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PIXIES
Doolittle
(4AD)

“Ilwanna grow up to bea debaser,”
yowls Black Francis on the firstsong of
the album, as ifwe didn’t already know.
Pixieness at its best is pure debasement,
the soundofeverything being shot to

hell. IfMichael Stipe and Iggy Pop
stand onopposite sides of thebrink of

collapse, the Pixies are the brink itself,
the momentary blurof the senses asthe
worldturns upside down.

They'reprobablyalso thenext -
candidates forworldwide critical
deification and subsequent :
decaffeination,so ifonly inthe interests.
ofrecognising the joyousfallibility that
makes themwhatthey are today, it's
worthpointing out that thereare some

trulyhorrible moments on Doolittle.
Mostworryingare thecutesy 50s
affectationsof 'Here Comes Your Man’
and‘LaLa Love You'.A lot of words

have been used inconnection with
“Pixies” in the past but | hope this is the
lasttime “quaint” or“Jonathan

Richman” seemsappropriate,Also a

little disconcerting is 'Wave Of
Mutilation’ which starts off, as many of

the songs do,sounding like a Buzzcocks

or Ramones out-take butis allowed to

continue unmolested in this vein for
aboutthreeand ahalf minutes too long.

But even in these moments of

genvuine (as opposedto feigned)
pointlessness, there'sstill Black Francis’s

gloriously wilful splatterpoetry to

savour. Heattacks the English
language in the sameway guitarist
JoeySantiagoattacks the traditions of

rock,ripping phrases out of theirmoral
and historicalcontextand rendering
them down topurely aesthetic
(non)entities. Titles like ‘GougeAway’, I
Bleed’ and ‘Wave OfMutilation’ play
on humanattraction to theugly witha

‘mercilessness Stanley Kubrick would be

proud of.

It'snot just thesideshow freakson the

lyricsheetthatmake the title of

Doolittle fittobe used in the same

sentence as thatof ifs

mind-reorganising predecessorSurfer
Rosathough. Ifany ignorami outthere

are unawareofthe fact, Doctor

Doolittle could speak the languages of
theanimals, and it's thebeastliness of

their sound that will immortalise these
Pixies. They can’t even convince us

otherwise by callingone of thesongs
Tame'.For most of thealbum themusic

isclearlyoutof control. Each song
beginsmildly enoughbut with almost

indecenthaste it falls apart atthe

seams, endingup asthe kind of mess of

flailingvocals and hopelessly contorted
rock-outguitarriffs we've cometo

expectand adore fromourfavourite
mutants,the most unlikely wild animals
inthe whole flawed historyofrock.

MATTHEWHYLAND

PRINCE
Batman

(WarnerBros)
Let's set the facts straight,or at least

permanently crooked: director Tim

Burton that zanykid who did

Beetlejuice was making Batman(which
is not repeat notlike the TVseries) and
he said, let's get Prince to do fwo songs
forthemovie. So Prince, being like God

onlyshorter, did a whole album. But

only someofthe songsareinthe

finished Batman movie. So thisis a

soundtrack album, and itisn’t. There is

also asecondsoundtrack album anditis
by Danny Elfman, that zany kid who did
thesoundtrack for Beetlejuice...

Prince’s musicwas scored to go with
the Jokeron screen, and songs like

‘Partyman’ and ‘Lemon Crush’,written in

characteras they are, work fine,
treadingthemad funk line that ran

throughoutSignOfThe Times.Vicky

Waiting’, asilly love song between
-

Bruce and Ms Vale, is a standout, and
could be a leftoverfromAround The

WorldIn ADay. Thespiritofthe “Black

Album” lives on in ‘Electric Chair’ and
‘The Future’, the lattera thudding ‘Bob

George'style number that quotesfrom
Buckminster Fuller (what's the last funk

song youremember thatmakes jokes
about architectural design?).

The ballad ‘Scandalous’ is a gem, far

outstripping ‘The Arms OfOrion’. The:

‘Batdance’single remains patchybut
check outthe12-inch version, which

dropstheabrupt“Vicky Vale!”groove
break, making it intosomething more

conventional and satisfying.
Overall,Batmanis light, butthat's just

what Prince needsafter the foggy
Lovesexyalbum. The drums and synths
are murder, and thearrangements
move with the impulsivedaring that
made the “BlackAlbum” so exciting.
This is Princecutting loose — and cutting
loose on one of the more enigmatic
movie projects in recent years. Hope
forhis sake Burton doesn’t screw up.
CHADTAYLOR

THEWARRATAHS '
Too HotTo Sleep :
(Pagan) ;

Indigenouscountry music ingood o’
NZ up to this point has come across asa

plethoraofhand me down affectations
and spuriousposturings. There's been

too many shams who have equated
bucolic withschmaltz, who have aped
but never understood. ;

Inthe spaceoftwo records

Wellington'sWarratahs have gone an

almighty way towards redressing the
balance. These are people you can

trust. The sheer assurance ofthe
Warratahsdebut came as a surprise to

many people, this writerincluded. Too
Hot ToSleepisa logicalsuccession, no

real departuresbut confirmation that
the first effortwas no fluke.

The emergence ofBarry Saunders as

asinger/ songwriter of genuine stature
has been ajoy to behold. Throughout
thealbum his voice resides on the
brave side of stoic. Exactly the timbre
needed to convey these tales of
heartache. Thesingle ‘St Peter’s
Rendezvous'is apoignant evocation of
afather - son relationship nearing the
end and Taranaki’ a snapshotthat says

yes, you can go home again. ltwould
be unfaironeglectWayne Mason’s

contributions; ‘Ringing Of The Bell’ and

‘ForgotTo Take MyHeart'are

evidence there'snot one buttwo

burgeoningtalentson offerhere.
There'san effortlessbonhomie on

displayhere which can onlyhave been
honed during countless live shows. Too
Hot ToSleepischoc a block with

unpretentious, heartfeltmusic

smouldering with a quietinner strength
that makes theWarratahssomething
special. v
GARTHSEEAR-CARTWRIGHT

VARIOUS ARTISTS

Studio 1 Collector’s Edition
LEE “SCRATCH” PERRY
ChickenScratch
(Heartbeat) :

Clement Seymour Dodd, AKA

Coxsone, AKA Scorcher, AKA

Downbeat, has written himself a unique
and vital chapter inreggae history. As
the firstblack man in Jamaica to own his
own recordingstudio, Dodd has
succeeded increating an instantly
indentifiable sound which continues to

setreggae standards. Thecrucial

rhythms recorded by his musicians have
been copied many timesbut seldom

surpassed.Only a handful of reggae
artists have never recorded on his

Studio 1 label, whichsstill flourishes -
today.Arecent single forCoxsone by
Little John shows the master has kept up
with the trendswithoutsacrificing his
label's identity.Aristswho made their

reputation with him include theWailers.

Burning Spear, the Gladiators, the

WailingSouls, Freddie McGregor,Ken

Boothe, Marcia Griffiths ... | could fill the

restofthis space.
TheCoxsone sound hasatimeless

appeal. | fondly recall seeing Anton
Ellisin frontof the Studio 1 bandat -
Reggae Sunsplash in 1986, effortlessly
rolling back 20 years and featuring
many of the musicians who made those

originalrecordings. Studio 1 itself puts
outsome very high quality reissues,
often aided by the Massachusetts label
Heartbeat, whence comethese two

albums. | think they’renumbers fourand

five ina series which belongs in every
collection. ;

Collector’s Edition featuresrarities
and out-takesfrom 1968 to 1973.T0p
oftheclass are Bob Andy and Marcia
Griffiths’ spirited ‘AlwaysTogether’and
Ken Boothe'sstandard ‘MovingAway'.
Othertreasures include Burning
Spear’s previously unreleased ‘Live
Good', Larry Marshall’s mento-based
‘Son Son’ and Dudley Sibley’s ‘Love In
Our Nation’,aprime exampleof

- Coxsone production at itsmost subtle.
+ TheLee Perry collection will delight
fansofthe master,being arare

collection ofhis earliestrecordings
from the 60s. Like somanyCoxsone

artists,Perry started out as astudio
dogsbody,doingeverything from
plugging in thesound systemto selling
records. He workedmainly as asinger
intheearly days before stepping outin
his own right asacomposer, arranger
and producer, Perry is at his sly, -
salacious best. The double entendres of

‘Roast Dunk’ and ‘Puss In Bag’ typified
the rude rock steadybeatwhich
survived onlyahandful ofyears before
being overpoweredby harderriddims
and more serious lyrics.Of special
interestis ‘Man To Man’, possibly the
earliestrecorded encounterbetween

Perry and theWailers. This wasto lead
to a historiccollaboration in lateryears
whichproduced someofreggae’s most

enduring standards.

Foranimportcatalogue, write to:

Comus, Freepost 129,P080x 919,
Hastings.
DUNCAN CAMPBELL -

COLDCUT :
What's That Noise?

(CBS)
JacksonPollock, nowthere’san artist.

Colours on a canvas, dipping and
dripping until the total vision appears.
Whichis a process similarto Coldcut,
butinstead ofpaint, they usebeats.

Butunlike Jackson Pollock, they
believe incontrol, mathematical '
control. Theyare the sons of Kraftwerk,

the European mastersofcontrolled |
emotion, and you hear echoes ofthe
teutonic quarteton almostevery track.
Like ThemeFrom Reportage’and the
directsteal ‘MyTelephone’. Like :
Kraftwerk, they like structure,placing
noise and musical notes in an almost -
archectural sense. Hence “House”

music, which stands as solid as areal

house, but attimes can be justas empty.
Like ‘People Hold On’ withitsDeep
House inflections;somehow it just
doesntwork, itlacks any sense of .
realism. It's a simulation — which, we

should all know by now, is all we have
leftin the latterpart of thiscentury.

But Coldcut are goodsimulators, like
the rare groove sounds of‘Fat (Party -
and Bullshit)". Best ofall is this thing
called ‘Smoke I', a brilliant attemptto
re-invent ska.Like ‘Last Train To
Skaville’ puton arollercoaster, all

snare rim shotsand hazy rhythms. Using
Junior Rad on ‘Stop This CrazyThing’
was also inspired,a greattrack.Not so

great, infactterrible, is Mark E Smith

doing yetanotherWilliam Burroughs
imitation on ‘(l'm)In Deep’. :

- Coldcutare DJs Black and More,
famous fortheirremix of Eric B and
Rakim’s ‘Paid In Full’ and this amazing
collageofover 60records called
‘Beats And Pieces’. With this interesting
album theyprove that the DJ isofprime
importance inmodern music,no longer
relegated to secondarypositions in the
creative process, but atthe forefrontof
the new technology, creators of the

new noise.

KERRY BUCHANAN

BOBMOULD

Workbook :
(Virgin) s

Flickthrough Husker Du’s

back-catalogue and it'sobvious that

theirfinestsongs were Mould’s most

anxious moments,confessions of doubt
shored up by acetylene guitars.Hart

provided keen competition and an

alternative style but Workbook '
confirms what weall knewanyway—

Mould was the architectand builder of
whatmust rank as one of the best bands
ofthe decade, no question.

His musical progression in Husker Du
was frightening; Land Speed Record
with its embryonic thrash hardcore
hardly gave an inklingof the future
brilliance that was to eventuate in Zen
Arcadeand NewDay Rising and on

patches of Flip Your Wig,CandyApple
Greyand Warehouse. With the band

floundering over Hart'sdrug problems
—orsothe story goes— itwas to be

expected thatMould would throw off

Thr
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