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themselves ifhardly (as I suppose) sufficient to support the edifice of
theory. However obvious its connexions with some of the
‘post-modernist’ changes in the character of poetry —and of its
readership!—l cannot see it as the cause of these, nor as
‘ground-breaking’ (Mr Loney’s expression). My attempt to
examine a few of its terms can lie on the table where, noticed or not,
it should do no harm.
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