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SWING OUT SISTER

Kaleidoscope World
(Mercury)

Thisband’s 1987 album /t's BetterTo

Travelwas an honest and well-written

gem thatboasted not one cover

version and a long playing time.

Composer - keyboardist AndyConnell

was fresh from leavingACertain Ratio

and was bothkeen and able to redress

the indulgencesthat had relegated
ACRto 10yearsofcult status;Swing Out
Sister were upbeat, unashamed pop.

Theironly fault was smilingtoo much,
and a casual observercould be

forgiven forthinkingthatthere wasn't
much forethoughtbehind Corinne

Drewery'sgrin. :
Kaleidoscope Worldis thesecond

album fromtheband and while it holds

tighttotheir populistphilosophy, it'sa

leap farbeyondanything wecould
rightly expect fromaboy with a piano
and a girl with a haircut. Connell and

Drewery (a duo since thedeparture of
drummerMartin Jackson) have

adopted themusical styleof Burt
Bacharach and the Fifth Dimension, and

itfits them like aglove.Kaleidoscope
contains some of the most buoyant,
carefree and intelligentpop songs
written by white folks since Scritti Politti.

Hyperbole2 Nope. Check out the

lopsidedfizz of ‘Tainted’ and the giddy
optimism of ‘Waiting Game'.Note how

‘Forever Blue’ boldly jack-knifesintoa
jazznumber(Green Gartsideturned
the same trick with ‘Rock A Boy Blue’

and ‘Faithless’). 'YouOn MyMind’ curls

intoa MaryQuantsoundtrack and ‘This

Heart'sFor Hire' is the Tijuana Brass

single thatgot away. Productionis

unmistakeably80s butarrangements
on ‘Forever Blue’ and ‘Precious Words’

areby orchestra man JimmyWebb —

who liked whathe heard enough to

take time off recordingsessions with

Frank Sinatra to work with SwingOut
Sister.

The technical flair musthave
3

encouragedMs Dreweryto polish her

talents, too; hersinging hitsall thenotes,
and holds them.Connell (sharing nearly
all credits with Corinne) shows off on

two instrumentals; ‘Coney Island Man’

(CD only),and the title track, a Harry
Palmer, east-meets-west essay. But the.

stylisticchange is more thancosmetic;

the songs are solid,and the

arrangements vigorous. The change in
tack has distanced SOS from the vapid
_English charts,and focussed their sense

offun.

In fact, Kaleidoscope Worldis the -
mostfun on vinyl since Wham's The

Greatest.Stack it next to Strandedand

The Fabulous Shirley Bassey. :
Wunnerful stuff, justwunnerful.
CHADTAYLOR

ALYSON WILLIAMS

Raw

(CBS)
Check outthe cover. There's Ms

Williams real bold in the leopard skin

pill-box hatand gloves, set against the

squalorof the citymess and destruction.
Like aclassic 70s soul album cover, it'sa
combination ofghetto awareness and

silky soul forgetfulness.
This is a masterful thing, it shoutsand

shimmys. When she talksabout “My
loveis soraw”, you can feel it. There is

no artifice; soul musicis raw, the raw

reality oflife. Butit'salso life on a grand
scale, whereemotion isking. One

review | read mentionedthe “lapse into
soul cliches” which | take to meanthe

exaggeration ofemotion, placing love

and sentimentalityabove everything in

much the sameway thatcountry music

does. It'sthatelement that gives both

styles their strength,the opening up of

the heartshows its honesty.
Side one is theslow ballad showcase

which burns like the sun in thesky, six

tracksofsoft sophistication forlovers
everywhere.My favouritewould be

‘Masquerade’, but it'shardpicking
favourites when each one is a standout.
She's being promotedas an Anita
BakerforB-Boys, and like Ms Baker’s
fineRapturealbum it makesno

concessions, no tricks involved: Just

very fine soul ballads.
Butthen flip it over and the funk starts

to flow. ‘SleepTalk’ with the James
Brown ‘FunkyDrummer’ beat is just
amazing, as is ‘On The Rocks’ with this
vocal change in themiddle that just
chills. She’s on Def Jam, and their best

soul release ever (stable mate Chuck

Stanleyappears ina duet). Producers

Vincent Bell and Alvin Moodyshould
takecredit,also Shocklee and Sadler,
whoadd the hiphop. Mosttrackson

side two have a hip-hop edgeto them,
and MsWilliams rapsin a nastyMillie

Jackson way, she’s real cool. ,
MsWilliams has been a classy |

backing vocalistfor nearly everybody,
even the Gangof Four. But now she’s

numerouno, is sheready forstar time
orwhat?

Also liked theway theyprintedMax

Ehrmann’s classic kitsch guide to better
living, Desiderata, on the inside sleeve,
containing this uplifting instruction:
“With all its sham, drudgery and broken

dreams/Itis still abeautiful world.”

Well, I think this album proves that very

thing. :
KERRY BUCHANAN i

MAVIS STAPLES

TimeWaits For No-One
(PaisleyPark) ;
ARETHA FRANKLIN v

Through The Storm

(Arista)
Mavis Staplesand ArethaFranklin

havealotin common. They bothrate as

classic soulsters,both comefroma

gospel background and both have
used convenient superstars on their

current LPs, althoughthe results are

quitedifferent. :
Mavis has worked with Prince, who

doesn’t so much interpret herstyle as let

M:sStaples interprethis. The songs all

bearthat unmistakeable Princefeel:

choppy guitars, lofs of little vocal

embellishments and rhythms thatare all

70sfunk. The endresults are rather.

nice. Mavis's smokeyvocals are pure

class. The likes of ‘lnteresting’, which

would well have been written for
Sheena Easton and her lingerie,are

givenareal kick, while TimeWaits For

No-One’, well, Maviswas born o sing
ballads like this. :

Aretha, however, goes foramore

mainstream mode. There are definite
hints ofswing-beat,a real bug FM
sound and a plethora of guest stars.

Some are not so hot— Elton John is just
plain dull while Siedah Garretisn't

given enough roomto move, butat

times itall comes together. James
Brownisin fine form, dustin’ and bustin’

(before the dust gothim sent up the

river) while Whitney Houston indulges
inalittle duel onltlsn’t,ItWasn't, It Ain't

Ever Never Gonna Be’ which features

some greatvocal stylings despitethe

dumb “ad-libs”.

Of the twoalbums here, | would

personally put my money on Time Waits
For No-One. Mavis Staples seemsto

have confidence and style thatAretha
lacks(do wereally need ‘Think ‘B9'2)
thoughit'sgoodtoseeacoupleof -
living legends prove they are very
much alive and kicking.
KIRKGEE ;

SLICKRICK : o
The GreatAdventuresof Slick
Rick ]
(DefJam ‘

Thisis astrange one. Here's the
slickster onthe cover looking like some

high school pimp with the diamond in

the tooth to match therock on his finger,
with this real intense, friendlysmile.

When he starts rapping he sounds

fresh,ina Dana Dane style,and maybe
even Fresh Prince isin there as well.

Like thestoryline of The Moment |
Feared'; lots of things like getting all

your goldchains ripped off,andsex
problems. But theslick one can giveyou
aword ofadvice on that score with the
less than delicate ‘Treat Her Like A
Prostitute’ and ‘Lick The Balls’.

Produced by Hank Schockless and

Eric Sadler, so you know i's going to

sound good. Like ‘Mona Lisa’ witha

version of 'WalkOn By’sneaking
through the mix, and thevery weird
‘lndianGirl"(an adult story) with Ricky
Walters, MrSlickRick himself,in control
ofthe mixingdesk.. e

Not atraditional hip-hopalbum, it

usesthings not normally found in the

genre. Like his voice, and unusual

changesin tempo like The Rulers Back’

with some psycho knightsof the round
table stuff.Thisboy isasloose as a -
goose. ' :

Tracks thatfound favouroverseas

are the ballads ‘Teenage Love’ and

‘HeyYoungWorld'. Butto me, the

slickster is betterwhen he gets dumb

and dirty like ‘lndian Girl’,‘Let's Get

Crazy' and of course the socially
irresponsible‘Treat HerLike A

Prostitute’. :
KERRY BUCHANAN

JAMESINGRAM e

It’'s Real :

(Warner Bros)
The last few weekshave definitely

been full of the unexpected.Leeza's

looking pregnant, Akeem'’s dancinghas

gotworse, and the new James Ingram
LPis seriously fine. -

Actually, the qualityofI's Realisn't all
that unexpected. JamesIngramhas =

always had a wonderful voice but it

alwaysseemstobelostinaseaof =~

blandness. For this project, though,he is

supportedby animpressivearray of

producers. With the help of Gene

Griffin,GeraldLevert, MarkGordon

and Bernard Taylor, it’s hard to go

wrong.Griffin particularly makes his

presence felt with the dance material

{the album has a “hard”and “soft” side).
‘lt's Real’ and ‘Love Come Down’ are

classic slices of swingbeat, toughand
infectious with “hit" written allover

them.

Butballads are definitely James”
territory, and it'shere hereally shines.

From theopening grandeur of ‘A

Natural Man’ where James manages to

re-work Aretha withoutsounding
ridiculous; you know theman is in total
control. Although he’sdefinitelya

contender for theBarry White Award
forservices to orchestration, MrIngram
never descendsintoschmaltz.

Tightproduction and some superb
vocals keep this album tough. James

Ingram has oneof the best jackets I've

seen lately,and oneof thebest soul
albums I've heard lately—a

combination worthchecking out. :
KIRK GEE

INDIGOGIRLS

Indigo Girls

(Epic).~ =~
Anyone who cites Joni Mitchell as a

maijor influenceand car boast REM
and Hothouse Flowers as session musos

ontheirdebut album on a major label
have got to be worthchecking out.

Being a major fan ofull three myself,
Indigo Girls seemed t-,0 good to be true

Futhermore, they're anacoustic,
university circuit,female duc from

Atlanta,Georgia. | mean how cred can

oneband be2 Add to that the factthat
it'sall produced by ScottLitt and you've
gottherecipe for jangly dynamite.

You wantto hear about more cookie

points¢ The innersleeve givescontact

addresses and phone numbers for

Amnesty International, Greenpeace,
Codlition fortheHomeless and People
forEthical Treatment of Animals.

The firsttrack,‘Closer to Fine’is one

ofthemost worthysingles ina longtime

and the understated, spiritual lyrics and
clever cross-melodies of therest of the

album make it well worth wideningyour
record collection by anotherfew

millimeters.

ANDREW DUBBER

Prince fan MavisStaples

Alyson Williams

Slick Rick

JamesIngram
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