
mouthpieceDavid Gavurinwhois

articulate, forthcoming, low on

bullshitand maybeslightly bevvied.

The Sundays came togetherin
time honoured fashion when Gavin

and co-writer, vocalist and real life
partner Harriet Wheeler lefttheir

native Bristol for the bright lights of
London. .

“| gotserious by degrees. Harriet

and | both had belief in the songs we

were writing. The move fo the the big
smoke wasalogicalstepandwe
were luckytofind Paul (Brindley,
bass) and Patrick(Hannon, drums)
who seemed pretty in synchwith

what we were about.”

Iftheir beginnings were

unexceptional their sudden
ascension into the limelight was

extraordinary. “People always say

everything’s happened sofast for

you and toa degree itobviously has.

Butcontrary to what a lotofpeople
imagine if's neverseemed we're out

ofcontrol. The pace we've set has

largely been our own.” ‘

“Thisis a firsttime experiencefor

usall. We have no precedent. We
didthe Throwing Musestour and the

next minute wewere being offered

front covers of music papers.”
The kind ofovernight success that

makessome observers suspicous.
“Yeah, sure there's alwaysthe

jealous muso syndrome. Like, ‘those
bastards haven't paid any duesso

theymust be crap’. But | meanthere's

no waywe wentout of our way to

solicitthis kind ofattention and even

when some of the presswas gettinga
wee bit embarassingwe never gotto
the stage where we thoughtwe

could walkon water. Christ, we're alf

too level headedfor that.”

Why didyouvanishafterthe -
rapturous response to your firstsingle
‘Can’tße Sure’?

“ltwas time to take stock, really,
and preparefor the album. We .
wanted to concentrate all our

energies on making as good a

record as we possiblycould.”

- And you were being tailed by
everymajorrecord label inthe

country. : v
“| reckon we must have spoken to

every A&R man in London and they
alltalk aboutthese ridiculous-
amounts ofmoney. Inthe end it didn't

really come downto the money. We

justthought sod it,Rough Trade

offered us the mostfreedom sowe -
wentwith them.”

Which reinforced the resolutely
indie ethos which has surroundedthe

Sundayssince their inception.
“Well, independent means

differentthingsodifferentpeople
andfor usit'sa guarantee we're not

goingto be trappedon the single,
album;tour treadmill which is

something all the major labels expect
withoutexception.”

Harriettis the focusofa lotof
attention,which is fairly predictable
when you've gotan atfractive
vocalistwith a very distinctivestyle.
How does she handleit

“Well, Harriet's here now, actually,
butshe doesn'tlike talking on the

phone. (laughs). Of course having a

girlsingersalways going o be a

selling point but no way is Harriet into

being merchandised the way,say,

WendyJames is.Harriet tomy mind is

anexceptionally gifted singer and it's

thisas muchas anything which has
drawnpeople to our music.”

Reading, Writing and Arithmetic
was released in January. How do

you feel about it now? -
“All false modestyaside, | think it's

areally goodfirstalbum. There's not

much onitl'dchange even given the
chance. It's a pretty fair opening
statement ofwhat the Sundays are

about. Sales-wise, it'sbeen brilliant,
exceeded our wildestexpectations
totally, especially with so little

airplay.”
Rock music seemsincreasingly

factionalised. As we enter the

nervous nineties where dothe

Sundays fitin the great scheme of

things? : 2
“I'm not sure we fitin anywhere

really. Basically | suppose we're out

tocreate a bodyof work which we

can be proudof and hopefully that

people will still be interested in

listening to in,say, tenyears.”
GARTH SEEAR

UP, UP AND AWAY

The Sundays get lucky
The Sundays are the gentle face ofrock. Quiet

achievers in an industryfull of idle boasts and empty
promises. The English media seized on the unassuming
band fromBristol and, in a welter ofoverwrought
hyperbole, sought toelevate the Sundays to the sort of

exalted position once occupiedby the Smiths.

Awearisome burden for sucha

young group. Butwhere alesseract

might have buckled under the weight
ofexpectation the Sundays have

chosentoignore all the hype.
Reading, Writing andArithmetic,

their debutLP, has been met with

ecstaticnoticesbuttruthto tellthe
album’s what'sknown asa grower. Its

charmsare subtle,successiveand

eventually all-persausive. lt'san

antidote to the in-your-face
haughtiness of somuch currentrock.

If's evidentthe Sundays are resolved

to being around forsometime and if

you think their committmentto ~ ~
"

producing work ofdurability seems

shamelesslyold fashioned, well, so

what. : :
I spoke toco-writer, guitaristand
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and chorus W Cassette mixer allows you to hear audio
from tape along with your instrument B Variable pitch
control B ' speed tape play B Takes standard audio

. cassette.” ~ |

| AVAILABLE AT ALL LEADING MUSIC SHOPS -

S elR i : | With Numark’s DM-1775 and .-~

:a Re e - .| DM 1975 sampling mixers you.
B

e \

0.7 "

| .cancapture a musical moment

:gt s.o . g | in time and play it back when

-d=ppn N & ‘ 5 .| you want . ._.
the way you

- HHR H ; Tl ‘ - . | want it. e R e

-
esme eade eT o - | For CD-quality sound repro-

. @ : duction, the DM-1775 and

StI i ey o
e gnene [ DM-1975 both feature advanced

e . il - -
E | 16-bit digital sampling tech-

£ ity si e R e s
VTR iS T e S

S e :
Eilren e e R RS

ppil s se
i,

T

n -
B De - | nology. You can sample up to

sgma%'m“xw*.\ | four seconds ofprogram = -
e"& % ~s:v'«"“‘_e ».?‘,‘ o 5 oot s

»Mé"” .«»w W“’ .
|- material from any input sourceDiR e eet o S material from any input source

el e oy
L
g . and remix it with liveor = -sP ee e and remix it with live or

‘wai,“"?“;fi“‘&\'f%(”“,—~:¢§“*x - recorded material
... ©

aifimi‘g’“%fi&\%figfif&@ onthefly. ... o oO ee e B| onthefly

=Re Lo | The DM-1975 features four

x}fi%~\&“fw,«K*P | . separate memory banks -
% e X % R e RY 3 B G

\.%Q D '\% A oW, - i separate memory banks

LL e Le ee :
.

; : s

»%% VLA Ake enabling you to store multiple
e ;
! e - samples that you can play back

P individually or collectively.
e . Program assignable equalization

ey, -- o : | and cueing provide custom
S .~-i\:%;:i,:'-;;::,;iizzé?f:";‘:»‘.:::--:“;.*’:Tfi';szz.,:g"&j:.':::z;;.... "ATB Rey 3 : : R Se & . B ]
g "\:"-J: bVi ~ sound tailoring and monitoring

nx’f?"-""“ ..o it | with'any source input. BalancedJeoswg M‘:‘""-T’“% - : ; ey with any source input. Balanced

e. .| outputs insure low-noise
- .=

vs-esR
&

o s, s

e0 &(2B, . | performance, evenwithlong. ~“»~‘m"’£z¢r"*§w“’“‘% S i _ ; performance, even with long

Le eLe cable runs. =. oo

oo

Be s |

s

I

‘f;x/&"@q:*\,&\*?«“@&:% -| Get Numark’s DM-1775 or - _Le Teelieeg RS sl s e
|

BRI e

~f;§§p‘%~'§§s‘§“§f§*: \f\x@?z‘{i&: DM-1975 sampling mixers and, . -*’»flf}‘?i;;:% x,“2 "‘*-;Zégl‘g:@‘*.N\‘*" A DM-1975 sampling mixers and

1 I:’@‘“&“&«”*%‘”@%‘%\*“%
make time stand still. When you

L N
LgeS

doyouvontsitstll for -L &SNS e do, you won’t sit still for

T AW v WA conventional mixers again.
; e RSO 91"“3%.&”35\bSI ee s R56%*4\”3@%.%%@?@& N S

e

«@»~\%§%@w~w§\eg - Contact Oceania Audio Ltd for -eOe S B A@t | Contact Oceania Audio Ltd for

e a edm MGSRS S ee o 0 ”

R
e NSRNe eT

P Bt - T Sa. our rest :[0 Mfi%é@” TR sB 7 | brochuresand your nearest

o ee e dealer.
Sy

Sooenil eR ee R R o SEAuE e Rl S

oo . ey| N KEEEe umar
oo ; e R e,s | ——————— ————————

ST L T eR e eo e R
T o f Seinllahn

g 2 SR WR RS SS e
Y 3 Ui s . St

AR N 3
s S SN oe T R . 5 s vl 5 i % S :

: ; iR it > ST il L

Toa oo eP -| OCEANIA AUDIO LTD.

oo es e o Y .| PO. BOX 41-085, ST. LUKES .~
ST e WR s | PH. (09) 893-114 FAX (09) 893-307

6Rip ItUp


