
Kicking TheCan
David Bowie’s
Tin Machine

Tin Machine are abunch ofold

dudes insistingthat theyare

doingsomething new.But,
ironically, they’reharking back
toearlier days; the daysofLust

For Life,when Huntand Tony
Sales were playing drumsand

bassfor anIgthatwas lighting the
fire rather thanfanning the

embers. TonySalessays he likes
Sonic Youth, but Sonic Youth .
would probablysay theyliked
TonySales, because hewas that

guywho playedbass for Iggyon

Lust ForLife. Yeah,those were

the days, weren’t they?-
- Boththe Tin Machinepress kitand
its members take pains to emphasise
the group concept. TinMachineis a

group. ltsmembers are equal. Itisan

ongoing project. "He's just Dave to

us,”says Tony. But one quarterof Tin
Machine is David Bowie and this,
really, is whatis attractingallthe
attention. After bombingout withthe
refro-theatre ofthe GlassSpider
tour, Bowie has swapped his red

shoesforaRobert Palmer banking
suitand a“group”. Butisit really a

group? I'm on the phone toTony -
Sales, the bassist. But | don’twantto
talkto him, really. | wantto talk to

David. | mean ifsomeone’s goingto

talk the talk then you might as well

hear itfrom someone prestigious.All

through the Sales interview | cannot

help butfeel that Tin Machine is |
really David Bowie hiring three

people to do hispress for him,

Certainly, Tin Machine isa thin
excuse for an album. Bowie has done

somecrazy things in his fime but even

he would nothang hisreputation on

this one; it's abrasive and uglyand

defiantly stupid, butso isthe Aotea

Centre and I'm not queueing up for
that. G

Thecentral ethos ofthe Tin

Machine, we are told, is itsrawness,

itsimprovisation. “We went info the
studio and wroteand recorded 35

songsin nine weeks. Andsince then
we've been writing more,”Sales

says. Butthe nagging footnote to all

thisimprovisation is that it's so

planned. What could be a more
crediblesignpost for an aging Bowie
than to teamup with those good old
boysfrom Lust For Life? Again, Sales
insists that the alliance is a natural
one. .

“Bowie’s really diggingitalot, he's
having a real goodtime,” Sales says.
“He's neverbeeninaband, he's

alwaysbeen the focal point. He

doesn’tdo everything he wants to do

inthe band,éither— he's gotthree

ofher guys who are gonna bust his

chops.” A :
Bowie firstgot together with the

Sales brotherswhen he was playing
keyboardsfor lggy on the 1977 Lust

For Lifetour. :
“Forsoundcheckswe used to

come up withriffs and different ideas

forsongs,but we nevertook them

anyfurther. But we were all aware

that we liked the same music and
sharedthe same influences.Lastyear
I raninto David at aparty on the

Glass Spider Tour and he told me of
this guitarplayer he'd found, said that
he'dlike to geta band together.”

The guitaristwas Reeves Gabrels,
and histrademark caterwauling
free-form guitarruns forthe length of
the Tin Machine album. The wildness

might makeforstartling singlesbut
overawhole album it startsto sound
flatandformulaic; Sales and Sales

lay downa basic beat, Reeves slaps
on his guitarand Bowie's voice is left

to carry the tune and the message.
‘Andifthe tune (and indeed the

shapeof the song) get lostin the

machine, the message never will.

The messagesare heavy. “l can't
read shit,” Bowie blurts on side one

and the Tin Machinemanifesto is

certainly one designed toimpressa -
blank generation.On ‘CrackCity’ the

once thin white dukesings “piss on

the icon monsters/ whose guitars
bequeath youpain... corruptwith

shakyvisions...don’tgrab that . -
scabbyhand.”.On‘| Can'tßead": “/
can'tread and|can'twrite down...|

justcough, catch the chase /switch

the channel, watch the policecar.”

On Video Crime': “blood onvideo
—videocrime!”Heavystuffindeed

—Metallica morality. ;
Tobackitupthe band poseingrey

suits with blank looks on a blank

- background: here come the hit men,

kids, with their heavy-heavy monster

sound. Bowie isplaying calculatedly
dumb on this album yetpromoting it

as the bounteous fruitsof
spontenaity.Will itspoil thepartyto
pointthat out?

But Tin Machine are doing ...

quite well. People like the album.

They really really like it.Or so Tony
Salestells me. AndTony Salesis a

nice guy. He soundslikea nice guy.
-

- Theinterview takes place onthe

day of the big SugarRay fight.Tony
likes SugarRay. “He's fast. He really
does move. Butif he fightsTyson,
maybe ...(laughs)"

Areyou pleased withthe album?
“llove it. 'mreally having a lotof

fun with this, this is great.” -
Andisita one-off project? .

“No, it'songoing, foraslong as it

works.We're all verycommitted to it.
We're all veryexcited aboutthe

reception of the album.We just made

musicthatwe wantedfo hear—l

guess otherpeople wantto hearit
too.”

What are people liking aboutit?

- “People are liking therawness of if,
andthe honestyof it, the directness,
the uncompromising-nessof it.”

Why is that suddenlyso important?
“The stateof where we all live is

getting that way,youknow?”

Do you mean thatthe music's-~
getting dishonest,orthe lifestyle?

“Allof it. The music is areflection of
whatwe see happening in our lives,
and we're going through the same

world as everyone else, youknow —

preftyinsane.”
~ Yourworld mustbe a lot more sane

than it was when you were playing
with Iggy Pop. y

“Well, | personally am more sane,

yeah. Butl've been knocked around
another 12 years.Inthatfime lhad

bandtogethercalled Chequered
Past, withSteve Jonesfrom the Pistols
and Clem Burke fromBlondie; I've
done a movie with Rick Springfield;
I've done allittle bit ofacting, and |
didabout half a dozencommercials

inthe States for Budweiser and

Polaroid, acting in them. I've been

workingwith a lotofpeople, though
notso many in a band situation.”

That'sa prettyshow-business 12
years. :

~ “Withinthat 12 yearsas well, | was

involved in a very severe car

‘accidentthat leftme in a coma. |
don'tknow what the rockand roll

lifestyle is. | know what it used'to be,
butl'm justa guy that likes to wake up
inthe morning now. '

“The state ofrock n’rollis getting
smarter because alot ofpeople have
died.| don't wantbe astatistic.As far
as'mconcerned I'm a musician, | like
to playmusic; I'm also a fatherand a

friend and lover,and | can't be any of
those if I'm dead. So | don'ttakepart
in any of the gratuitoussicknessthat's
so prevalent. ' -

“Now,with the epidemics of drug
addiction and Aids, itaint no fun
anymore. Reality has hithomefor this
guy.

Thelyricsonthealbumare
certainly violent. Is that a deliberate
stance?

“l dunno abouta deliberate
stance;it's just areflection ofour own

experienceofwhat's goingon. We

were recording half the albumin
Switzerland and then we went down
to Nassau fo dosome thingsdown

there. While we were in Nassau the
studio broke downand we wouldgo
backto the hoteland there'd be guys
selling crackinthe lobby. There'sa

heavy alcoholand drug problem
there,which is everywherein the
world now. It's justan epidemic. It's

pretty self-explanatory.”
~ ltseemsironicthatsomeone who

played with Iggy Pop and David

Bowie, who wentthrough a very
glamorous drugphase, isnow singing
anti-drugsongs. _

“It'snotsinging “anti-drugs songs”
inthe 60s sense ofthe word. We're

singingreality songs inthe“now”

senseofthe word. This personspent
timeinacomaandthenina
wheelchair as a result ofalcohol and

drugs,so | personallyknow what

dangersareinvolved.Itsnotoutof -
fear, perse, it'sjust that it's time to

grow up. | don'tcarewho youare,

you've gotta grow up. lfyou're -
gonna grow up to beresponsible for

your own life then you're-really
gonna havea good fime. Mom and

dad ain’tcoming home, y'know?”
What's it like growing up in the

rock n’roll world now; what's it like

lookingat musicfrom yourolder

perspective?
“One of the reasons that the four

ofusput this album togetherin the
first place is thatwe weren't hearing
any music that we liked, we weren't

hearing anything that was getting us

off. Either itwas the electronic

pacification, or itwas emulation

going down ofbands that people
diedin— justa cartoon ofpast
experiences. Therearen’tthe bands

outthere. There's Sonic Youth, and
bands like them that are taking a step
into the unknown, and that's what
rockn’rollis for me.”

Don'tyou think “rock” is banging
roundin circles— that what we're
seeingis mere revivalisme

“| don'tthink there aretoo many
innovators. There's a lot ofmoney fo

be made and alot ofpeople are

goingfor that money. We happento
be a garage band with a budget so -
we can give it away, and that's what

we wantto do.We're old enough to
know that all that otherstuff doesn’t

work.And | guess some people out

there like that because the album'’s

doingrealwell.”
So we will hear more from Tin

Machine? :
“There are plans foranother

album, and there are plans to do live
shows as well —fairlysmall shows.”

How small can the shows getfora
band that has David Bowie in if2

“Well, he's just David tous. We're

gonna play the places a new band

would play.” :
You mentioned Sonic Youth—-

would they be playing support2
“|don’tknowabaout that.We'd like

everybodytostand in their own light.
Wecan'tactually be worried about

supporting others right now— we've

gottosupportourselves.It really
comes downto the factthatwe'rea

garage band with a budget. We're

justreal happyto be making the kind
of musicthat we like listening to. lfwe

could help someone out, we would
—lmean we've all been there,
we'veall paid those same dues.” -

The young bands around now
seem a ot less depressed about their

generation than you are.

“Well, theymust be high! (laughs)
They weren'tfortunate enough to

see the people theyimitate. They
imitate therecords made by these

people; | am grateful that |gotto see

the guysthat were really doingit.

Christ,we know that a lotof them
have died— untimely deaths.”

lggy’s Pop musthave beenona
fewdeath lists, surely.

“Yeah, | guess so.”
Has the fact that he came back so

strongly with the last album inspired
youall?

“Allofus are certainly veryhappy
for him, so in that respect it inspired
us. lggy's true to what he does.That's
whatrockand rollis. | mean, I can't

see another LittleRichardaround.
Butlggy isright there,and sois David.
I'mafan ofDavid's as well, and I'm
flattered that | getto work with him.
Butwe're not playing anyDavid

Bowiesongs—we'replayingTin
Machine songs.”

The crunch may come when Tin

Machine take to the road. How will

Bowie fans react when their hero
refuses toplayany of hisold

numbers? Then, by increments, will

more and more Bowie numbers

creep onto the bill? ‘ :
Then again, if's possible that Bowie

hassold himselfo a whole new

generation offans, justas he did with
Let's Dance— kids that have never
heardLodgerorLow orAladdin
Sane.Kids who think the Laughing
Gnome is Pete Waterman. Kids who
can'tremember Bowie inspiringa
wholegenerationofglam
hangers-on before dipping into his

army-surplusBerlin depressive days,
teaming up with Eno, sayingthat

Britainreally needed afascist leader.
Wouldthe people who bought Let's
Dance remember Bowie in drag?
Surelynot. Butboyskeep swinging.

Infact, doingthis interview on the
dayofthe Sugar Ray fight provides
an easy metaphor. | can't believe(|
tellSales) that Sugar Ray hasbeen

fighting solong— he'ssuch apretty
looking guy,almostfeminine. There
isn’tamark on him. He'sstill light and

fast and better than tenout often. But
asthe fight went onto prove, he's

slipping. Now, who does SugarRay
remind you of? :

Boys keep swinging.
CHADTAYLOR

TinMachine(L-R) DavidBowie,
Tony Sales, Hunt Sales, Reeves Gabrels.
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