
Sean: “A really big thing with all the

bands who move to a larger label seems

to be a better organised distribution

deal. They all say how good it is to

actually get the records out to the public
finally.”

I imagine it must be hard for a lot of

people to deal with you guys going from

playing lofts in New York to being based in

LA and signed to a major.
Rob: “A lot of people in New York said

‘I can’t believe you’re moving to LA, it’s so

gross.’ But they’re not into movies and

that whole thing. LA is so American that if

you don’t appreciate that stuff it’s hope-
less because all that’s left is a bunch of

freeways. For us however, it’s great!
There’s so much of everything that’s re-

ally great or really horrible about this

country and it’s all in one place.”
Sean: “If you love the excess of

America, LA is certainly the place to be!”

Rob: “New York has this weird undera-

chiever attitude, so if you try to do things
bigger and better, they all just hate it, it all

has to be small and shitty. That’s why we

were fed up, whereas in LA everything is

bigger and better and that ‘don’t do any-

thing, don’t succeed attitude’ doesn’t

exist.”

Sean: “Coincidentally, we have a huge
fan base in Texas where everything is

actually biggest and best! It’s the only

place biggerand better than LA. You just
do whatyou want there and no-one fucks

with you, probably because you’djust up

and shoot them. ”

Why this obsession with Kiss? You

were doing Kiss covers way back before

all these grunge people started doing
triple albums and the like.

Rob: “They were about the first band I
heard in my life. It’s not like they influence

us in any huge way, I mean we really don’t

try to sound like Kiss. It’s just that thing
where the first thing you hear has sort of

stuck, and they’ve damaged me ever

since.”

Sean: “Fortunately we haven’t ended

up like them but they are the closest

band we can relate to in a lot of ways.

They’re just so
...

so much! In every

sense!”

Live, you also cover ‘Helter-Skelter’

which iscool as I always hated U2 forthat

whole "This song was taken from the

Beatles and now we’re stealing it back”

schtick, like they were the Beatles interns

or something.
Sean: “We used to say we were steal-

ing ‘Helter-Skelter’ back from U2 for

Charlie!”

So how is it being a part of the main-

stream all of a sudden?

Sean: “It’sjuststarting to happen for

us, and it’s cool with us.”

Rob: “We were driving around listening
to a really commercial rock station and

they played Warrent, the Stones, then us.

It was weird, but it actually sounded cool.

With the way music is now, the Butthole

Surfers could end up selling out stadi-

ums, they could become the next Grateful

Dead!”

I thought they already had, except the

Buttholes do dance remixes which the

Dead would never do.

Rob: “Actually, we just did an industrial

remix of some of our songs. People were

like ‘you can almost dance to this’ so the

guy from KMFDM is going to remix it. It

should be pretty funny, we’re going to get

played in discos and stuff.”

So finally, what’s up with rock music? It

seems to be taking a real turn for the

better with people finally starting to dis-

cover that there is something outside of

the charts.

Rob: “Yeah, I don’t know when rock

turned so wimpy. It used to be like Sab-

bath and Nugent, real heavyugly stuff, not

pretty and safe like nowdays. Music used

to be dangerous, like even back to Jerry
Lee Lewis and Little Richard, real nasty
stuff, then it turned nice. Nowdays you

have bands like Warrant, Slaughter and

Poison who are so wimpy. Finally it seems

to be going back to the days when bands

like Sabbath and Led Zeppelin could never

have a hit single yet would sell out stadi-

ums. Bands like Slayer are doing that

now, they don’t have hit songs yet they
draw 15,000 kids. It got so you had to

have a hit single on MTV but that’s all

changing now. As soon as someone hits

on something, everyone comes running in

that direction.’’

Sean: “People are finally looking for

something new, and that can only help
bands like us.

”

And help it did. In the months that have

passed since this interview took place,
time has been kind to White Zombie. They
toured their butts off with some mighty
weak bands like Pantera, Megadeth and

Anthrax, usually proving to be a better

crowd pleaser than the headliner. This

hard work didn’t go unnoticed at MTV who

decided to play White Zombie. A touch

late, perhaps, but it certainly didn’t hurt,

especially when Beavis and Butthead (two
cartoon characters who seem to now

decide what the cathode damaged seg-
ment of the USA should listen to) deemed

that White Zombie DID NOT SUCK. The

end result? A bunch of noise damaged
NYC sickos now have a gold record and

are the hot rock ticket all over America.

It’s a strange and twisted world we live in

folks, but it’s fun.

KIRK GEE
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|SALTY|TOUR /I i I
WITH SPECIAL GUESTS if Ul I

TUES APR 19 HAMILTON UNI - WAILING BONGO wi fI ft I'
> f

WED APR 20 TAURANGA - OTUMOETAI TRUST I '

// / ':ZflII fi I 1M I ‘ I
THUR APR 21 GISBORNE - SANDOWN HOTEL j // f it; iI I I I U

1 *

FRI APR 22 NAPIER - SHAKESPEARE’S CABANA | /f 7 If Bl A ’ • I
SAT APR 23 TAUPO - GREAT LAKES CENTRE I .X ; '/s 111 || 11 1 •
WED APR 27 WELLINGTON - JAMES CABARET | '-.X / I J ?j * LJ |
THUR APR 2X NELSON - TRAFALGAR CENTRE j
FRi apr 29 christchurch - ministry '{
SAT APR 30 DUNEDIN - SAMMYS |
SUN MAY 01 INVERCARGILL - COLOSSIUM j
WED MAY 04 UPPER HUTT - QUINNS POST | •
THUR MAY 05 NEW PLYMOUTH - REGENCY ROOM

FRI MAY 06 PALMERSTON NTH - ALBERTS

SAT MAY 07 HAWERA - RUMOURS ENT. CENTRE IL I AfO IKI lET lIT Ik I
THUR MAY 12 WHANGAREI - FORUM NORTH ||x| |C, VV lINwl LbE I IV
FRI MAY 13 AUCKLAND - POWER STATION

BOOK AT BASS AND USUAL OUTLETS FROM THE NEW ALBUM SALTY

Rip It Up


