
succumbingto mid-life bloat, Sinatra
createda considerable body of

-undeniably magnificent music.

The years undercontract to Capitol,
1953-62, saw the recording ofhis very
greatest work. With seemingly
nonchalant grace he seta new peakin
vocal phrasing— rarely equalled since
— and became the definitive -

interpreter ofmany of the finest pop
songs everwritten. Such albums as

Only TheLonelyand Songs For

Swinging Lovers remain among the

pinnacle recordingsof20th Century
music. : -

- This tripleCD collection can hardly
attempt to be so definitive, covering
75 tracks from the over 300 he made
with Capitol.Obviously there must be
importantomissions — forexample,
there'sonly onetrackfrom the seminal

firstalbum Songs ForYoung Lovers.

Unfortunatelythere’salso a fair dollop
ofstodge included in thisselection,
even acouple ofdownright turds
(‘Love and Marriage’and ‘High
Hopes'). But such lapses pale beside
thewealth of musical magic on offer.
Sinatra’s voice was never to be as rich

or mellowagain and included are

essential versions ofcompositions from
the likes of JeromeKern, Cole Porter,
the Gershwinsand Rodgersand Hart.

Another important factor in the
greatnessof these Capitol recordings
is thatSinatra was working with such -
wonderful arrangers, chief of whom
was the incomparable Nelson Riddle.
Thankfully theseCDs givegenerous
representation fo the workwith Riddle.

Asa kid | used to despise Sinatra’s
music. ltseemed fo represent
everything thatrock 'n’ roll had come

alongto destroy. Then, one night years
later, after getting seriously sated on

anhour or two ofJimi Hendrix,a friend
put onan album ofhis dad's Sinatra.|
stillremember theshock ofrevelation.
as | discovered the magicoffinest
Frankie. Such revelations are still
available to the neophyteand the

cynical. They’re repackaged here
within these shiny CDs. And there’s an

excellent 58-pagebook too.

PETER THOMSON

CHARLIE MUSSELWHITE
Signature
(Alligator)

A white bluesman with roots and
pedigreesounds promising. Charlie

Musselwhite was born inMemphis
where he learned guitar from Son

Brimmerand Fury Lewis and later

moved fo Chicago wherehe picked up
onthe lyricalelectric harmonica style
of Little Walter Jacobs. Asa60s ,
contemporary ofButterfield,
Musselwhite retained his roots sound

while Butterfield experimentedwith

rock.

Signature starts off well with the fast
Muddy Water’s styledshuffle of ‘Make
MyGetaway’ butdrops away through
the rest ofthe album with amixture of
middling originals and uninspiring
covers. Musselwhite is no great singer
with a limitedvocal range but he is

proficientand eloquent harpplayer.
Basically this set lacks muscle. | mean it

was recorded inSausalito, California’s |
“cholestrol free zone". ‘What's New' is
latenight new age musing and even

his old mate John Lee Hooker can't

salvagemuch onthe 50sstyled
‘Cheatin’ On Me' jam. Thecredits tell

us that Musselwhiteplays Lee Oskar
harmonicas and that is who he sounds
like much of the time. :

If you like thesound ofthe afore
mentioned Oskar orour own Brendon
Power this might be worth a listen.
However if you want o hear
Musselwhite’s roots sound, then check
out his early 70s Arhoolie albums.
JOHN PILLEY

PARIS
The Devil MadeMe Do It

(TommyBoy)
UMC’S 4

Fruits Of Nature (Wild Pitch)
After what seems like an awful big

dryspell, rap orhip hop, or whatever it
is you want td call it, seems to be on the

upswing. Althoughthere's nothing
wildlynew happening here, it is ot least
stuff with somedegree ofquality. Paris,
who | remember vaguelyfrom a

couple ofaverage singles, seems to

havereally found his mark.

TheDevil Made MeDo Itis a
seriouslytough album and | don’t mean

“I'm packin’ a nine millimetre and I'll
shot you all now style tough, | mean

uncompromising tough. Thebeats are

stripped back, Paris has a fast,
old-school style and a really tough
afrocentricperspective. The liner
notes feature a lotof information on

the Black Panthers and theyare a

fitting comparison to Paris’ style.
Although there’s plenty of hooks, and

moments like the fitle rack or ‘Escape
From Babylon’ are verging on

commercial, The DevilMade Me Do It
is pretty raw and honest. No frills, but
lotsofpower, it's anessential item.

On the other side oftherap thing is
Fruits OfNature, which is the UMC's-

getting in on the De La Soul/Tribe
Called Quest thang. They use the same

sort of organic funk feel and seem

pretty enthused by ‘Blue Cheese’.
There’s not a lot of bite, but Fruits Of
Nature isn'tunpleasantfo listen to,
there's some nice moments, like ‘One
To Grow On’ and I'm sure the inner city
individuals who dig that whole
hippy-hop thing will love this to death.
KIRK GEE

SON SEALS

I.A\'r:ng in T)hoDangerZone

:
Son Seals has been recording under

his own namesince the early70s

having paid his dues as a drummerfor
Robert Nighthawk,a stint on guitar
with AlbertKing. On this, his sixth

album for Alligator,Seals invokesthe

southside soul sound ofChicago,
leaningon Magic Sam, Ofis Rush and

Buddy Guytocreatean urban blues

sound forthe 90s.
Seals has arougher deepervoice

than his mentorsbut retains the

emotive growlof Buddy Guy and the
soulfull wail ofJuniorParker. Hisrich
fluid guitarburns with intensity and
control. Seals maynot play as fastand
frantic as he used to but the sparse

arrangements, particularly the drifting
chords of Sid Wingfield's organover

Johnny B. Gayden’s cracking drums
show that the man is offering quality,
not quantity.Themore soulfull material
such as Tell Anouther Fool’ introduces
Red Groetzinger on sax hitting an

Albert King Stax Groove.‘Bad Axe’

gets downright funky and ‘My Life’ is a

slow blues with a mournful vocal and

features the bitter sweet harmonica of

Sugar Blue. ;
Theurban blues of Chicago is safe

with Seals, breaking no newground
(apartfrom a wistful flute on the title

track),solidlyupholding the tradition
that drifted up from the deltaand
settled in the big city. -
JOHN PILLEY

JAH WOBBLE’S INVADERS OF
THEHEART =~ ;
Rising Above Bedlam (East West)

Since his departurefrom PiL, Jah
Wobble has plotfted an erratic musical

course —but itsalways been

interestingand this latest effort is no

exception. Jah seems to have been on

holiday in Spain and Northern Africa,
becausethe music ofthese areas is

strong throughoutRising Above

Bedlam. ; 58
There's a full scale horn section filling

out the technologyon ‘Erzulie’ and
elsewhere classical guitarsrub |
shoulders with MrWobble's very
impressive bass sound. Add toall this a

greatrange of‘guestvocalists’,
including Sinead O’Connor and things
are lookingvery serious indeed.
Unfortunately,Jah himself decides to
handle most ofthe lead vocalsand

that's the record’s one weak spot as

he’s noSinatra. Despite this, the album
issfill listenable and I'm sure the World
Musiccollides with New Age House
sound will make ita big fave in

fashionable homes and restaurants

everywhere. ;

KIRK GEE

Jah Wobble’s Invaders of the Heart Paris

funky st.
SOUL CLASSICS
OriginalArtists

(Atlantic)
Acompilation of the songs featured

in the movie The Commitments as

performed by theoriginal 60s soul
artists has to be a winner and it is.
There's obvious soul classics like
Aretha’s ‘Chain of Fools’, James

Brown's ‘Please Please’, Joe Tex's

‘Show Me’ and Wilson Pickett's

‘Mustang Sally’ and ‘Midnight Hour’ but

the Otis Redding selections (four here)
include rarer tracks such as ‘Mr.Pitiful’,
‘l've GotDreams to Remember’ and
‘Hard to Handle' (Black Crowes) plus
the tracksby Percy Sledge (‘DarkEnd
of the Street’)and Clarence Carter

(‘Slip Away’) are superb,and thankfully
nottheir most over-exposedtracks.

And from the Commitments love scene,
that romanticclassic, Isaac Hayes'
‘Shaft'.
MURRAY CAMMICK

OTISREDDING

immortal e
Live in Europe :
Dockof the Bay
Pain In My Heart

(Atlantic)
Atlanticare reissving the original °

OfisRedding albums from his brief but

mightycareer. His first album is here
Pain in My Heartfrom January 1964,
and he died slightly less than four

years later in December 1967.

~ IsinterestingthatOtis Redding is the

soul performerwhosematerial

features the most heavily in the movie
The Commitments, ashe was a

‘superstar in the UK (voted No.l Male

Vocalistin MelodyMaker) before his
death and the posthumous 1968 No.l

hit ‘Dock of the Bay'.
What madeOfis Redding sobig in

the UK was the Stax/VoltRevue tour

thatstormedthrough EuropeMarch

1967 with Otis, Sam & Dave, BookerT
& the MGs etc. The album Live In

Europewas recorded then and

Reddingperforms at a crazed frenetic

pace, struggling to follow the slick

G |

so=—===2. PACIFIC BENEFIT CONCERT
30\ V?"“fi)’v‘f« SAT. MARCH 14th — WESTERN SPRINGS STADIUM ’
;«\:\"‘A‘ o * TOP INTERNATIONAL AND LOCAL ACTS
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| N, Tickets available from BASS, and all usual outlets
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-~ HOME O;F GOODOLD LEATHER
LEATHER JACKETS, PANTS, VESTS, DOC’s etc.

- USED & NEW—BUY & TRADE

- HUGE
SELECTION
MAKEANOFFER FOR CASH

83 KARANGAHAPE Rd ® AUCKLAND

VICTORIA PARK MARKET (Open 7 Days)
333 Gt. NORTH Rd ® HENDERSON

219 CUBA St ® WELLINGTON |
177MANCHESTER St ® CHRISTCHURCH

CASHNOW FOR YOUR USED

LEATHERS, DOC’s, WESTERNBOOTS etc.

s

-
e T e

i NG BN A

- ’fl" B o £,W& W i s

& MERCHANDISING-REW ZEALAND &

=ANEW ZEALAND'S NollWHOLESALEY
R 1 ' T DL T

.IROCKN'ROLL MERCHANDISING Coff-:

*"‘“
0

NDALSR

2
sl¥o 2

ISING
ER

Bl Vot (%6200 0otttW o M
Bl o&‘?‘:‘o? @“.‘oé@ oy Q‘,,\\* p\x“:oo‘;cf’o‘s\\‘f’. g,,0:ok
B

oo
o«ON<%

e

R \C¥ oD etY W

&

10Ego
O

©

%Y

-
o

<,o"‘"‘
A

&

[l o

»o
s*

oNt e

o
o

o
Bl

G

0o

o
o eGOe, B

o°
T

‘»fl‘
o

o
y

+°°
&2

v
o

[} 07 OtW M
2o

oton

2

W

S

g

oo 3l

NPV
o

g g«»“celinTßßbideeite LeI

S

_‘;b
3o

»

o
§ss°

0

ol ,
af g w o BROCKUM -BN

S
BRC

THE

o

P eiy
DCKUM

it
o

o
T SB

e

9

e\“'
t»a
®o-"*q.v»““,,s‘_?r

b£,

LSRR

< o\9
C\\\" <o

L “t" N 'g?_v-

o

EERYe
Sl OWWt O o N oG\

ot
@

B

s—

AT

o™
oSTto

e
Vot [lBl S

W
*ooo\ WoPO WO B

LR oS
02%0

oO
o

B
s

0"‘"’
ie

oo
30

e

g C Y (w0 ek 5P g oMot et o G

S

e:o‘»\p\‘--v‘g:.'\‘o“, Mt Mo
BRI

s(OO -S A “\o‘\\(’\‘ <
0(\)

WO AR
T 020SN

o
lo i-

L
ANY

o o\"*‘“"
‘“o4\o

ok

4o“mo
oL

30“"0
&

e

NI
YL

S

O
j%flf“

pa IRPN PRSI O =

0] 1]
[&)

»

NGRS

Lt

BRSORLTTDR Yo
) 787

ALY
s

YIS
o

kK
TR

e

IRASRATINAI

&

(0

T

7[] 7 3 2

‘AS”

A 6 week documentary series

produced for student radio.

Music from Grey Lynn to Port |e
Chalmers, musicians from OIN

~ sub-alternative noise people v

-to crossover pop stars. AIRStarts Monday February 17th.

BFM Saturdays 4pm| Radio Active Tuesdays 10pm

Contact FM Sundays 7pm| 98-RDU Thursdays 10pm

Radio Massey Mondays Bpm| Radio One Fridays 6pm
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