
there wasan overall blueprint for the band, itwas

whatDavid called serving up chocolate-coveredrazor

blades to people. Palatable musical songsthat serve asa

Trojan horse, very insidious.”

NotWas are on high-rotate on MTV.

"Truthfully, I think we've gotbetter

overthe years [the band has

been together].We'restill extreme

but we've stretchedout to meet the

audience halfway, tryingto write

some bettersongs.
'The core of What Up, Dog?

What Up, Dog?','Dad I'm In Jail',
'Earth To Doris', because those weird

tracks have been whatDavid and I

have been doingfor25years. Songs
like 'Anything Can Happen' and 'Spy
In The House OfLove' are almost

there to provide the leash forthe

stranger songs— to me those are the
weirdsongs. But record companies
startlifting singles out and the whole

context changes. I like using the pop

songs but I still don't thinkofus being
a pop band."

Songs like 'A Street Named After

My Dad' and 'Shadow And Jimmy'
seem to reflect an enormous social

conscience and a great meloncholy.
"Good point. We worked really

hard on 'A Street Named AfterMy
Dad'. Itstarted out as acheap pun:
"In the land the freak, in the home

depraved. "We were tryi ng to

write the greatAmerican piece. It's

so easy tobe heavy handed like

some people, I won't mention any
names like Jackson Browne...

"America iseasy to criticise but like

anything it's neither black norwhite.
You could come over here from New

Zealand, land atKennedy Airport,
walkaround for 20 minutes and find

enoughsickness to write an album's
worthofstuff. We're alwayslooking
forthe middle ground, and when

David came up withthat lyric it

landed right where we wanted — in

the land of the wistful. He paints a

nightmare but it harkensback to the

days when we were promised
something better, in the 50s. It
maintainsacertain hope, too, which

is there somewhere—l justhaven't
stumbled on it yet. That's myfavourite

song on the album."

Othersongs like 'Boy's Gone

Crazy'and the title trackseem a

portraitofa country cracking up.
"I don'tknow if it's an inditement of

a wholecountry. But you could make

a prettystrongcase forthedecline of
Western Civilisation commencing
right here."

Then again, the United Kingdom
isn't looking too healthy these days

—Mother England, or what?

"Someone was askingme, whyare

the Britishcharts so strange?" Don

muses. "My analysiswas that even

though they're really way ahead in

terms oftrends and there's astrong
avant-gardesensibility, there's still

thisBritish music hall tradition; at once

a much hipper culture and yet the

squares!culture on earth combined.

That'swhythe pop charts are like
that."

And in a way,Was NotWas trade

on the same blend: a weird lyric, but
on top ofblack music, the Detroit

sound, which is much more

traditional.

'Yeah. If there was an overall

blueprintfor the band, apillarthat
we built the thing on, itwas what

David called serving up
chocolate-covered razor blades to

people. Palatable musical songs that

serve as a Trojan horse, very
insidious. And we've done well with

that."

What sortof music do you listen to,
Don?

"Uh, diverse. I'm a radio dial

switcher. Lately I've really been into
Duke Ellington. People lump him into

the big band era, but they're missing
the boat with him. It's the most

emotional stuff, ascartoon-like as

George Clinton. I've been into
Leonard Cohen lately... We didan

American TVshow with him."

Really?
"Hosted by David Sanborn."

Thatsounds like a good
combination.

"Everyoneplayed together too!

Us, Leonard Cohen and Sonny

Rollins. It was so wild to see Sweet
Pea singing with Leonard Cohen and

Sonnyplaying at the same time."
What did Sweet Pea thinkof

Leonard?
"The same thing: 'What is this shit?

What doesthis mean?!" But he got
the vibe that Leonard should be

treated with some respect.
'Which isnot what happened with

Lita Ford the other night," says Don,
starting to giggle again. 'We went to

thisconvention in San Francisco

where artists go and shake hands

withthe radio people and stuff. It was

real crowded, they had cocktails,
and I was standing in a corner with

Sweet Pea. And Sweet Pea was a

little drunk, he'd had a few rum and

cokes, and we noticed Tiffany
standing two people away. So I said,
look Sweet Pea, there's Tiffany.

"Now, as Sweet Pea tells it, he

went over tosay toTiffany,
'Congratulations onyour new hit

single.' Butthe way it came outwas

likeSweet Pea sticking his nose

about an inch from Tiffany's face and

going'HEEEEEEEY TIFFANY

DARLIN!!' It scared the shit outof her.

"Now Tiffany was engaged in a

conversation with Lita Ford, a heavy
metal guitarplayer who used to be in
the Runaways, and who has justhad

a big hit witha video whichtests the

limits ofwhatyou can put on

American TV — Lita is a very tough
girl. So Sweet Pea didn't realise that

he'd cut inona conversation
between Lita and Tiffany, so Lita says
'Motherfucker don't EVER knock into

me!' So Sweet Pea turns around and

says'BITCH getyour hands OFF me,

you don't even KNOW me!"'

Don Was laughs. "Thingskind of

went downhill from there."

So is thisa template for thefamous

days ofWas NotWas?

"May I say that the night when

John Lennon putthe tampon on his

head, the legendary nightat the

Roxy when he heckled the Smothers
Brothers—we're gonna make that

look like nothing. Give the Was

Brothers some money and power,
and we'll terrorise Hollywood."

People ofthe world:spare that

man a dime.

CHAD TAYLOR
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