own notes would prevent our hearing
what was being done by others, and
we should be always missing the com-
bination of sweet mound which gives
tc musgic its value,

‘When poets allude to the power of
muygic it is the listening attitude t0
which they invariably refer,

Shakespeare says:

“In sweet music is such art,

Killing care and grief of heart

Fall asleep, or, hearing, die.”
and again: _

“] am never merry, when I hear

sweet music.” _ ‘

Milton, on hearing church musie,
says that it can—

“Dissolve me into ecstacies, and
bring all heaven before mine eyes.”

Let us bear in mind that it is pos-
sible to participate in music by listen-
inig, as fruly as by performing, and
that it is in the first way that fhe
art produces its greatest effects. But,
it may be argued that many people in
a general congregation have no ear
for music; they cannot appreciate its
subleties; for them it has no message.
True, there are always some such pre-
sent, though it may be that their num-
ber is often exaggerated. But is it
these people who confessedly know
rothing of, and care nothing for, the
art, and are consequently quite un-
able themselves to execute it, in whose
hands you are to place the singing?
There ig something wrong here. If
people are mugical they will be ahle
to appreciate mugic in the usual way;
if they are nof, they are obviously the
last who should attempt to produce it.

Congregational singing is & com-
paratively new departure in worship.
We do not find it in the Old Testa-
ment. There we read of large and
highly-trained bodies of musicians, set
apart for conducting the worship, and
it was clearly in their hands that the
rendering of the music was left. The
care of the sacred music was confided
to the hands of the Levites. David
&nd, Solomon not only confined this
privilege to the tribe of Levi but con-
siderably increased and extended
their mugieal duties. The Levites
had to provide no less than 4000 sing-
ers and musicians for the sacred ser-
vice, i
In the early church special choirs
were set apart, and untrained persons

were actually forbidden to raize their .

voices, as is shown by the decrses
of the Council of Laodicea A.D. 363,
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which said that “Only those duly ap-
pointed should sing in Christian
churches.” )

The Heformation strove to make
rublic worship a reality for the people,
but the peint insisted upon was that
the people should understand what

-was being done and said, which iz by

no meansg the same thing as saying
that they should be compelled to sing.
Congregational wsinging, as npow
understood, iz a later development
since the Reformation, and it ovrigi-
nated not with the sixteenth century
reformers, but with ihe Puritans of
the seventeenth. If it tends lo edi-
fication let us use it, but in its proper
place, with suitable rsgulations. The
danger to-day seems to be iest it
should be allowed to usurp a ialse
position in worship in which case it
viould stay the development of church
music and prevent advance, It re-
guires that all music should be of the
gimplest description, involving no
Eknowledge, skill, or preparationg for
ite rendering. Should it prevail to
the exclusion of other music it woald
soon bring church music down to the
lowest possible level, excluding all
lofty artistic aims and ideals.
What parts of a service is it prac-

ticahle for a congregation to join in?

The responses, metrical hymns, and
211 parts that are monotoned,
Congregational singing should be in
unison., If an attempt is made to
introduce part singing the difficulties
in the way of making it effective are
inauperable. In part singing it is
necessary that the parts be correctly
taken and properly balanced: the
former can very seldem be insured,
the latter never.
To improve congregational singing
thiree things are necessary:—
(1) That tHose interested should
possess books of music.
(2) That they should meet for an
occasional practice.

'(3) That they should be placed all

together.

. With regard to the chanting of the
Fsalms, the obstacles in the way of
waking it congregational, and, at the
same time worthy of worship, are in-
surmountable. Good chanting is an
exceedingly difficult thing to acquire.
It is the most difficult thing a choir
has to do.

The difficulty lies in the fact that
ne two successive verses-are identical
in respect of number, grouping, and
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accent of syllableg, and consequently,
the music has to be adapted afresh by
the singer to each verse.

'~ As the method of fitting the
gyllables to the music varies greatly
in diiferent Psalters, it is possible to
find any given verse “pointed” by
different authorities in Ralf a dozen
different ways, each of which may be
defended. - In such eases, it is quite
out of the guestion for an uninitiated
person to guess how the Pralms are
going to be sung, and hence arises
hopeless confugion and discord.

The difficulty is inherent in the
nalure. of the fes rhythm of the
Hebrew poetry, which, while possessg-
ing a unigue beauty of its own, makes
a faithful musical rendering a matter
of extreme difficulty to the skilinl,
and an imposibility to the multitade.

i the choirs are to be the recog
nised leaders of worship their attitude
must be conformable with their posi-
tion, and if they are to be the official
singers, their singing mnst be worthy
as an offering, and worth hearing as
a means of edification.

A choir should realise thal they
come to church for worship and wor-
ship alone. If this conviction is not
always before their minds, their work
is worthless, and labour spent in vain.

At places with limited means no
attempt should be made to :mitate
the cathedral style. In towns wiere
there are plenty of boys available Lthey
may reasonably be employed, nrovid-
ed thers is gome prospect of having
them taught the foundation work of
voice production and singing. The
objéct should be to attempt little, hut
to do that little ag well as possible,

In country churches, the difficulties
in the way of a musical service are

~ still greater, not only is it offen im-
» possible to secure a good teacher, but

also the materia] for the gelection of
voices is limited.

‘As a general rule, the music in a
eountry parish church should be pure-
1y congregational, for the obvious
reason that anything in the way of a
full choral service properly rendered
is impossible of attainment, '

The village choir should lead -snd
support the congregation, and should
be content to aim at doing small
things well. .

[Ed. W.C.G.—We have wvery much
pleasure in printing the above article,
and will he giad to receive comments
upon it from our readers:.]



