
B> production— |like them to be lean.
“You getto numberonein

America and you think, in what way is
ourrecord crap? Why isit sohigh in
the charts? What's soshitty about if2

Butl'm quite pleased that it's there —

it's something good forpeople to

listen to for achange.”
- “We're goingto be playing live in
Americain September. They asked

us to do concertstheyhad a very
good argumentas fowhy weshould

doitsowesaidyeah —"

What was the good argument2
“Thatthey'd sell two million more

copiesif we did. (laughs) What

convinced us is when we did

SaturdayNightLive withthe Mint
Juleps playing keyboards and the

restsang. So they'll come out on tour

- withus and openthe show, and then

come back andjoin the Fine Young
Cannibals forawhile. They'rereally
goodto have around, really funny, so

touring willbe quite goodfun.

“There are certain thingswe do
likewe alwaysleave the show

straight away, we don’thang around

meeting people, which pissesthe
roadies off, roadies like the group to

stay because then the girlsstay. But

you can't oblige everybody.”
Thetaskahead ofyou sstill a lot

less than that before some young
metalband who'll goon the road for
18 months.... :

“Thatfrightens me that, it would
send you nutty. It's nice to do

concerts, butthe bits in between —

it's like having to go to a party every
night. Butwe're gonna take it easy —

have good caterers, amassage in
every town,” he smiles.

So, what'syour next movie role?
“l could do aBond movie. | could

be James Bond's sidekick who gets
killed halfway through.”

Roland Giftsmiles. That would suit
himjustfine.
CHAD TAYLOR
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Lady Windemere’s Fan

Malcolm McLaren in Victoriana

Ifyouopen up the last issue of

Vanity Fair, thereshe is:Lauren

Hutton,broken-toothed,
grinning and beautiful, her arms

wrappedaroundthe throat ofa

400-pound alligator. Lauren

Huttonwrestles alligatorsfor fun.

She also used to date Malcolm
McLaren.

“She’s pretty,isn’tshe?”
Malcolmsslurs.“Yep, verypretty
picture that—it’slikewrestling
me,man! A greatmetaphor,even

though they didn’tsayit.”

Malcolm met Lauren in Hollywood
when he was working there lastyear.

Well, [ say working: hewas the last

person leftin a bankrupt company,
wandering between studios and
hawking scripts. In other words,
doing what he has always done:

working in the trulyscaryno man’s
land ofbusiness, wherecredit and
the never-neverare the same,
where piecesofpaper change
hands and items suddenlybecome
priceless without ever existing,
Malcolm McLaren loves doing
nothing forsomething. Hesold a

scripttoSpielberg’scompany,
completed atreatment of his LP Fans
fordirectorRichard Donner andis

workingon another. None mayever

make itfo the screen, butyou can bet
he got paid buckets for all three.

One imagines the inventor ofthe

Sex Pistols would be right athome in

Hollywood...
“Well so did |, butthey really

treated me as this musicalmaverick

to bow down toand to listen toand to

make extraordinaryrecords and no

way did theywant to prostituteme

because |was odd and strangeand
wonderful and weird. | was locked in

anivorycage. | couldn’tbreak out of

it without coming back to Europe and

doingwhat theythought | was best

at, which is making records, and

hopefully FROM THERE make
pictures.”

“lwouldn'tsay |enjoyed it. |had a

brilliant romantic affair which was

something that| adored, and met

Lauren and stuck itout. But I've come

back to Europe with notions that

Europe might serve me betterthan
America. 'mstill tryingto make

picturesrather than records—trying
to finda method oftranscending
myself, to become something other
than some character withouta face

onarecord—tryingto find a bigger
horse witha movieand not have to
fearthe problem ofpromoting a

record that's about ideas ratherthan
stars. lt'sa problem making records

like that and making them exist on

theirown—onlya veryfew will pick
up on that. Musiciansdowntheroad
will pick up on my record and make it

into hits because they'vegot good

faces— alaPaul Simon, ala Neneh
Cherry, ala Herbie Hancock,a la
Peter Gabrieland so on. ltgetsallittle
bit frustrating. i

“I'mfairly proudofbeing a

non-musician, a musical retard,
makingrecords which inspire these
illustriousmusical names to make hit

records, but at the end of the day|
reallyneed fo exploit myselfa lot

better, and moviesseem tobe the

placeto doit. However | haven'thad
successesyet in terms ofmaking one;

Hollywood very muchconsiders me

an outsider, an outlaw and an

eccentric, someoneto be handled
with kid gloves. Thosegloves are

coming offnow. Hopefully something

musicians?Youwouldn'tknowwhattosayto them,
fanobos0

In1998,194peoplewereinjuredin theUKin deckchairsincidents.

Lauren Hutton licksanother lizard for

'VanityFair'
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