
Rip It Up

Colin Hogg andSam Hunt.

Memorable Language

Sam Huntsays:“Itwasmidnight
whereIwasstayingand Iwent

outinto thisroom where there
was one ofthese digitalclocks

andI said to thisfriendofmine,
thatisthe end ofSeptember, that

is the end ofwinter, it is now

October, it's spring. I can feel itin

mybones. The nextmorningI

woke up,somebody rang from

HongKong about the naming ofa

shipafterme,then somebody
rang fromsomewhereelse to say

I'djustwona trip toWales with

the All-Blacks.Allon October the

first—soitfeels goodto be back

ontheroad.”

Sam Hunt tucks intohis beer. He’s

lunchingwith Colin Hogg, theauthor

ofAngelGear, anewbook

chronicling Sam on the road. Hogg’s
book combines biography, narrative,
interviews and ofcourse poemsby
Sam. Sam has a cold todayand the

two menquibbleover whetherhe

should go to the doctor.I suggest at

least one antibiotic, weall order

some lunch, I giveSam abook and he

pays for the meal, which issuperb.
Soo,Sam, they’reactuallynaminga

ship after you? The SS Hunt?

“Yeah, theShunt! No, it'll be the

Sam Hunt, soyou'll beable to read all

aboutit in the shipping news!”

Peoplecanhave strikes on you.

“Don’tworry,I'mwaitingforwhen

she sinks and the headlines that say
“Sam HuntGoes Down”. It's a big
ship, it'll begood. My mother said, “I

suppose they’ll be peddling
marijuanaon it,”she said, ha!

Cocaine fromColumbia. It'snota

drift-netter, I checked that. It's an oil

and ore ship, and itgoes from Hong
Kongto Britain.”

What made them decide to slap
yourmoniker on thehull ofa

freighter?
“Isaid to the broker,you realise of

course that theMikhail Lermentovs
named after a great Russianpoet, and

look whathappenedthere.

“This shipping firmdecided to

name their shipsafter Australian

poets,and it didn’t take them longto

runout. So theymust be on to the

Kiwis. Can you imaginethe Carl

Stead?”
5

- Huntand Hoggburst into laughter,
the new bottle ofPescovino arrives,
Sam struggleswith the ice bucket. -

Do you think you've becomea -
'writing institution in NewZealand,
Sam?

“Certainlythe last thingl'dbe an

Sam Hunt on the Road
institution ofwould be writing,
because writing’sthe last thingI ever

think ofdoing. I'mnot really a writer.

Icomefrom a differentpart ofthe

village. I'm not one ofthe scribes.

“Actually someone said something
tome theotherdayaboutmy
“image”.I thought,what the fuckare

you talkingabout? “Image”? Ifyou
wanted to concentrateon thatyou
could make anyone look tame.”

Yetpeople haveastrong
conception ofSam Hunt as aperson,
don’t they? v :

“Ohyeah. But that’s because they
might get an image ofapine tree

against themist —an imagewhich

people rememberbecause it

touches them in some way. Apine
tree in themist may remind them of
sometime when somebody died.

You hitpeople in different ways.
“You're tellinga story,and with a

poem...it’snot like asinger who

goes out onstage and does anact.

WhatI'm doing is livingmy life.It’s

concentrated into aconcert, but it’s

notahell alot differentfrom the life -
I'm livinganyway.It’s justpartofthe

same story.Talkingon radio or TV is

just partof it.You make the word

fleshinwhateveryoudo.” -

Sam Huntmostrecently appeared
onour TV screens on a film entitled

Catching The Tide, aone-offTV

documentary on Cook Strait and the

peopleand placesresident on its

shores.Written and presentedby
Hunt, itcapturedhim at his best: a

garruloustalker, convivial and

enchanted,at ease withpeople, -
combingthe beaches for memory’s
hair-triggers, calling up stories and
anecdotes. “Incantantory”is how I'd

describe Sam Hunt’spoetry,but
that’sawordyou tripover after the

second bottleofPescovino. Moreof

that later,we’restill drinkingthe

first: : |
“I'worked with a director on

Catching The Tide, Costa Botes, my
TurkishDelight - ha ha! He doesn’t

likebeingcalled that.
“WhenI saw afilm a few yearsago

called Lamb OfGod, 1thought ifI
ever made a film,I'd likethe person
who made thatto directmyfilm. And

when I saw Vincent Ward’sInSpring
One PlantsAlone, if1 ever made a

filmabout CookStrait,I'd like to use

that camera-man, and so on. So when

itcame time to makeCatching The

Tide, 1 said to the producer, | want

thisperson and this person, and so

on. It’s not likewritingapoem, :

whereyou don’t need someone to

hold thepencil—unlessyou're
reallypissed.

“Itwas working in a landscapethat

loved. Abarbaric sort of landscape,
nothingsafeabout it,CookStrait. Just
the otherday anotherplane
disappeared there.Strange things
happen over there —thereare some

bigpeopledreamingthere, big
peopleburied there. It's apowerful
place,powerfulplace.

“The New Zealanders there

interestme, and they’rewhatI've

always writtenabout, I suppose. The

people thatattract me,you find them

inplaces like that. Someboat-builder
like Harold Saunders

...
Inthefilml -

refer topeople like that who have

done somethingso well — like

Prime Minister NormanKirk, who

actually built a house,and Henry
Moore, the greatest sculptor,who

whenaskedwhy he put holes in the

statues said, “Iwas one daycutting so

deep into theheartofthe stone that I

discovered the sky on the other

side” —thatwas Harold Saunder’s

boatbuildingtechniquerevealed to

me,byasculptor. Itwas good to

stand back and realise who the real

artists are.

“Inmycase, I don’tregard myself
in thewriting tradition somuchas

other things. I realise the tradition
which mostpeople arefrom.” :

Whydo you write, then?

“I'write to rightmyself. And so I

won'tforget it. It'’s not the ultimate

performanceofthe word, writing it.
I've just writtenapoem here, and

writing it down is important because

that’s the version thatyou want, that

you're goingfor. The way it shapes
out, youknow. It’s like writinga -
letter to somebody,you put it offand

putit offand suddenlyyou write the

best letterthatyou ever could have

done because the time isright. That’s
the letter.” ;

Sam Shepherd said thathe can

write30 openingsto the same play,
but they’renot 30 different versions,
they’re30 differentplays— and the

jobis to decide which ofthe 30 is the

rightplay.
“And the sense too that you may

write it 30 times, and all you'redoing
isgoinghack, hack—cutting back to

the initial inspiration. There’s the

dead wood to cut out. Somepeople
say that I should get a fucking
chainsaw outand be done with it!

ButI like to pick away more carefully
than that. It’spartofthebirth

process,partofthe idea that the

poemwas writtenanyway before

Sam Huntwas around, itwas justthat

no-one had heard it.

“Then you get the other times,
when therefiningand distilling
processhas takenplaceand you've
got the finished article. Whack, that’s

it. .

“I've beenreadinga lot ofYeats,
and you can get books on his

manuscripts, and talk about 30

versions — he did more like three

hundred. But all ofthem have got the

voice, got the chant, and that’s what

I'm lookingfor— isthere a voice?”

“WhenI come to poemsI always
read them aloud, you want to have a

listen to it.It is somethingto be

listened to, its sound iseverything,
Theprintedword is justto get it
from the Listener office in

Wellington to me,youknow? And

once I've got it, I've got toknow to
lift it offthe page, give it thecolours

that itneeds to work— givethe

sounds achance to workon me.”

Soforyou, what's the difference

between proseand poetry?
“lalways liked that storyDennis

Glover told about Christ whenhis

parents lost him in the templeand he

went offand talked to thepriests,and

thepriests asked,“What doyou

prefer Jesus,poetry orprose?” And

Christsaid, “Poetry,man, because it’s

shorter!”

“Inpoetryyou're usingthe length
ofthe line, thestresses,to make

sounds.Ofcourse,I love the poetry
ofprose.ldon’tworryabout those -
definitions.When Iread a great book

likeBarryCrump’s WildPork And
Watercress or MauriceShadbolt’s

SeasonOfTheJew, sure that’s prose,
butllike thepoetry ofit.Theold P>
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