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Logan Campbell Centre, July
31

The unadvertised arrival of the JPS

Experienceonstage was as pleasanta
surprise as theirremoval half an hour

laterwas distressing. Anyone who

abandoned them after 1987's woefully
insubstantial Love Songs LP would be

well advised to see them again at the

next opportunity. Your prejudices will

disappearbeforeyour ears. The

draconian pop sensibilities thatonce

stifled theband’s creativityhave
disappeared.The songs are now long
and slow, creating in the space of

minutes thekind ofshimmering aural

sprawl that many bands labouroverfor

wholealbums. The guitarparts areall

fluidityand lateral movement, thebass

and drumsemphaticrather than

dictattorial. It's perhapssignificant that

‘Flex’ fromthe bands’ first EP fits in with

thenew materialas easilyas if itwas

written yesterday.
The The, on theother hand, obviously

neverintended to surprise. They
sounded just like the records, only
louder. In the cases of ‘This Is The Day’,
‘Heartland’ and a few othersthis meant

thattheirsound was ahuge scale

exercise in the Sparkle every pure pop

band wishes would Shine on them, a

virtual manifesto ofswooping melodies

and swooning chords.

Unfortunatelythese moments of
brilliance (in the most literal sense ofthe

word)were all too rare. For the most of

the set the dominantsensations were

theheadache a-go-go 4/4 crash ofthe

enormous drumkitand the desire to run

along way fromthe sequencer-

keyboard interface, the sound of which

I can only describe as “glutinous”. Matt
Johnson missed his opportunity to

convert theyouth of Auckland to

revolutionary socialism as therewas so

much reverb and delayon thevocals
thatit was impossibleto distinguish one

word from thenext, letalone make out

whole sentences. : :
JohnnyMarr, probably the main

reason most of theaudience were

present, neverreally gotthechance to

dazzle,oreven, in many songs, to be
heard.Call meold-fashioned, as Dame

Ednawould say,but itseemed a little

strange fo meto see the man

responsible forthe frisson of

Rickenbackerwhimsy that was ‘This

CharmingMan’ waving his fist in the air
and snarling “Islam isrising.”

Allthings considered, The The made

aperfectly adequate support actfor
JPS. It's just apity they playedafter

themand fortwice as long.
MATTHEWHYLAND

NATADDERLEY
Club Montmatre, July 27

The Adderley brothers Cannonball

and Natare etched firmly in the minds
ofmost jazzfans. Afterthe deathof
Cannonballin 1975, Nat had to carry
onthe legacy offunky jazzand blues

alone, so it was great to see a playerof
that calibre performing in New

Zealand. .
The opening setofthe Murray

McNab Trio gave the audience some

excellent music to warm to. Bassist
Kevin Haines played some wonderful
lines behind Adderley,and drummer
Frank Gibson rose to theoccasion by
playing with adriving swing reminiscent
ofthe Cannonball’s group.

Adderley’scornet playingsince
performing in his brother’sband during
the 50sand 60s haschanged little. He

played shortphrases which noodled

theirway through standards like ‘Seven

Steps To Heaven’,’Autumn Leaves’ and
You Don’t KnowWhat Love Is', staying
mostly in the middle or lowerregisters.
The few timeshe attemptedthe upper

registers, the notes simply didn’t :
appear.

Onesurprise of the evening was an

unscheduled appearance ofa hippy
flute player who rose out of the packed
and smokey audience to join the band
in a funkyoriginal called ‘Miss Sally’s
Song'. Tenor saxophonist Brian Smith
let out an apprehensive “Hey man!2”

but Adderley raised his hand and let
him continue. Atthesong’s end, _
Adderley exclaimed “This is a unique
place!”,adding that everyone should
be given achance to express
themselves— once.

Butthemost popularnumberwas

‘Adderley’s Worksong’, which became
astandard when immortalised by Herb

Alpert and the Tijuana Brass. Alpert's
version sold 1.5million copies, whereas
the original by Adderley sold 10,000—

still a goodfigurefora jazzalbum. “It's
the favourite blues | wrote,”he said,
“butllove it even more when the

royalties comein.”
Overallthe concert was a success,

and the little club was packed with

appreciative people and good
atmosphere. It goes foshow there is an

audience for jazz names in thiscountry,
so let's get some more out here.
NATHAN HAINES .

Nat Adderley, Montmatre.

PHOTO BY NATHANHAINES.
Tapes
Various Artists
Yo!Part2

(WEA/Tape Only)
The liner notes read “it's afunky job but

someone’s gotta doit —and thankfully
the dudes from Club Roma, Mark Phillips
and Peter Urlich have cared enough to

compile another cassetteof import dance

tracks fromthe WEA catalogue.
Bestmixes here are Rick James ‘Sexual Luv

Affair’, Levert ‘Pull Over’,Shinehead
‘Gimme No Crack’ and MarleyMarl ‘The

Symphony’. (Note the MarleyMarlsample
is from Ofis Redding's ‘Hard to Handle".) All

these mixes are remarkably superior othe

artist's album versions. Nowadays buying a

funk/ dance album can be like buying the
demos.

Initially | was abit perturbed by the
bizarre inclusionof tracks byveteran

soulman Clarence Carterand English
wimps Depeche Mode butnowthey seem

to fit the grooveon Side 2 ofYo!Part 2.

And as the cover notes say“thank you to

Suzanneforlooking so fly.”
MURRAY CAMMICK

BOOKOF MARTYRS
Catharsis (Bomb)

The Book of Martyrs arepartof o

growing newwave ofalternative New

Zealand music thatincludes the Headless

Chickens,Drone, SPUDand theCuban
WarPoets— bands thataren’tfrom

Dunedin, don't have jangly guitars (sorry
Chris Knox) and yetare completely
original, have a distinctlyNew Zealand

sound, and produce thebest music this side
ofStunn Records.

Catharsis, the Book ofMartyrs' first

release, utilises their unique lineup of bass,
cello, drums and vocals to excellent effect.
Innovative, enthralling and brilliant are

three words thatspring to mind when

dealing with thiscassette, and without

exception all the songs presented here
areexcellent: so much sothatitis

impossible to highlight any asbeing better
than the others.| must have listened to this

tape 20 times,and this is only the second

day I've had it; atamere $lO (including
P&P, from 188 BasilyRd, Rotorua), |
recommend it as a must-buyforall music

addicts.
Come onFlying Nun (or somebody),

smell the coffee and sign and few more of
these bands so thatwe can hearthem on

CDand vinyl insteadofthesericketty old

casseftes
...

THE TREES

Japanese Pictures (Dental)
The Trees arecertainly as good as

anything that's beenin the Top Tenin the
last six months, but given thepast history of

otherNZnon-alternative “radio-type”

bands, it would probably be amiraclefor

themto getairplay even once.

Charismatic frontman Martin Forrest (no
punintended | hope) seems to have his

song-smithery down toafine artand has

knack for the catchyhook— hooks

(particularly on‘Firelight and ‘Loneliest

Man’) that have me humming his songs
afteronly one hearing. Still, there is room

here formore innovation than he lets

himself getaway with, particularly inthe

lyrics. -
Japanese Pictures s available by

sending sll to the Trees, 68 Henderson St,
Whakatane.

HANGING TREE

Rope Burn (Hanging Tree)
Hanging Tree are aband fromHawkes

Bay who modestly describethemselves as

“aboutto become the biggest cultband in

NZ‘and “better than the Headless
Chickens.” ‘

Ithink not. Although they do break outof

the pub-band mold insofaras they don't

play astream ofLed Zep covers, the sill
have along way to go. Theirmusic seems

to be firmly anchored in the early fo late
70s mainstream,and is of the ilk generally
found onthe West Auckland pub circuit (ie
they justsoundlike they’re playing Led

Zep).
Perhaps their exposure to other bands ©

outside Hawkes Bay would enlarge their
musical horizonsand subdue their musical
ego.

(Rope Burnis $lO from 25Hinton Rd,
Taradale, Napier.)
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-NEW ZEALAND’S ULTIMATEDRUM

& & PERCUSSION RETAIL CENTRE

41TNE oTN ROAD, PONSONBY,
AUCKLAND, NEW ZEALAND. ~

PH (09); 788-986. FAX (09) 762-169.
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TwofreeStringsTwo free Strings
in everypacket!!in every packet!

(8 strings for the price of 6
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_Stringyour‘ electric guitar
~_ with the quality it deserves

_ by
J

The Martin Guitar Company,U.S.A.
1

Sole NZDistributor: Lyn McAllisterMusic Ltd.

-P.O. Box 39-143,Auckland.Ph: (09) 3034-936= -
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LEATHER JACKETS
Huge selection used & new.

Jackets Pants Vests Skirts

Docs etc. |

Shades Jewellery Belts etc.

| Unusual items.

WE BUY SELL AND TRADE
LAYBYS O_K FOR WINTER

HUNTERS & COLLECTORS
-—-———-'THE SHOP—-—_——-'-

83 K’'Rd, Auck.

219 Cuba St. Wgtn.
177 Manchester St.ChCh.

COME IN & MAKE ADEAL TODAY

32 Ripit Up

nfi)u g OfficeManager
[I fl Sheryl Morris
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