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The demand now is not go much for
more music, as for better music and
a better rendering of it.

No parish is considered complete
without an attempt, however crude,
at a choral gervice. .= All this shows
a desire in the right direction. I
think we are all convinced that the
employment of art in relizion is a
right and good thing, Its message
has been “0O Worship the Lord in the
Beauty of Holiness,” and the Church
has answered, “we are willing and
ready , show ng the way.” First and
foremost among . the arts stands
musie, and to it a great deal of atten-
tion has been given, To say that
the efforts to introduce and to main-
tain choral services in so many dirvec-
tions have been atiended with un-
varying succesg would be untrue. The
" obstacles in the way have been and
are many and great.

It its not suficient to decide to
introduce a choral service and
jmagine that i can at once be in-
augurated and succesgfully carried
on. Without beginnings we can
have no completions, and we must
be thankful for beginnings.

But we must face the difficulties,
analyse their causes, and fackle the
task of removing them.

There was a time when people did
not want and would not have choral
gervices. ‘That iz now past,

The present trouble is
standard of rendering 1is deplorably
low, and to raige this is the work of
the present day church musicians.

From 2 musical point of view,
Church services may be divided into
three distinct types.

(1) The Cathedral.
* (2) 'The Town.
" (3) Countiry Parishes. .

The Cathedral service stands out
as the highest ideal .of musical wor-
ship. TUpon every part of it all avail-
able skill is expended. All treasures
new and old of our wealth of Church

that the-

. musie are there to be heard, rendered
in 3 manner worthy of the surround-.

ings, worthy of the bbject of music.
Cathedrals in FEngland have, as &
general rule, all the rTesources Tre-
quisite for carrying out the idea of
musical worship in its completeness.

In this province there iz only one
Cathedral, viz., Christchurch, which
has resources,

In pasging it is interesting to note,
that the famous authority on Church
musie, Dr. Nicholgon, said that the
choir of Christchurch Cathedral! com-
pared favourably with the Cathedral
Choirs of England.

How far should parish Church
choirg strive to imitate the Cathed-
ral choir, How far should (he
choral service of a parish church dif-
fer in kind and degree from that of
a Cathedral,

Here considerable variety of opin-
ion exists. Some would maintain
that even where possible, it is not
right to attempt a reproduction of the

- complete choral service in a parish

church.

The question in reality involves an-
cther one, which, we are here chliged
tc touch upon—congregational singing.

Perfect choral worship implies
highly trained voices, artistic balance
of parts and careful and constant pre-
paration.

Congregational singing excludes all
thege,  Its theory would include all
voices, whether cultiviated lor nﬂt
balance of parts would be out of the

. question, preparation unnecessary.

Those who geek to raise the artistic
ievel of Church music are toid that
they are “excluding the people from
worship,” “defranding them of their
rights,” *“turning -the Church into a
concert room,” advocating worship by
Proxy. Asgertion is not argument,
and abuse is only the sign of a lack
of sound reasoning.

If the singing of a trained choir ex-
cludes the people from worship, so
does the saying of the prayers by the
priest alone; if the one iz worship by
proxy so is the other. In the latter
case it would be aquite possible for
the people to join in with the speaking

voice without committing any ohvious
Lreach of good taste, or marring a
work of ari, for everyone is trained
{up to a peint) to use the speaking
voice by daily practice; but the same
does not apply to the singing voice,
the proper use of which is confined to
a few, and reqguires special training.
For a person with an untrained voice
and no knowledge of singing to join
in and may the effect of beautiful
music is a thing which, if it he ad-
missible in church, would be tolerated
ir. no other place.

Having said thiz we must endeavour
te set aside prejudices, and try te see
clearly what line we should pursue to
mwake our church music truly edifying,
and in the real sense of the word con-
gregational,

The reasonable course seems to be
tc accept the theory that there are
three voices properly heard in a musi-
cal service, those ‘lof the priest, the
choir and the people. Througzhont,
the sgervice iz the people’s, but in
scme parts the priegt represents and
speaks for them, in others the choir
does sop in a manner for which they
are themselves unprepared, and, in
cthers, they join in with their own
voices. :

The worship throughout musl be
gpiritual, and it may fairly be wrgued
that there is often more true worship
from the silent heart than from the
worshiping lips. “We will go 1nfo
His tabernacle afd fall low on our
knees bhefore His footstool,” gives a
picture of the highest and truest atti-
tude of worghip which it is the mind
of the church to foster.

We must distinguish between the
ideas of congregational worship and
congregational singing: the former
does not necessarily imply the lat’te-r.
There are two ways of joining in
musie, both of which have their place.,
Musie is an art, the very existenceof
which depends upon its use, and this-
use is of two kinds, active and passive,
that of the performer and that of the
Iigtener,

Apart from any questmn of skill,

.if we constantly attempted to join in -

mugle with our voices, we should actul-
Iy lose most of it; the sound of our



