
they ever intended to. Mind

Fruit proves they're perfectly
happy with variations of a

theme (they are on Pete

Waterman's label, after all).
Track after track we hear

Kristy's innocent vocals, puls-
ing basslines and airy synth
melodies — delicate and breezy
one minute, delicate and pacey
the next. Which is all very well

as longas you keep in mindthe

word 'moderation'. An over-

dose of their light fluffiness

would prove soul destroyingfor

even the most devoted techno

pop fan.

JOHN TAITE

DISMEMBER

Pieces (Nuclear Blast)
A four track CD from death

metal group Dismember, part
of a whole group of releases

that will soon be available be-

cause ofthose nice chaps down

at Ima Hitt records in New Ply-
mouth who have arranged to

distribute the Nuclear Blast la-

bel in New Zealand. This par-
ticular release features one of

the most horrific cover shots

I've seen for a while. All five

band members with their heads

decapitated. Still, I don't sup-

pose they'd put a little fluffy
lamb on the cover. The music

isfairly generic death metal and

will only interest the genuine
collector. Let's hope future

Nuclear Blast imports are more

challenging. Keep your eyes

open.

LUKE CASEY

OLIVIA NEWTON-JOHN

Back To Basics (Festival)
A decade before Kylie therewas

Ollie. Both Aussies, similar

voices (well, maybe not quite
so 'budgie on helium' as Kylie
but just as devoid of depth).
Anybody with any taste de-

spised her; anybodywho didn't

had none.

But then something hap-
pened, almost a metamorpho-
sis. Some say it began with her

role in Grease but I'd argue it

was 1981's Physical: a new im-

age and a terrific new album

with its title trackthe most bril-

liant pop single of the new dec-

ade.

Suddenly Ollie was hot and

she became the first princess of

the pop video. People even be-

gan to acknowledge that per-

haps therewere one or two pre-

Physical songs which were OK

too. Moregood singles followed

'Physical' (and not only from

the album) but everything
stopped after 85's torrid Soul

Kiss.

Back To Basics is subtitled

The Essential Collection 1971-
1992 and although containing
a generous 21 tracks still falls

somewhat short of its claim.

The first four tracks are brand

new — to ensure that the

completist fan must purchase
— and while competent and

respectable, at most only one

might be reasonably regarded
as belonging with Ollie's best.

There's also the inevitable large
dollop of the dire drivel she

recorded during the 70s. What

this means is that at least three

or four neat eighties tracks (for
instance 'Tied Up' and 'Heart

Attack') are left off. So not the

perfect compilation it could

have been but not bad either.

Ollie's well into her 40s now

and, as she sings on thealbum's

firstnew track, "holding out for

something more than physi-
. cal". Maybe she's got a future

again.
PETER THOMSON

RECOIL .

Bloodline (Mute) ' ’V,■
It's taken him .two albums and

god knows how many years to

get it right but who cares. By
inviting a handful of guest vo-

calists, Alan Wilder's, electro

outfit Recoil has finally moved

in a more approachable and

relevant direction. Bloodline is a

chameleon, varying inpace and

atmosphere with each of the

four singers involved. Nitzer

Ebb's Douglas McCarthy adds

his darker, more industrial in-

fluence on 'The Faith Healer' (a
cover of rock dinosaur Alex

Harvey's track). . And despite
rather huge genre jumping,
'Curse' provides a credible

electro-basedbackgroundto the

(very politically correct) rap of

Moby.
It's Toni Halliday though

that producesthealbum's stun-

ner. Her depth of performance
on the title track finallycrushes

the "Annie Lennox of the 90s"

title she'spickedup from Curve.

Pervading beats, erratic synth
crashes, temptingwhispers, dis-

torted wails and a climactic

chorus of "you just never ever

get what you want". It's a

breathtaking highlight.
Not every track works. The

experimental 'Electro Blues for

Bukka White' drags on for far

too long (about 7.46 too long to

be exact) and Wilder's two

instrumentals sound too absent

and clinical. But overall

Bloodline has moved Recoil from

the easily dismissed to the es-

sential.
JOHN TAITE

WILSON PHILLIPS

Shadows and Light (EMI)
Let's ignore the political issues

here — like how come a sleeve

phototaken at the beach shows

the two slim ones frolicking in

their bikinis while the fat one

stays wrapped in her dressing
gown — and get straight to the

burning musical question: is

there anything on this album

as good as the last one's 'Hold

On'? (it was that track,after all,
which took Wilson Phillips
frombeing merely a gimmick
groupwith famousdads to gain-
ing their own valid entry into

girl-groupheaven).
Well the answeris definitely

"no" but that probably won't

stop the album yielding up at

least a couple of. hit singles.
With a snappy video clip —

especially if it features the

heartstopping Chynna—either
'Give It Up' or 'Fuelled For Hou-

ston' could, ahem, 'rock'up the

charts. Thenagain 'This Doesn't

Have To Be Love' or 'Flesh And

Blood' could do well in the

soppy ballad stakes. = >
One at a time these tracks

are rather pleasant but the al-

bum's overall effect is mind-

numbing. The sound is so re-

lentlessly layered and glossed
that you .want to scratch away

at its surface to let some hu-

manity out. As it is, the most

interesting things about Shad-

ows andLight are extra-musical.

For example:
Item One: the Wilson sis-

ters' 'Flesh and Blood' is a letter

to Brian and might seem like a

prettyhokey exploitation ofthe

old man'scondition were itnot

for the fact that getting this

song played on the radio quite
probably really is the best

chance theyhave of communi-

cating with him.

Item Two: Chynna Phillips's
'All the, way from New York'

adds a reconciliatory footnote

to the saga of Papa John'sdrug-
addled destruction of his fam-

ily-
item Three: 'Goodbye Car-

men'may well be theonlysong

ever written in which three

wealthy Californian wasps bid

farewell to their maid who is

returning to Mexico. Ain't it

comforting to know that

Wilson Phillips are politically
sensitive after all?

PETER THOMSON

LETHAL WEAPON 3

Movie Soundtrack (Reprise)
Michael Kamen knows a good
dodge when he's found it. The

scam is to churn out a crap
instrumental score for a big
budget movie, preferably one

in a hit series such as James
Bond or Leathal Weapon. Next,,
invite inaprovenhitmakerwith

a loyal audience to provideone

vocal number. Then release the

guest artist's track with flash

videoclip tieingit to themovie.

Sit back and wait for the inevi-

table chart action. Not only do

you collect your fee for scoring
the movie but you cream in

composingroyalties everytime
a fan of the guest pop star buys
the album.

This time our Kamen's been

extra smartbyhooking upSting
with Eric Clapton for the sin-

gle, thus doubling the market

base. He's also got Elton John
with Clapton for track two. Tri-

ple whammy!
Sting's 'lt's Probably Me' is

certainly as good or better than

anythingon his last album and

Clapton plays beautifully.
Elton's 'RunawayTrain' is okay
too because Clapton relieves

him ofsome of the vocals. The

rest of the album is Kamen's

usual crap.
PETER THOMSON

GLENN FREY

Strange Weather (MCA)
The last time I noticed Glenn

Frey he was acting the part of a

record producer on TV's

Wiseguy. With Eagles royalties
continuing to pour in I guesshe

can afford to dabble. His last

solo album was four years ago

so he can take his time about

recording too.

In the interim, Frey wants us

to know he's been doing some

reading. Five tracks on this 65

minute album are dedicated to

differentauthors (and not just
the likes of StephenKing; Rachel

Carson's there also). •(Literary
digression: the seductive 'A

Walk In The Park' becomes the

second ballad to be inspired by
Anne Rice's Interview With The

Vampire, Sting's 'Moon Over

Bourbon Street'being thefirst).
Another ex-Eagle oncewrote

a song called 'Life's Been Good'

but it was semi-ironic. Every-
thing about this album con-

veys the impression that for

Frey the statement is true. Tem-

pos range from the luxuriantly
slow to a mid-paced cruise and

the musicianship is immacu-

lately professional.
Whenhe singsabout a

"

long
hot summer . . . everybody's
crazy from the heat" you know

from the cool, relaxed ambi-

ence that Frey's vantage point
is one of air-conditioned com-

fort. The only time he gets
worked up is when bemoaning
his inability to pick up the

women he fantasizes about at

night-clubs.
Strange Weather presents the

smooth sound of a wealthy
middle-aged man indulginghis

facility for creating sweetly
pleasant AOR. . And make no

mistake, Glenn Frey is still very

good at it. Over the summer

months expectseveral tracks to

be playing on an easy listening
station near you.
PETER THOMSON

DANZIG 111

How The Gods Kill

(Def American) . •

I dig Danzig's aesthetic consist-

ency. From the HR Giger cover

drawing to the way three of

them sport black Jesus Christ

beards to the lyrics, in which

the word "black" is mentioned

an awful lot. The music rolls

like distant thunder while

Glenn Danzig's Jim Morrison

meets Elvis ona darkday in hell

vocals wanderall over thesongs,

talking about being lost, god-
less, asking if you 'wear the

mark', celebrating a 'dirtyblack

summer'. He produced this al-

bum himself so his vocals are

mixed to the foreand the whole

album seethes with his lonely,
brooding, Heathcliffian spirit
— ten songs later you've maybe
had enough of his squalling
tenor, but not the music. The

songs here don'trope you in as

instantly as onLucifuge but you
won't get sick of themas quickly
either: subdued, sullen intros

crash into heavy rhythms, gui-
tar/ bass catching you up in

their slow grindin' wheels and

dragging you along for the ride

before Glenn's voice trails off

vaporoursly. A jolly good time

for the ghoulish at heart.

DONNA YUZWALK

RODNEY CROWELL

Life Is Messy(Columbia)
MARY-CHAPIN CARPENTER :

Come On Come On (Columbia)
A restatement of the obvious:

much of the best Songwriting
these days is arriving courtesy
of country. Anyone still requir-
ing proof need check no fur-

ther than the previous releases

byRodneyCrowell (Keys To The

Highway) and Mary-Chapin
Carpenter(Shooting Straight To

The Dark). Both albums are

chockfull of melodicallyhaunt-

ingsongs exploring adult emo-

tional concerns with a clarity
and astuteness rarely found in

other branches of popular mu-

sic. The fact that both albums

werestunningly well performed
didn't hurt either.

So where to next for artists

Recoil

recordings for sale
REAL GROOVY RECORD SEARCH
We have 1000 sof titles, new& used. Send your want lists

incl. SASE to 438 Queen St, Ak. Ph(09)3775-870. . -

" •
METAL

Rare live videos. Old AC/DC, Purple, Preist, Saxon, Maiden,
Sabbath. T.Lizzy, Led Zep, Gary Moore etc. Send SASE to:

V.Murray, c/- 205 Tiro Tiro Rd, Levin.

UZ45s!
Colour vinyl Irish Imports and limited edition NZ 7“s U2-3,
11 O'clock etc. Send SASE to: J Restieaux, 413 Main Rd,
Hope, Nelson.

HARD ROCK/HEAVY METAL RARITIES

Live concerts / demos available. Send SASE for list to: A

Parker, 29 Manuka St, Stokes Valley, Wgtn.
IRON MAIDEN: DONNINGTON 92

Live audio concert. SASE to: IRON, 23 Mappiebeck St,

Tatahi Bay, Wgtn.
MUSIC MANSIONS MINI AUCTION N0.4

For detailed list send SAE to Music Mansion, 24A London
St, Dunedin. Ph (03) 477-7251. Bidding closes Oct Bth.

DEF LEPPARD: BIRMINGHAM '92

Live audio concert. Send SASE to: DEF, 23 Mappiebeck St,
Titahi Bay, Wgtn.

This month:
QUEEN ■ U2

CURE ■ PRINCE

Send S.A.E. For Auction Lists

lORS 15 for complete catalogue - over 10,000 7" available!

WE BUY & SELL ON COMMISION |

OZZY OSBOURNE: PARIS'92
Liveaudio concert. Send SASE to: OZZY, 23 Mappiebeck St,
Titahi Bay, Wgtn.
MADONNA RARITIES SALE

7", 12", Picture Discs etc. Send SAEforlist to: 8E Nevada Dr,

New Plymouth.
PINK FLOYD - ROGER WATERS

Cassette recordings of early 'Dark Side' concerts and 1984
Pros & Cons' European Tour etc. For catalogue send SAE

to Box 4165, ChCh.

GUNS N'ROSES RARE TAPES

Live & Demo cassettes from$5. Just send SASE to HMA, PO

Box 24010, ChCh 6. '’ '
FLYING IN AND FLYING OUT

Mail order catalogues available fron Box 677, Auck.

TIMEBOMB
presents *

NEW CATALOGUE

OUT NOW!

Tinnitus, Hallelujah Picassos,
Art on Air, Rotate Your State
2 Thieves and a Liar, Lemon

magazine (Aus: L 7 Fugazi,
Red Kross), videos, t shirts...

send SASE to; Time Bomb,

Freepost 3254 (no stamp reqd)

gQ
PO Box 1869, Auckland,
and we'll send you one.

miscellaneous
WANTED DOGS IN SPACE SOUNDTRACK

. Pete, 35 Norrie Ave, Raglan.
WANTED ANY SLADE MEMORABILIA

Whatever happened to Slade, Rock Legends or Tape. Neil
-

Gill, 225 Victory Rd, Laingholm, Auck. Ph 817-8933.

BANDS WANTED
For new venue. Cockroach Club, North Shore. For more

info ph Adam Steel or Jim Russell, Ph 489-8666.

BEATLE CONVENTION
"Friends of the Beatles” would like to invite you to our

Auckland # 1 Convention, Sunday 11 th October 1992, 12

noon-Bpm, continuous Beatles music and videos on giant

THUNDERBIRD NINE
THETRANS-TASMAN TOURING COMPANY

RAPJAZZPOPREGGAESOULFOLKA
LTERNATIVEBLUESCOUNTRYMET
ALIRISHCOVERSFUNKSOLODUOD
J’SPERFORMANCEARTISTSBANDS

9 WELLINGTON BOOKINGS

O NORTH ISLAND CIRCUITS

O SOUTH ISLAND CIRCUITS

O SYDNEY/ MELBOURNE

CIRCUITS

Please send demo tapes and press to:

PENNY BAINBRIDGE

PH: (04) 389 6396
P.O. BOX 7228, WELLINGTON

screen, displays of records, books, posters & memorabilia

etc. Performances by footsteps Dance Troop. Spot prizes,
refreshments on sale, commemorative t-shirts available.

Buy sell & swap notice board, sponsored by Kool 93.4FM.

Venue: Functions Hall, 34 Princes St, Auckland University.
Prices: Adults $7.50 Children $2.00 5 yrs & under free.

Tickets available from Kool 93.4, 1 3 Ophir St, Newton ph
358-2900, or postcheque to: Beatles Convention, PO Box

83067, Edmonton, and your tickets will be sent immedi-

ately. For further information ph 833-6200 or 836-4476
AH

HALLELUJAH PICASSOS T SHIRT

"Black Spade Picasso. Core" t shirt available now! $22 +

s3p&p, cheques payable to Time Bomb Tapes. Send to

Freepost 3254 (no stamp reqd) TIME BOMB PO Box 1869,
Auck.

LEMON MAGAZINE

Fresh from Oz, features L7, Fugazi, Lemonheads, Bastro,
Redd Kross,' free 7" single & more! Available from Real

Groovy, Marbecks Queens Arcade, Truetone Nmkt,

Magazzino or send SASE to: Freepost 3254. LEMON, PO

Box 1869, Auck.
WISH TOUR VIDEOS

SASE, Box 60, Spring. Creek, Blenheim. Wanted other

"Wish’ tour videos, photos, audios. ;
TAX RETURNS, REFUNDS

Many entertainers (full & part time) pay too much tax, most
should get large refunds. Do you? Ph John Allan 534-

1932, Tax Consultant, to the entertainment industry. All

enquiries welcome.

VISUAL UPROAR FANZINE

N0.3 , out now, featuring Picassos, Industrialists

Hieronymous Bosch, 2nd Child etc...Available soon: N0.4

with Trasch, East, HLAH etc. Send $2 and SAE to 67/5

Second Ave, Kingsland, Auck. Contributors /Bios / Demos

also wanted.

MANAGER WANTED

FOR GRAVITY

Wellington band GRAVITY are

recording a 4 track CD and video.
We need a together, ambitious,

honest manager. Interested?

Ph (04) 389 8221 (Bryan),
(04) 475 8375 (Sally)
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