
Cry')i All this sung in very good
English by a pair of on-key ton-

sils buried in a mess of guitar/
drums/ bass. And as the album

cover suggets, there's a sense of

humour in there somewhere

too.

Write to Christian Muller,
Schonegg-Platz 10, 8004 Zurich,
Switzerland 1/ 241 29 44 or buy
the album at their NZ shows.

DONNA YUZWALK

DRINKWATER
Three Murky Vibes
(Fetch CD)
Two years on the Auckland cir-

cuit have now paid off.

Drinkwater have unleashed an

album of well orchestrated slap-
happy and super positive white

boy funk.It could become a yard-
stick by which other independ-
ent local releases are measured.

Six hundred people at the

Powerstation can't all be wrong.
Drinkwater have obviously

discovered their murky vibes

since becoming a three piece(fol-

lowing in the footsteps of

Watergate's own power trio).

However, don't let the title mis-

lead you as the record is brim-

ming with sentiments from the

sunny side of life. 'Don't Look

Now ' is a great example, blend-

ing the obvious spicy vegetable
influence with an early spicy 80s

Godzone pop sensibility.
The group should watch that

their kindergarden lyrics do not

become too comical, for the

depth of writing on the final

track, 'A New Start', shows where

their musical maturity lies. Chill

out brussell sprout —catch them

at Ned's Nuclear Trashcan be-

fore they venture across the

murky Pacific.

LUKE CASEY

THE CHRISTIANS
Happy In Hell

(Polygram)
THERAPY?
Nurse

(A&M)
Don't let the album title fool

you. The Christian brothers are

thegoody two shoes ofpop. They

just sound so nice. Nice in the

way the Communards used to.

Happy in Hell is lusciously
smooth, all pop/ R&B vocal har-

monies, funky keyboards, lively
beatsand somebeautiful orches-

tral surges. That's on the upside.
On the downside, their

"clenched fist" love song imagery
and "give peace a chance" opti-
mistic superficialitycan get a bit

much. Still, pop thrives on silly
love songs and the Christians

aren't tryingtochange theworld.

Though they're not up there with

visionaries in the field like Mas-

sive, on tracks like ‘What's In A

Word' and 'Slip Away' they're
catchy, veryslick and very pleas-
urably listenable.

Those qualties would make

Irish hardcoretrio Therapy? want

to throttle them, which isa very
weak link to introduce one of

the most interesting albums I've

heard in a while. Therapy? un-

derstand, as do bands like Lung
and many of the Wax Trax sta-

ble, that guitarshave an intensely
malevolent side to their nature.

And though similar, their brand

of psychopathic metal hardcore

is far more colourful than say,
Helmet's greyishchurning, more

melodic than Ministry's gut
wrenching rhythms, and far

easier to get your ears around

than most in the industrial/
metal genre. Standout tracks like

'Disgracelands' and 'Perver-

sonality' certify their ability to

rock out —absolutely enormous

sounding, throbbing and relent-

less chords, coupled with a pru-
dent use of sampling.

'Nurse' is a hurricane of

sound throughout, the wake of

which leavesyouwondering how

three peoplecould make somuch

noise. But the eye of the hurri-

cane — and possibly the best

track — is the much calmer,

mourning melody 'Gone'. What

makes Therpay? so exciting is

the tension in their lyrics, and

the anger in the dramatic struc-

ture of their instrumentation.

They build up into bassy, cli-

mactic maelstroms of noise, and

then lurch into pregnant pauses
that bloat with anticipation of

the next blast ofsound, orchange

Therapy
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IT MAKES EARTHQUAKES!
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PUT SOME IN YOUR BASS I

The PUNCH-HO™ Bass Enhancement System is the ultimate

signal processor for augmenting the bass content of recorded

music. It was designed specifically for use in nightclubs and

discotheques, but will also find applications ranging from theatre

to film sound to live music performance. The PUNCH-10 is no mere

equaliser. Equalisation alone is insufficient to deliver real punch to

a dance beat, because trying to boost bass that isn’t there will only

boost the background noise and hum. The PUNCH-1 is a

proprietary true subharmonic processorit actually synthesises

bass where none existed before, by generating a signal component

an octave belowthe existing fundamental (lowest frequencypresent).

The result is bass that can be felt as well as heard, bass that will

maximise the sense of realism and increase audience involvement.

Whenever the PUNCH-1 is generating subharmonics, a -

Subharmonic Active LED is lit. A Subharmonic Level control adjusts

the amount of synthesised bass that is available to augment the

original stereo program.

IF YOU DON’T HAVE A PUNCH-10 PROCESSOR

PHONE FOR HELP NOW!

.zA EDWARDS SOUND, LIGHT & VISION

<Tj3j 666 Dominion Road, Auckland. PO Box 96 069, Balmoral.

xXj/ Phone & Fax (09) 630 6597

SOUNDWAREHOUSE
■■"M-; ■ ■. ■ . .. j: .

ATTENTION:
SAMPLER OWNERS

WELCOME
East-West/Soundwarehouse is the largest dis-

tributor of sounds in the World.

We carry hundreds of Sample CDs, CD-Roms,

Sound-Cards and Sound Disks from AMG (Eng-

land), Best Service (Germany), DJCS (USA), East-

West (USA), GreytDounds (USA), Hitsound Pro-

ductions (England), InVision (USA), Metra Sound

(Germany), McGill University (Canada), Northstar

(USA), OSC (USA), Polestar Magnetics (Sweden),
Prosonus (USA) and Time+Space (England).

Our libraries cross all musical boundaries from

orchestral to rap; jazz to rock, new age to dance

— in fact we distribute the largest collection of

dance sample libraries — period.

CALL OR FAX FOR YOUR FREE

CATALOGUE TO

SOUNDWAREHOUSE
Sydney Ph (02) 363 0493, Fax (02) 327 1040

PO Box 960, Double Bay 2028 Syd.
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