
In April 1988 Virgin became |' ■' "

* \ 4—KwK/1— the first major record FxK'.®. 1 jF ,•' : I /Jr z
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company in over fifty years / r'“\. J
CO CQ|P Qto launch an entirely new classical . /C.;‘ >■ ■ - ‘ •■’

UUUI ll U label. Since then Virgin Classics has F''-?*' S
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”, i( , ~A ( released over eighty recordings
—■ and has received a number of *. ■ I? •? *

international! record awards, including the 1988
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GRAMOPHONE Award for Opera. We hope that you
will enjoy this the second of our annual digital compact "W
disc samplers, featuring a selection of music from our | 1990 \

latest releases. All sixteen tracks are complete pieces or .WHW 4RSMI3
movements, with no 'fade-ins' or 'fade- outs'.

I Composers featured include: Shostakovich, S /
Ravel, J S Bach, Vaughn Williams, Elgar,
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Britten, Mozart, Schubert and more.
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. AVAILABLE ON COMPACT DISC ONLY |
TOTAL PLAYING TIME: 74.49 f. • S’- V
You shouldpay around S2O for this X. ■ f
introduction to VIRGIN CLASSICS. z > /
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LENNY KR AVITZ

|| On the cusp of the '9os comes Lenny Kravitz, a new artist
R with a remarkable gift. Kravitz, 24, has come out of

nowhere to create a milestonedebut album, the self-
WMt written, self-produced and largely self-performed "LET

I LOVE RULE". Those who have heard him compare the
Ifefa-1 Eg multi-talented young artistto many people, while
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Kravitz cites Curtis Mayfield, Jimi Hendrix, Bob Marley
1
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and John Lennon's solowork asprimary influence.
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"I'm looking for a certain sound
...

and asfar asI'm

1
#
r Ej concerned 'state ofthe art was in 1967." Lenny Kravitz

jBSgKf E| "LET LOVE RULE" could well havebeen merelyan

HFtt exercise in retro pastiche, a Baby Boomer Trivial Pursuit

spot-the-reference albumwhich soon bores. But it

I doesn'tget bogged down in cute period detail —the
sound has the muscularity ofThe Beatles at their

MIEEbIItIEmIIB RBt '
bluesiest such as on Don't Let Me Down—and his / .

J ■ Bl * i j E | f || ■ dBF righteous yet immenselycatchy songs are the reason
"

|3 why Lenny Kravitz demandsyour attention." '•<; .•- ’-n
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PANDORA'S BOX — Original Sin t KSM ' '

Written & Produced by JIM STEINMAN K?'•’ ’ '
JIM STEINMAN's double concept album attempts to FT ’■■■; sg^V-<

;

examine SIN, in all its glory, by way of huge, barrel- IkL ’3- •
thumping ballads, sampled Verdi, backing vocals *'*'

arranged by Todd Rundgren, sensitive piano and I I
opera-style narrative links. ■'l
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Four female lead vocalists steer Steinman's grand and :"/Mr jMkJW - J'*- ' - I

opulent vehicle into a parking space somewhere Bp jBBHBaBBF . j
between straight FM Rock and War Of The Worlds'. <■ JWBMMMb /

1Steinman has created a monster. This is as 3m*-
unsurprising as the fact that Ken Russell has directed the
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promos. After all, Steinman also created'Bat Out Of
..
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Hell', 'Total Eclipse Of The Heart' and the nouveau , '** l**--
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Sisters Of Mercy. But whether the current poncy old ; flB /'

Free Western World is ready for 'Original Sins' wuthering I KMIX jfl V JF
heights and measurements, God only knows. >. z. ;. ■ **
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In fact, if God made an LP it would probably ./
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sound a lot like this... 7-«**- \ f * V** "

Andrew Collins— NME . -X<*»- --
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Since theirformation in 1977, the BAD BRAINS have

developed into one ofthe most powerful forces in the
alternative rock scene. The entire genre of music known as

■:'hardcore' was virtually created around the BAD BRAINS
and they,unlike many ofthe hardcore bands who emulate

them, possess a ferocious political concern without ever

falling to the levelof narrowminded self- righteousness. The
BAD BRAINS sound makes them a band aboveand beyond
classification being an unprecedented juxtaposition offirey,
raging hardcore and fervent, immaculate reggae.
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JULIA FORDHAM

PORCELAIN

»
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-,V. “The sad and the lonely will identify strongly with

some of the songs and thousands ofyoung lovers will

; no doubt be convinced she’s writing specificallyabout
them. But Porcelain is not an exclusive club,

there s something here for everyone. A fine pop record
from a woman who knows her onions when it comes

to love songs. Hear ’em and weep” (8) NME

SYDNEY YOUNGBLOOD. FEELING FREE. THE FIRST ALBUM.
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INCLUDES THE TOP THREE SINGLE IF ONLY I COULD.
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SYDNEY YOUNGBLOOD. FEELINGFREE. THE FIRST ALBUM.
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CASSETTE, COMPACT DISC, VINYL »

Rip It Up 5


