
eted as keen crossovers mixing
pop gentilities with the flintier

edges ofrockism. InSuzie Higgie
the band has a two dimensional

writer able to sculpt metallic

pop without lapsing into the

turgid predictability of hard,
ahem, rock.

Ned's Atomic Dustbin pro-
ducer Jessie Corcoran has

helped the band retain that

balance, especiallyon thecrash-

ing sexual imagery of 'Dyna-
mite' and the armoured beauty
of 'Ending or Beginning'. Talk-

ing extremes means 'Black

Bandages' with its kill-the-

wounded freneticism while 'A

Winter's Tale' and 'Challenger'
show Higgie's sensitive side.

Psychohum proves that Falling
Joys have arrived and are doing
the business now.

Tall Tales and True have been

creeping their way up the lad-

der since they arrived in Syd-
ney from Perth eight years ago.
A trio dependent on singer/
songwriter/ guitarist Matthew

de la Hunty, they made some

impact three years ago with
• Shiver which bore signs of po-
tential in de la Hunty's sparse,
restless and perceptive mate-

rial.

Owing more to hard-wear-

ing bands like theSports or Paul

Kelly than the instantappeal of

pop, songs like 'Summer of

Love', 'Lonely Hearts Club' and

thehead-on attackof the single
'Looking For A Place' are pol-
ished, catchy but hard edged
gems. The more far-reaching

orchestration of 'AnythingFor

U' and the sprawling 'Main At-

traction'have youbelieving the

Sydney Morning Herald's claim

that Tall Tales are "the royalty
of Sydney's independent rock

bands."

GEORGE KAY

TORI AMOS

Little Earthquake (Warners)
'Crucify' gives a fair indication

ofwhat thealbum is like, thank-

fully ' managing to avoid the

nauseous lyrical sentimental-

ity of soundalike Kate Bush.

Amos' tremolo filled warbles

are gutsierthan Bushes, slightly
more limited in thecrystal-shat-
tering stakes but otherwise a

faithfulreproduction. Hervoice

is obviously the major appeal
so is duly emphasised by un-

complicated piano tunes and

the odd rudimentary backbeat

or acoustic jangle.
Little Earthquakes is a solid

marketing concept — kind of

"nice" and vaguely challeng-
ing, like Kate Bush without the

frilly blouse attitude and fluffy
lion costumes. Amosfits snugly
into the"angry young woman"

pigeonhole, giving it to us like

it is with a fair degree of poign-
ant thought. It's music forthose

poor, confused individuals who

like their easy listening hard

and heavy.
TONY MILLER

DREAM THEATER

images and Words (ATCO)
Nearly three years ago Dream

Theater released their epic de-

but album When Dream And

Day Unite. Poor sales and a

departed vocalist led to a long

hiatus before theycould release

Images and Words. Dream

Theater are one ofthe few bands

that add something to the ti-

tanic Rush legacy. The musi-

cianship isexceptional with fine

performances from drummer

Mike Portnay and new vocalist

James Labrie. However, unlike

their debut record, technical

ability does not overshadow the

songs. Dream Theater have at-

tempted to maintain a groove
element to the material while

still making it musically inter-

esting for themselves. Particu-

larlywith the three possible sin-

gles, 'Pull Me Under', 'Take

The Time' and 'Surrounded'.

This more accessible material

means Dream Theater could fi-

nally gain the attention they
deserve.

Images and Words bubbles

Dream Theater

SINGLES
A veritable orgy of the little chunks of five-inch plastic this week — nuthin’

brilliant or heart stopping but there’s some bliss in the first bracket of

compact grooves ...

-: Starting at the top means the Pale Saints who make delicious EPs and

they lift the glorious, crashing ‘Throwing Back The Apple’ (4AD) from In

Ribbons. Ofthe three newadditives,Meriel makes sweet ‘Kinky Love’ noises

on ‘Blue Flower’ and ‘Half-Life Remembered’ is one oftheir frosted glides
from the sublime to the subliminal. Manic Street Preachers have lavishly
packaged their hymn to modern futility ‘Motorcycle Emptiness’ (Columbia)

in triple -fold splendour befitting the status of the song. Of the three

other preachings, theircover ofAlice Cooper’s ‘Under MyWheels’ crunches

a raunchy tread and ‘Crucifix Kiss’ live shows that they may have perform-
ances worth slashing your arm for. L 7 take the right option from Bricks Are

Heaven the swaggering 'Pretend We’re Dead’ (Liberation) — coupled with

‘Shitlist’, babe, what else? Staying, with guitars that threaten -forms

means the new darlingsof the British indie scene the Daisy Chainsaws who

reflect their name with, a generous five track EP. ‘Love Your Money*

(Liberation) swings like a serrated machete, ‘PinkFlower’ is pogo time, ‘Sick

of Sex’, ‘All The Kids Agree’ and ‘Room Eleven’ are a manic kinetics dream

of guitar heaven. Almost indispensable.
Still with maniacs, Suzanne Vega’s changed her style to make a

percussive/ electronic pleasantly irritating itch in ‘Blood Makes Noise’

(A&M). And just sneaking into the hitlist is the Neville Brothers’ gently
funking ‘One More Day’ (A&M) with the tape featuring a spontaneous

“Maori Chant” of ‘How Great Thou Art’. One for us Strolling Bones in Sting/
Clapton's effortless phrasing and playing on the Lethal Weapon ///theme,
‘lt’s Probably Me’ (A&M). And Ministry wreak a little inner city industrial

grunge on ‘NWD’ and ‘Fucked’ (Sire). Of course.

Movin down a bracket to OK City where the population’s growing.
Siouxsie is at home onthe gothicwaltz theme from the Batman Catwoman

dance scene ‘Face To Face’ (Polydor) while Jeanette Katt gets all animated

and cute around ringing guitars on ‘Girl Noise’ (A&M).
In droll town The Wolfgang Press’s ‘AGirl Like You' (4AD) and Recoil’s

techno ‘Faith Healer’ (Liberation) with Nitzer Ebb’s Doug McCarthy on

vocals getthe Leonard Cohen deadpan awards. And talking ofmonotones,

Roddy Frame returns with a spritely acoustic stepper on ‘Spanish Horses’

(WEA) and three live tracks to boot, onebeing the brilliant ‘Killermont St’.

San Francisco’s Faith No More are definitely warming to the singles game
with ‘Small Victory’ (Liberation). On a par are Australia’s Falling Joys with

‘lncinerator’ (Volition) and Tall Tales and True with their most instant

moment ‘Looking For A Place’ (Roo Art) from their Revenge album. But let’s

float outon the Church’s ‘Feel’ (White), one of the better tracks — though
that’s not saying much — from the disappointing Priest-Aura. Gotta stop,
my ears have fallen off. . . see ya.
GEORGE KAY
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