
Big Jim
The Jesus@vMaw'Chain

The Jesus And Mary Chain

—a coupleof Scottishboys
calledReid who are not the

Proclaimersand who just
might be theonly lasting
success storythrownupby
the English indierock ghetto
this decade?Theirnew LP

Avutomatic,seemslikea

confidentstab at cementing
theReid bros’positionasa
right royal pain if\ theUK

charts, areflection ofthestar
quality they’veshown all the

way down their roadto fame.
“Inthis grey street, theyshone like

sun gods.They didn't seem human, -
theywere like creatures offanother

planet,impossible to reach or

understand but mostexotic, most

beautiful in their ugliness.”
—Nik Cohn on the Rolling Stones,

1965.

“Imight have spotson myface and

might not be the mostglamourous
looking guy in the world, but that's
what we're gettingat. You don't
need to change your underwear to

be a sex symbol.” :
—Jim Reid on the Jesus And Mary

Chain, 1989. :
The Rolling Stones set the 60s

alight. They were the archetypal =
Band That EveryMother Hates—

brash, loud and snotty. AndrewLoog
Oldham, theirinfamousmanager,
amplified the young Stones' latent
anti-establishment traits simply
because there wasn't enoughspace
foranother Fab Four. Yeah—-

everybodylovedthe Beatles, but

Oldham wanted The Kids, and fora

while, The Kids only wanted the

Stones. The band might have stolen
alltheir licks offblack American

musicians, from Robert Johnson's

‘Love In Vain’ to Marvin Gaye's ‘Can|

GetAWitness', butthey were good
and they were enormously popular.
Unfortunately, they're still going
strong. :

The Jesus And Mary Chain turned

upin 1984 asthe Best New Band

SinceThe Sex Pistols.They too had a

managerto thank for the initial effect

thatthey had on the rock industry—
Alan McGhee, who owned theirfirst
record company, Creation — but,
like the Stones, theywere todeliver

beyondthe hype.
By the end of 1985, the Jesus And

MaryChain had a new title under

their belt, that ofBest Debut LP Since

NeverMind The Bollocksfor their

Psychocandy album. They had made
‘arecord that matched their pop
sensibilities and coy,

barely-enunciated melodies to

feedback, noise and intensity.Like
the Stones and the Sex Pistols(with
Malcolm McLaren as theirsvengali),
the Jesus And MaryChain excite The

Kids, theydon'treally scarethem,
andthat's the trickthat's got them into
the charts with every record since

Psychocandy.The Reid bros’ have

stolen all their lickstoo— mostly from
Velvet Underground and The Beach

Boys, but one or two good ones from

Marc Bolan and even, on their new

LP, a song that could be an early
Stones’ ‘Route66'. Don'tforget, -
though (as anyone who saw them
live last year shouldn't) that if's all

goodfun and all justpop music.

ABit of Noise

Darklands, the studio LP that

followed Psychocandy, had seen the

Reids stripaway most of their

“sinister” feel, but it wasn'treally
happening. The newLP, Automatic
takes itscue from lastyear's
‘Sidewalking' single. It's just.Jim and

Williamand a drummachine, butit
rocks. Like the accompanying press

says: ‘more power, more drive, more

assurance.” -

“The last record thatwe do is
alwaysthe closest thing to whatwe

wantto be,” says Jim Reid, takinga

breakin London after the band's first

UKtourintwoyears.“Themost

recentrecord is alwaysexactly what

we'reinto right now really. I'm sure

thatin ayear's time Aufomaticwon't

satisfyus anymore, but that's the

reason whyyoukeep making
records.” +

He agrees withthe “back to their
roots” descriptionthat RIUs Matthew

Hyland taggedto the album:

“There isa bit ofthat really. We did

deliberately tryand getbackinto a

bit of noise.There'sbeensomuch
said about the record that | can’t

reallysay— Ithink people have just
said theopposite in thiscountry! |
think it's rock n’ roll too, but there's a

bit of dancemusicinfluence in their
somewhere— Take Itand ‘UV Ray’
—well, it was supposedto be

anyway, but nobody seems to have

pickeduponit” '
Why dance mysic?

“| don'tlike to§Q\on aboutit'cos -

everybodygoeson about dance

musicatthe moment, and you feel a
bitlikeyou're jumping on the :
bandwagon. But| like De La Soul,
S-Express— mostlythe popular stuff.

I think dance music’s like everything
else though, mostof it isshit and the

only good stuffisthe stuffthat

surfaces.” ;
Butyou're notlooking to gainany

sortofcredibility with the dance

crowd? ' :
“Notatall, ‘cospeople whoare

info dance musicare incredibly
snobbish about it.They tend to listen

to dance musicand nothing else and

that's justtheway it is. | like alot of
what goes on in dance music, but it

depressesthe shit outofme in some

ways— like right now, everybody
over here is making dancemusic and

they'rebasically not saying anything.
I've never seen so many records that

are released atthe same fime all

singing about dancing. ‘Cos right
downto if,who givesa fuckabout

dancing? The musicisgood, the

rhythm s inferesting, but all these

people justsinging about the

dancefloor makes me sick. I s all

these people with greatideasbut

nothing to say.”

Perhaps the people aren't
prepared to look forthat dance stuff

fromthe Jesus And MaryChain?

“People make too much ofa big
deal about influences. You can'tread

aJesus And MaryChain review
withoutreading Phil Spector’s name

inthere somewhere and that really
irritatesthe shit outof me,tobe
honest.It's totally unnecessary and

absolute laziness onthe partof the

person who is gonna write the -
review.”

The Beach 80y5...2
“Yeah, then againthey'll say we

sound like the Beach Boys. Butthe

truthis | don’t know much about Brian
Wilson. | don’t know much about him

atall except that he gave all of his

royalties away to some fucking
psychiatrist.It doesn'tsound like a

smartideato me. | think Brian Wilson

is one of those people that, like just
about everything else, wasprobably
overrated. | was never a Beach Boys
fanand I'm notreallya big Brian
Wilson fan— and I'm not justsaying
that either, it's the truth of the matter.

The only reason we'veever done

Beach Boys songsisthatwe didn't

think theywere done very well at the

time. Greatsongs that were done

really badly, and we thought we'd do
themin our style. We'd never covera

song that we didn'tthink we could
add something to.

ANastyRash
“Allthis “influence”stuffreally

does stemfrom acoupleofyears

ago when we did a MelodyMaker
interview and it was supposedto be

about choosing your heroes and

yourfavourite records. It was

supposedtobe likehalfapage -
inside, like one of thosesmall -
features. We gotdrunk withthe

journalistand spenthours talking
about Bob Dylan andlggy Pop and
allthat stuff, andit ended up as the

coverstory.They putit on the cover
and we came across as the biggest
musicfans in the business. Eversince

then we've never heardthe end of it,
we've been “Phil Spector this” and
“Scott Walker that” and itjust gets a

bittiresome.” '

So | decidenotto go on aboutit.

Face the facts though—evenif they
don’twanna admititin the

interviews,there’snota lot for the

Reid brothers to hide once theyclimb
onstage or put outa record.They
maybe a“nasty rash in pop music”

who “gatecrash the charts” in Jim's

mind, butin reality they get there

because theyare asobviousas
everything else that gets there. But

you don'thave to hate them for t,not

atall, becausewhatthey're doing
isn'tso bad atall. Atleast they have

decided totake the good bits from

rock’srich tapestryand (so far)
haven't had the fime fo mess

seriously with the all-new hard rock

trend in indie rock—probably
because they've gotbig enough to

getbeyondall that. Automatic sees

their posturing getting pure; they
owe lessto the Beach Boys and
Velvetsin terms ofoutright plagiarism
(though | swear|can hear ‘Sweet
Jane'in there somewhere, again)
and unlike Darklands, they have

some songs fo challenge the listener.

‘Willitbe arecord forthe“broken

down Jesuses with ataste for frash”

of20102 Jim Reid hopes so—ifit's

not, then he's wasting hisfime.“It's

notjust musicfor people justnow, it's

musicthat will hopefully lastlonger
thanldo.” »

Isit easy?“Nothing to do with the

JesusAnd MaryChainiis easy,”says
Jim.“l don't really think itshould be. |
thinkif itwaseasy, | would be

worried.” ;
True, butif you believe that the

JesusAnd Mary Chain's greatest
assetistheirimage—their
wonderfully morbid fixations,
William's introvertedguitar anti-hero

stanceand Jim's javelin trickswith

mic-stand— thenitistheir effortless

wayof beingcool that still sets them
apart. The JesusAnd MaryChain are

cool and theyknow it.
“Idon't care aboutthe stateofmy

- hair/ | gotsomething outofnothing.”
— JesusAnd MaryChain, ‘Blues

FromA Gun'.

PAUL McKESSAR
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oB CONTAINS BONUS TRACK.
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Rita McNeil has been singing in Canada for over 15 years.. .
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: “Ilove her forbringi'ng our heaftsinto dur throats whenshe

paints her extravagantmusicallandscapes’’
: GregQuill — TorontoStar . »

*.
. .

shekeptyou transfixed, almost afraid to move

sothatyou didn’t breakthespell.” ,
Douglas Todd — The Vancouver Sun :

“It wasn’t justthe qualltyand tone .. . but the purity and sweetness”

Hugh Fraser — Chautauguan Daily, New York
G :

““. .. thereis a magicinherconcerts that norecord can ,
; prepareyou for.”’ , :

Chris Dafoe — Globeand Mail : :

“It was the kind ofnight which leaves one hunting for adjectives |
strong enough to convey the powerof the performance and the

gifts of the singer. For two sets and two encores . .. she
: mesmerized the audience.”

Susan Beyer — OttawaCflmn :

“For God’s sake, you must hear RITA MACNEIL.” ‘
5 : Denny Boyd — The Vancouver Sun i

; Now its your chance to hear this :
~singer/songwriter | :\

) ‘REASONS TOBELIEVE’ OUT NOW

e On Album, Tape and CompactDisc e
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