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TIMES,

in it in a subordinate capacity.
Thug St. Paul, writing to Timothy
{2 Tim. 1i., 6) uses these words,
“ the gift which is in thee by the
putting on of my hands,” while in
another passage (1 Tim. iv., 13) he
speaks apparently of the same gift
being given ‘° with the laying on of
the hands of the preshytery,” in
which two passages the different
prepositions should be noted. Tim-
othy and Titus are both addressed
by St. Paul as having authority to
ordain, and that independently of
any presbyters either in Ephesus or
Crete, from which it is a legitimate
inference ‘that they had been sol-
emnly set - apart to that office
which we now call Episcopal. It
may be inferred also that other
men, such as Artemas and Tychicus
held the same office, inasmuch ag
St. Paul contemplated sending one
of them to relieve Titus in Crete.
It cannot be denied then that, in
the time of the Apostles, there were
other men, besides the Apostles,
who had authority to cordain, which
authority was not enjoyed by pres-
byters in general, and these men
were of the same Order as those
called Bishops.

Another point on which much
stress is laid is the assumption
that these men, who had anthority
to ordain, were not restricted in the
exercise of their special funetions to
any particular locality, except per-
haps in the case of St. James, who
presided over the Church in Jeru-
sulem. This, however, is a matter
of organisation, which has proved
to he exceedingly convenient, but

which makes no difference whatever

in the character of the powers exer-
eised by the holders of the office.
Sinece then there were these
Orders of Ministers in the time
of the Apastiles, from which time
they have Dbeen econtinued with-
out intermission to the present day,
it is not unreasonable that those
who have inherited the ‘° Historie
Episcopate ” should set a high
value on it as an Apostolic institu-
tion, which prevailed over the
whele Church for fifteen centuries,
unotwithstanding that some other
hodies of Christians during the last
four hundred and fifty, years have
forsaken the Apostolic tradition.

.Are your clergy overpaid ¥ Qught
thev to et much less than the pro-
fessional man in law, medicine, or
commerce ¥ Do they actually re-
ceive hall as much ? Are they less
cducated, less able, less worthy, as
citizens, than the judge, the bharris-
ter, th* physician, surgeon, or mer-
chant ? Have they less to he ex-
act in paying their monthly hills ?
What are their prospests in old
age ? What provision can .they
mal;e for their widows and child-
ren ?

THE DRAMA IN ENGLAND.

The imaginative faculty has de-
clined for a long time, one of the
penalties paid by the nation for
material prosperity. With the de-
cay of imagination there iz the
corresponding  decline in . public
taste. Shakespeare and the classic-
al drama do not represent the pub-
lic taste of tne people of Great
Britain as regards the Drama. .For
four months of the year, the har-
vest time of theatrical managers,
from Christmas to Baster, a sea-
gon often prolonged into -May, in
every great city-m the British Isles
outside London, is the pantomime
seagson. It is the pantomime that
provides three-fourths of the pro-
fits of theatre managers. A period
without dvama. For the panto-
mime is no fairy tale now, it iz a

mere variety entertainment and
spectacle, and many children go
home {from * Beauty and the
Beast ' and ‘“ Jack, the Giant-

Killer * weeping scalding tears of
indignation because the fairy tale

they lknew by heart is no longer-

recognisable,

For six months in the year the
theatre bills advertize *“ The Chorus
Girl,”  ““The Gelety Girl,” The
* Bverything @Girl ”—the variety
entertainment once more in the
modern musical comedy—neither

opera nor drama. Many weeks may -

he sandwiched in with plays like
“The Worst Woman in London,”
“ Women and Wine.” : :

The remaining two months of the
wear are filled in with the lafesi
London successes, the majority of
which wmay perhaps elevate the
taste in general, with a few weeks
of more or less wholesome melo-
drama, where virtue always over-
comes vice, but belarded with sen-
timentalism as to exclude finer,
taste ; and a solitary week or two
of Shakespeare  completes the
theatrical year.

Such iz the record of the English
theatres, and perhaps three times
as many people attend the music

halls (not halls of music, but places:

of wvarlely entertainment) as the
theatres, Bome say that about 1
ner cent of the people prefer the
masterpieces  of the great drama-

tiste. ‘‘ The level of public taste
was never so low as it is now,”
laments a great arlist. * Even

the melodvama of the other gen-
eration was more wholesome than
ihe meretricions trivialities of the

musieal farces which- are pushing

everything oul of the theatre.”

And what of the actor’s point of

view? The actor is more often
than not a man of the highest
ideals and aspirations, He s

crushed by the system and his
ideals too frequently irretrievably
blunted. The system is too power-
ful for the ordinary individual. The
play run for a thousand nights like
* Charley’s Aunt ™ transforms the
actor-artist into an automaton.
The modern actor ig no longer
schooled as were Sir Henry Irving
and Mrs Stirling on their 400 differ-
ent parts, Versatility and sponta-
neity belong to the old school.
When a man of exceptional ability
appears, in spite of the system, ag
it were, he is “ boomed ”’ for all
he is worth, the lights are focussed
exclusively on him, and his -name
appears in larger letters than the
name of the play. Things * are so
rotten in the state of stageland ”
that asctors have begun to be paid
for their social following and not
for their wits, As the actor, train-
ed to be elastic in the “ reper-
toire ’ system, becomes scarce, tout
ensemble gives place to raise en
scene. The modern production is

arrayed in greater splendor at
great expense, and the manager
needs to be recouped by a long

run, and =o the actor’s art dwin-
dles. ’ :

The life of the actor loses much
of the healthy tone, Before, daily
rehearsals were the rule, nowadays
the exeeption, and Satan steps into
the vacuum hours,

THE DRAMA IN EUROPE,

What a eontrast! A diffevent
system holds, 'Hee. the Copenhagen
theatre dedicated to the eople, hy
the people. Turn to Cﬁristiana——
where the National Fund provides
subsidy to keep the theatre astir
with every masterpiece that uplifte
public taste and the same Fund
provides for the restoration of &
great cathedral. Abroad, a theatre
*un for individual gain is almost
unknown. All dvama and opera
houses are kept by the SBovereign,

the State, or the Municipality,
and subsidised. Why, a town like
Irkutsk, in ‘Siberia, has a town

theaire that would put to shame
any theatre in the British Empire.
A manager who ran a piece in any
privately owned theatre for more
than s few nights would be consid-
ered inartistic and his rveputation
suffer. An actor insisting on keep-
ing the centre of the stage would
be snubbed. :

T+ ds  recognised throughout
Iurope that subsidy is necessary
to keep the classical plays before
the people. The Austrian Kaiser
gives £50,000 a year to the Dpera
House and Bung Theatre in  Vienna
alone, and the German Emperor
spends over £200.000 a year to
lieep the. best plays ‘and operas
before the people. In some places
the . subsidy is part of the -educa-
tion vote.



