
will happen during the course ofnext

year. Otherwise I'll be here making
another oneofthese blinking
strange records. We shall see.”

Malcolm McLaren issounding a

littleslurred. Itisthree o’clockin the

morningin London. Despite the

frustration ofnot securing a film deal,
McLaren has squeezed offanother

shot at culture, another dilletante
dum-dum. His newalbumis Waltz

Darling and is to waltzeswhatits
predecessor, Fanswasto opera. The

idea behind itisoutlandish—R&B
meets Strauss, with JeffBeck on

guitar and lyrics taken fromVictorian

parlourbooks. Whereas his earlier

albums have cast wide forideas
(Duck RocK's blend ofrap and

fashion,Fansblend ofopera and

funk), WaltzDarling castseven wider
—thisisconceptual drift-net fishing.
Some of it should be thrown back. A
bitofitshould be treasured.

“You cast around forideas; you
seftle onssix,” hechuckles. “Butthere

are greatmoments on WaltzDarling.
My favourite is ‘Call AWave'. | like

that the most because it'ssuch aclear

beautiful rendition ofmarrying Barry
White withthe MerryWidowwaltz
with JeffBeck's surfing guitarand

some 19thcenturypoetic phrasing
about allittle girl, a siren who would

bring men to their death, who ends

up livinginthe surf, callingup a

perfectwave. If'sa 19th century
surfingrecord.”

| could see you writing scriptsfor

Hollywood, since both Fansand
Waltz Darlinghave quite scripted
ideasbehindthem...

“Believe me, | don'tbotherto set

outwith a plan. The way | make
records is like the way directors make

movies—| directrecords, and it
tends to be going that way. The next

record mightbe more obviously
scripted.

“I've developed astyle. Firstl'm

accusedofbeing a svengalipirate,
andthen the nextrecord | makeI'm

pirating Puccini, and the next

record's with Strauss waltzes— but

theycan'tsayI'm a pirate again
becauset's getting too boring. Now

people think: ‘Maybe it'sa good
idea, maybethere's nothing wrong
with him using Strauss.’ People are

getting used to me, they'regetting
used to the style. A

“People used to be veryanti the

style. Music critics, being verycoarse,

don'tappreciate all those new ways
ofmaking records, they don't

appreciate that you can makea

record even thoughyou can't play
the guitarorkeyboards, even though
you can'tsingor fell the difference
between f-flat and D-major.They
can'tappreciate that, theycan't
stretch theirimagination.

“They're also veryxenophobic,
theylive in their own world,and

you're joining the club without the

right credentials. They're saying,
‘Whatthe fuckare you doing on the

golf course, you can'thandle a club!

You're adanger—you may hurt

somebody! You're making a mess of
the pitch! You're abusing the system!’
That's what the musical establishment

hasbeen like fowards me. But that
seemsto be changingbecause
someway orother |'ve created a

style through not havingastyle. I've
created a musicalformatformaking
recordswithoutunderstanding the

prerequisiteofwhat this musics

supposed fobe. Rock n’ roll hasa

certain setofrules, | seem to have
brokenthem.”

Despite yourmisgivings, itmustbe

hard to argue with arecord like Fans,
which was brilliant.

“Fans nobody brought, itwasa -
tremendous word ofmouth record, it
still s, it's appreciatedforits ideasand

feelingand playfulness. Waltz

Darlingis kind ofsimilar, i'sprobably
better-crafted.It hasn't gotthe
drama thatFans had,but then again |
haven'tgotopera to work with.
WaltzDarlingis a litfle bit more

playful, more adolescent; butit hasn't
gotthesuicide quotient, it hasn'tgot
the big tragedyin there.

“What WaltzDarlingdoes have is
amarvellousopulence, and the

dreamlike quality that goes withthat.

| like thefact that t'sverymannered,
ithasavery old-fashioned airabout

it.It's kinda kitsch, notin an obvious
way. The nextrecord | make will be
AHUNDRED PERCENT

MANNERED,and willbe literally
about manners. | wanna makea

dancerecord thatis eight lessonsin
deportment, a guideto modern

manners. That'swhere | wasalmost
heading with Waltz Darling but|

never quite reached it. The next

record will be far more focussed.
WalizDarlingis indeed farmore

craftedthan Fans and perhapsthat's
where itlosesout. The songs onFans

were sosimple that they had to work;
WaltzDarlingis a real piece of

Victorian kitsch, softandcluttered.
Malcolm nominates‘Call AWave' as

hisfavourite track.

“Ilove the high fidelityof it, the
sound of it. It'sgota lovely sound and

Ithink itsounds better than Barry
White's records. It'scopied fromthat

Barry White song ‘l'm Gonna Love

You JustA Little Bit More Babe’', or

something, what's it called? It's the

same groove, anyway.
“Theother track | like the mostis

the one | sang on— I Like You In

Velvet—areal 19th century
Victorian parlour book lyric bythe

way, | didn'twriteit.| thought, I'm

taking musicfromthese sources so |
mightas well take lyrics as well. It was

written about 1895.”

If's a strange bitofverse.

“Ihaven't changed assingleline.

WaltzDarling seems to be harking
backto the 17th century idea of

artifice as a virtue; the more

mannered something is, the more art

itis.

“Exactly. lf's extremely mannered
butthat's what | loved aboutit, and|
loved doingit and tryingto sound like

acroakishOscarWilde or

something. My third favourite is
‘WaltzDarling’, | like all the

mannered, poncyetiquette bitsat the
end. | like the mix ofthe George
Harrison - Beatles Arabicriff, mixed
with Tchaikowskys' Walzofthe

Flowers, mixed with the sequencing.
Agreatmelting pot. So three songs
that I'm really happywith; the others|
sorta half like, I'm notcommitted to

themeitherway.”

Othersong subjectscame from

lessesoteric sources. ‘Something's
Jumping In Your Shirt' isa homage fo

“agirl called Lisa Marie, whohad

gigantictits,and was notable to be a

ballet dancer because of her being
sofully cantilevered. She told me this

story about how kids used to take the

mickeyout of herby telling herthat
something's jumping in hershirt. It

wassuch a cute idea. She was so

fabulous tolookat | said, look, I'm

gonna write thissong foryou and put
iton my record. It was a diversion —|

managed fo putin alittle

orchestration, fromthe Emperor’s
Waltzby Strauss, put myvoice in
there like some Godfather-character
giving her advice, and that was it. If's

gota Roy Orbisonlike chorus,
Caribbean rhythms ..."

The opening trackon Walfz

Darlingis ‘The Blue Danube’ which

swipes fromthe mostfamouswaltzof
all. The opening bars swell up in the

speakers and suddenly you're 10

yearsold again, watchingKubrick's

2001 onthe 70mm atthe Queen

Street Cinerama. | could practically
feel the jaffasmelting in my palm,
that old Pan Am shuttle gliding
towardsthespace wheel

... Later on

inthe song Bootsy Collins crashesin

witha funkrhythm and the joyful
reminiscence is destroyed,along

with the symphony and the song. But
the record company liked McLaren's
‘Blue Danube’, choosing itas an

opener. Sl

“They decided they didn't like my ‘I

Like You In Velvet' song atall so it
ended up atthe endof the record.|
said, | want this out as asingle and

theysaid, [shouting] you must be
MADyou'llßUlN THE ALBUM
MALCOLM,WEDONTWANTYOU

OUTAS ASINGLE! And |said well
that's verynice, I'm supposedtobe
the artist and you hate mysinging
already.”

Soyou're notgoingtotakeup
singing anymore?

“Well, thething is | was thinking
thatthe next album | did, | could sing
all overit, but as soon as | mentioned
it CBS looked atme with their mouths
openin disbeliefas if | was goingto

committhe worst crime possible. The

mostironic thing is ifyou signfoa

record label as an artistthe minute

you want to BE anartist there's this

wave of disbelief—“don’t do that,
you'll ruin us!"." :

So you wanttobe an artistnow?

“I dunno. ljustthought that after
three albums | mustbe approaching
the possibility atleast. |mean how

- “Musicianswillpickup onmyrecordand makeitinto
hitsbecause they'vegotgood faces—Paul Simon,
NenehCherry, Herbie Hancock, Peter Gabnel,andso
on. Itgetsalittle bitfrustrating.” e

“Imanactor inreality! It's like thereality doesn’t

exist.I'm constantlyposing in thereal world!”
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Hair Julie Bews of ‘Shape’ Hair Design.
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