
► not be very "cultural" but theyfeel

strongly about pop music, orbooks or

museums or libraries, or the

symphony orchestra ora pop band.

They feel strongerabout one or

more of those things than they do

about a whole range ofother things
in society. More people listen to

music on the radio than ever read a

book, so in terms ofculture, we get it

everyday. And it's cheap. So they
understand the issue once you start

talkingabout it.

"Also, this is 1990,and it feels good
to be a New Zealander. We can turn

on Kiri Te Kanawa concertsand

300,000 people turn up.We can do

it instyle, with quality, high
production, and we're now getting
the idea that we can dothese things
—it used to be othe r countri es. So

we've actually got quite an

awakening among NewZealanders,
butthat doesn't happen byaccident.

It requires a legislative framework to

doit."
Left on their own, radio

programmerswill only play whatsells

in other countries. "Someone in New

YorkofLondon determines what's

goingto be played, then that gets put
on the circuitofpop programmes.
No-one wants to deviate—because

it's successful in other countries, they
think that's the only thing that's going
to be successful here. Now we can

break that mould, but it won't be

broken without legislation. We need

to do something to protectand then

promote what is New Zealand. We

started aBuy New Zealand

campaign to help employment—we
can do itwith music."

However we know what

politicians dowhen they hear the

word "culture"—they reach fortheir

guns. Economic argumentsare the

only ones they listen to.So they can

look at the benefits local music

quotas have brought in countries
such as Jamaica,Tanzania, Canada

and Australia, creating employment
throughout the music industry and

bringing in royalty revenue.

"New Zealand music," as defined

byKelly's bill, has to meet justtwo of

three criteria: to be written,
performed orproduced by New

Zealanders. That means music

produced overseas byexpatriates
won't qualify. "There's a very good
reason forthat,"says Kelly. "Ifwe

had a criteria that allowed musicians

to record over in Australia or Britain,
we're not goingto change anything
here. This bill will have a circular

effect. Alotof musicians and artists

will come back, because the bill— ,
which provides fora minimumof20

percent local music aftera three year
lead-in time —will createan

infrastructureofmore musiciansand

singersperforming, recording, and

more people wanting to hearthem.

You can't have a minimumquota
without that infrastructure working
well. That's why I've provided the
lead-in time, because you can't set

that up overnight." The musicians will

return, says Kelly, and other

musicianswho have given up will

re-emerge: "That's not some flight of

fancy. That's what did happen, and it
will happen again."

TheirMusic

Kelly refutes one idea that under

CER, Australianmusic would possibly
qualify for our quota. "You can't have

a totally free marketbetween the

twocountries, with one rule for the

Australiansand not here. As CER
becomes totallyoperative there will

be some anomalies and this, in my

view, will be one.We have to do

something. I don't thinkas a

consequence of CER the Aussieswill

remove their quota.They're entitled
toremain Australians, and we're
entitled to remain New Zealanders

for the purpose of ourculture and

identity."
The bill has aclause stating that to

be included in thequota, the New
Zealand musicmust be aired

between 6am and midnightto
preventstations "subverting" the

quota by playing music in the middle
ofthe night. The bill statesthat by
April 1,1991,stations mustbe playing
a minimum of 15 percentof NZmusic;
a year laterthe figure rises to 17.5

percent. On April 1,1993 it rises to 20

percent. All it's goingto cost,says
Kelly, is "a fewprogrammers

scratching their heads and using
some initiative, not being clones of

someone overseas."
Radio's real objection to the quota

is economic. "They see that if they're
going tosell advertising, theysell it as

a package of music that has worked

in London or New York. They think

they'll get less listeners, but they
won't because the same ground rules

applyeverywhere. They won't lose

advertising—people like music
better than they like most other things
on radio. Talkback stations aren't

going tobe compelled toput 20

percentof their time into music—but

if they do play some music, then

they'll have to meet the quota.That's

notany hardship. And they all have

to do it."
And radio has shown it is possible

to meet the quota.After the stations

agreed toa voluntary quota of 10

percent in April, 1987, Radio New
Zealand stations' local music content

got as high as 16 percent(October
1988),while privatestations only
averagedsix percent. "So Radio

New Zealand have done it—and

they did it because theysettheir

minds to it.They did itsuccessfully,
and withstyle—this bill is about high
standards, not some second rate

performance—and New
Zealanders obviously didn'tobjectto
it. But the reason it wasn't maintained
is the privateradio stations, who are

the worst offenders, didn't move

much beyond nine percent. They
have now gone back to their five, six

percent, and RNZ averaging
between 10and 11 percent. And that
all happened without this[industry]
infrastructure.So with it,the 20

percentwill be exceeded bya long
shot."

Kelly hasn't done a "head count"

of MPswho might support the bill.

"The key to this will be whether a

majorityof Government members

support it.I'm surprised at the support
so far, it's betterthan I thought,but

the example I used of that particular

member is going to have to be

repeated.
"I think I can win the argumentwith

my caucus colleagues by going over

and above the ideology of the free

market. But I'm goingto need some

help. I'm going to need New
Zealanders who feel strongly about

this to getoff their backsides and help
me. It seems tobe one ofthe

challenges of 1990 that won't cost

people any money, but may have
rewards forthe next century that

we're going tobe pretty proud
about."

So often you hear people
complaining that "they oughta do

this, they oughta do that"—but really
it's upto us. It doesn't take much to

writea short note toyour local MP,
noteven a stamp if you address it to

Parliament. And submissions to the
selectcommittee are crucial,
because the well-financed radio

lobby will be verystrong.
Asa backbencher,Graham Kelly's

officeissituated about as far fromthe

power base of the Beehive as is

physically possible in Parliament

Buildings. On the long hike back to

the front door I came across a large
group on a guided tour. Every single
visitorwas a Japanesetourist.

Cultural subversion, Kelly must fret, is
that close.

CHRIS BOURKE

up front
lan Astbury of the Cultwas badly beaten during aDayton,
Ohio concert when he tried to stop the security men

roughing-up people in crowd. Astbury jumped downinto the

pit in frontof the stage and was knocked to the ground. Aftera

scuffle Astburyreturned to the stage and continued the show.

(He later said—“itwas apotential riot situation.”) Members of

the band’s entourage were also beaten, the monitorengineer
needed 15 stitches to secure his bottom lip and the Astbury’s
bodyguard ended up with “a tooth embedded in his hand.”

Astburywas taken tothe localhospital after the show. He was

suffering from concussion following blows to the backof the

head, stomach andkidneys... Don Lettshas left Big Audio

Dynamite but the band will continue with a nucleus of Mick

Jonesand Dan Donovan... after a couple ofweeks offU2

members Bono and the Edge havebeen in London sitting in

on the Royal Shakespeare Company’s rehearsals forA

ClockworkOrange forwhich the Edge has written the

performance music... Tonyjames formerlyof Sigue Sigue
Sputnik has joined Sisters ofMercy. It’s thought he maybe

replacing bassistPatriciaMorrison... the firstCramps LP for

the Enigma label isStay Sick. First single is ‘Bikini Girlswith

Machine Guns’... Ringo Starrwon a court battle to prevent
the release ofanLP he recorded in 1987. He testified that it

was sub-standard due to the fact he’d been drinkingup to 16

bottlesof wine a day... Rough Trade are planning another

Smiths compilation of B-sides, rarities and some unissued

tracks... when rockersSkid Row were opening for

Aerosmith in Massachusetts,singer Sebastian Bach was hit ►

Stone Roses inPaint Attack
STONE ROSES have beenarrested for

taking directaction against their old record

company who reissued their early single
'Sally Cinnamon'withoutthe band's

permission.

Theysplattered five litres ofpaint over

their formerrecord boss Paul Birch,his

girlfriend Olivia Darling, the FM Revolver
label's offices and a Mercedes car.

Arrestedfor"criminal damage" were

Stone Roses singer lan Brown, guitarist
JohnSquire and drummerReni.

A Stone Roses interview will appear in
theMarch RipltUp.

Billy Off His Bike
BILLY IDOL has been hospitalised

following anaccident onhis

Harley-Davidson motorcycle Feb 6th, after

leavingtherecording studio to ride home.

Thesinger collided with a car and doctors

have treatedhim fora fractured left
forearmand acompound fractureofhis

right leg below theknee. He was in surgery
forseven hours and waslisted as "serious

butstable."
Idol had justcompleted his newalbum

CharmedLife and was due to commence

filming his role in theDoors movie where
he was to play JimMorrison's bestfriend
TomBaker.
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For application forms and further details contact

your local Arts Council office or write to:

QEII Arts Council New Recording Artists Scheme,
PO Box 3806, Wellington. Phone 730-880.
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THF SAX
JL U. 1 11 J Mix/Ik We have the largest range

WE’VE GOT of saxophones “off the

EVERYTHING Shelf” available in New

YOU NEED
Zealand —~ new, used,

YOUNEED -
xx x

•
iostudent to professional &

soprano to baritone.

Every instrument we sell is guaranteed —

//
we ave our own Shouse workshop with a

qualified technician — new instruments carry a

(y fC/ three year guarantee & used one year.

WHY NOT PHONE, WRITE OR

FAX FOR OUR LATESTSTOCKLIST?

Keep the instrument for 14 days. If for ANY

reason you wish to return the instrument we will

exchange or give you a full and
.

courteous refund. We also SPECIAL B
stock a full range of trumpets, BOSTON ALTO I
clarinets, flutes & all the brass, . SAX: $1195! !I.
including an enormous —Brand New I |
range of mouthpieces & -Guaranteed B

accessories. 4S?F|„ |

KIRK-BURNNAND & BROWN MUSIC LTD

Upstairs at 47 High St, Auckland 1, New Zealand.
CPO Box 3142, Auckland, Telephone (09) 735-425. Fax (09) 398-130.
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