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"I'll give you a quote for your magazine/' Cyril Neville puts his

arm around me. He has a broad grin on his face, which is framed

in dreadlocks. He's dressed in a purple robe, with a cap encrus-

ted in sequins to read "N".

"Why isn't more Maori music played on the radio in New Zea-

land?"

Cyril is the political Neville, the

raving rastaman who makes rappers
look inarticulate. He's standing on

the corner ofTchoupitoulas and

Napoleon, outside Tipitina's, the

samll club in uptown New Orleans,
just a few metres from the Mississippi
river. The Neville Brothers grew up
near here and return toplay at Tip's
every few months.Tonight, they're
on the bill with Moana and the
Moahunters as the support act.

Cyril is the one who invited the
Moahunters to come to New

Orleans, to play the celebrated

Jazzfestand share a few gigs with

the Neville Brothers and his own

band, the Uptwo Allstars.

The invitation came after the

Neville brothers,at their lowest ebb,
were welcomed on to a South

Auckland marae during their visit to

New Zealand last October. The

band were at the end ofa world

tour; Aaron was in a wheelchair,
having pinched a sciatic nerve. .
Mixing with the bros from South

Auckland, the brothers thought they
were home already.

"It felt like I'd been there before
— I was part of the family," Aaron

says. He's blocking the sun in a

doorway atTipitina's, wearing a

bulging denim jacket embroidered

with a large "A".

"Everybody was just
overwhelmed," says hisbrother

Charles, the suave saxophonist. "We

felt like we were being welcomed'

home."

On Tchoupitoulas Street, a few
blocksfrom the Nevilles' home turf,
it'svery apparent this is their home.

As Moana conducts a TV interview
with Cyril and Charles, people cruise

by in large, large motors. "Heeey,
Neville brothers," they cry. Cyril's
family sit in a late model station

wagon, waiting for their father to

stop talking. Elder brother Art (Dr
Funk) is inside the club, complaining
about the new graffiti in the dressing
rooms. Aaron's disappeared and

Charles... Charles just waits for Cyril
to stop talking.

The Neville Brothers have just
welcomed Moana, the Moahunters,
their relatives and a New Zealand
film crew to their whanau. The

launch for the brothers' new album,
Family Groove, got I lost in all the

ceremonies.

The welcome began the day
before at New Orleans airport. The
Soul Rebels brass band fanfared the

Moahunters' exit from the plane.
"Itwas outrageous, like being in a

dream," says Moana. "Theywere

raging already and the first thing I
sawwas Aaron's great hulking form,
dancingaway. And all the other

Nevilles, waiting for us. Far out!."

That night, there was a party at

the home of the Nevilles' business

manager. Tableswere laid with

candies and every Louisianan dish

imaginable and theSoul Rebels

came blasting outof the house with

Art Neville following, waving a

Mardi Gras umbrella.

"He's pretty funky, old Art," says
Willie Jackson,Moana's husband.

Memories return of the Nevilles'

emotional farewell after their

Auckland concert last year. Charles

saying goodbye to a group of Maori

women from the marae. Cyril saying
hello to someone from Greenpeace.
Aaron in acute pain, sitting stiffly in
his chair. And Art being introduced

to this magazine's editor. "Rip It UpR
Rip It UpR" he said, bursting into

song, 'Saturday night and I just got
paid...' I was on all those Little

Richard records."

The Tipitinas' welcome began with

an African dance troupe, drumming,
chanting and leaping their way into
the club. Then Cyril took the stage:

"We welcome today not only our

friends, but our extended family
from New Zealand — Ao-tea-roa.

The Maori people. We're tryingto

duplicate herp what happened
when we went there. We were

welcomed into their families, into
their homes, their society."

Then the brothers produced gifts,
each onea personal gesture. From

t-shirt freak Art came a bundle of the

Nevilles' classicshirts; from Aaron,
carved figurines; from Charles,
screenprints ofa painting he had

done and from Cyril, political texts

that looked well read and

annotated.

"I learnt so much about their

culture from them, and so much
about myself," he said. "So I offer

them knowledge of me and my
people in these books... we have

some of all our bloods running
through each other, sowe may as

well get it straight and be one family;
the family of maaan."

Moana's uncle responded with a

speech in Maori and English saying
what an honour it was to be among
the "big guns" of the music world.

"I'll be a hero when I get back! As

it is now, I'm just a nobody. But it
doesn't worry me. We're all here

together, as one people."
Then Willie, telling the audience

ofassorted Nevilles, hangers on, TV

crews and international press, about

life in south Auckland. Crime,
unemployment—we are the

leaders in all areas, he said.

"The stresses and problems justto
survive are great. So when the

brothers came to South Auckland it

gave our people the opportunity to

relax, to sit back and know that if

there's nothing else in this world,
there's music— something that

bonds us all.

"Whenthe brothers came to

South Auckland, the last thing in our

mindswas a gig at Tipitina's, orat the

New Orleans Jazz Festival. Well,
mostof our guys hadn't been out of

South Auckland, let alone past
Australia to America. What brought
us here was the bond we achieved

in New Zealand. If the brothers had
said, just come over to our houses

and we'll have a jam, we would

have organised the same way we

did. Because a special relationship
has been set up, something that will

stay in our hearts forever.So the

album is aptly named Family
Business."

The Moahunters, their family and

the Maori TV crew then all sang
Whakaria Mai' and as they do on

their new album, on top of a location

recording fromthe Mangere marae

the Nevilles joined in with the

English words: "How Great Thou

Art". Afterwards, tucking in to

jambalaya, chicken gumbo and

bean hash, Willie is well chuffed.

"I just sang on the same stage as

Aaron Neville," he says.
That night, 1,000 people were

jam-packed into Tipitina's, which is

about as flash as a woolshed. And

when a Maori took the stage,
tattoos, fierce eyes, shouting the

powhiri, they listened. And they
stuck with it as the Moahunters came

on with their unique mixof

traditional Maori music, funk, pop,
pois and politics. The crowd, full of

listenerswaiting for one of the

world's greatestlive bands, were

won over. It happened through the

week, at the Moahunters' gigs with

Cyril Neville and his fiery Uptown
Allstarsand on the exotic Congo
Square stage at the jazzfestival.

Like Fats Domino, the Moahunters

would have walked to New Orleans

if they had to. Everygovernment
agency, funding body and

corporate sponsor turned them

down, not seeing the significance of

thevisit. Rich men's yachts,
orchestras to Expo, no problem.
Maori music? Forget it. The only
supportthe band got was from

grassroots people, their familyand

friends— and from Crowded
House, who put on a free concert for

the band which raised $3,500.
"People might think, 'Oh you just

got invited because of the powhiri at

Mangere'," says Willie. "But Cyril
and Aaron would never have invited

our band if they didn't think they
were up to scratch.They watched

the band very closely in Auckland.

And in New Orleans, Cyril had

advertised and he'd said to all his

mates, I'm telling you, these guys are

family. They were sittingat the side

of the stage, connoisseurs of funk.

"But people from the music

industry ask, so did you get a record

deal? That wasn't the be-all and

end-all of the trip. We went across

to meet our friends, and also to get
our band inspired at the Jazzfest.

And we achieved everything we

wanted to achieve. There may be

possibilities of a deal, we met with a

few different record people. You

never know."

And in New York, Willie and

Moana had a lengthy meeting with

an expensive entertainment lawyer
— attorneyto David Byrne, Cyndi
Lauperandthe Jazzfest—who had

taken a fancyto them. His office was

on Park Avenue, with rejection
letters for 'Girls JustWanna Have

Fun' on the walls. He charges SI,OOO
for 10 minutes,but talks to the

Jacksons fortwo and a half hours.

"We can't pay you," they said. "Who

mentioned money?" replied the

attorney, inviting his partners in to

watch their videos (the ones that

can't get played on New Zealand

TV). .
The Moahunters couldn't believe

they were on their way until they
were on the plane. And when they
got there, "they just couldn't believe

it,"says Willie. "To see the calibre of

musicians." But they could cut it

there; theyfound when they got up
to jam that to Americans, there was :
something unique about South
Auckland funk.

"For me it just confirms my belief
that a lotof our Maori musiciansare

right up to their standard," says
Willie. "Here, there are no role

models no funk role models. In

New Zealand they're probably the

best in the business, but there's no

one they can compare themselves

to.And then to go across to America
and they know they're on the right
track. They see the Neville Brothers,
the Uptown Allstars— they're great
players, those guys, but not that

much better than our guys."
Moana is more down to earth:

"At one stagethe band got a little

bit down, aftera performancewe

didn't think was that good. We were

comparing ourselves to the only two

bands we'd really related with in

New Orleans and then thought,
hang on— we're talking about the

Neville Brothers and the Uptown
Allstars.Why get depressed
because we don't think we're up to

theirstandard?

"But given the lack ofsupport we

got to get over there — the struggle
forfunding, the music awards thing
etcetera — you think, 'God, don't

people take Maori music seriously?'
. And then to go over there and see

the response that it gets and the

respect. And that Cyril Neville and
his Uptown Allstars are doing

exactly the same sortof thing we

are, fusing the traditional with the

modern.They've gottheir Mandinka

maidens on stage and the people
just go ape over it."

Simon Lynch, keyboardist with the

Moahunters, says:
"A lot ofpeople came up and said

they'd never heard funk played that

way before, 'you guys have

definitely got your own sound'. We

got a great reaction. It felt very
good. I knew we were different. If

we were trying to copy the style of

any of the New Orelans bands we

would have ended up on our face.
We had our own style. Full credit to

Moana for developing that style and

sticking to what she believes in. For

the band, it peaked at the festival. It

felt very privileged to play there —

here's us, in somevery illustrious

company. But we justified ourselves.

"The main thing was how proud
New Orleans people are of their

music. That just got to me. I thought,
why can't we be like that. Here, it'sa

very oppressive environment to be

making original music in.You've got
people who look down on New

Zealand music. They should look up

to it. In New Orleans, if you'rea

musician, you have some respect,
whereas here..

For many who went, a favourite

momentwas backstage atTipitinas.
The Neville Brothers are kicking
back on their turf, and so are the

Moahunters. Lynch describes the

scene: "In walks Eric Clapton,
Nathan East — Stevie Wonder's

bass-player—and that horrible

percussionist who used to play with

Elton John. All the guys from the

Moahunters say, 'VW. And Aaron

and Cyril are sitting there, like,
ignoring him. And Willie says, That's

Eric Clapton over there — aren't

you gonna go and speakto him?'

"And quite within earshot of Eric

Clapton, Cyril says, 'Hey man — in

this town, he comes and speaks to

us'!'

CHRIS BOURKE
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David Parker has released his

first single for Edge Records (via
Warner Music), a remake ofKC &

the Sunshine Band's 'Get Down

Tonight'... both the 3Ds and
David Kilgour will perform at the

New Music Seminar in New York,
mid-June... the firstRikki Morris

single for Mushroom is 'I Can't Give
You Anything'... the forthcoming
Straw People single 'The Slide' is
a Chris Knox song with a vocal by
Fiona McDonald... Dave

Dobbyn will release al4 track
bestof called TheDave Dobbyn
Collection featuring recordings from

Th'Dudes, DD Smash and solo

recordings... early July Dead
Flowers will release their debut

single 'Lisa'... flip of the new 3Ds

single 'Outer Space' is a version of

Brian Eno's 'Baby's On Fire', an

out-take from their album sessions.
The single has a radical video by
filmmaker Mairi Gunn that makes

irreverent use of Masonic imagery.

CyrilNeville, Moana, Charles Neville.

MICHELLE SHOCKED
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Some 50,000 miles later, the completion of

Arkansas Traveller brings to fruition

Michelle Shocked’s trilogy concept.
With the help of some all time heroes

and respected contemporaries, including
Doc Watson, Taj Mahal, ' £•

■■ Hot House Flowers and

Don Was, Michelle Shocked

< has produced her nest work so far.

Contains the brilliant single
Come Way.
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