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Yo! PartLA Dance Collection

(WE A)
At lasta compilationof 12" dance •

music fromthe massive WEA

conglomerate.Their three major labels

—Warner Brothers, Elektra and
Atlantic have strong black music

repertoire and WEA also distributes
USA's hottest black pop label, MCA
and tougher indies Cold Chillin' and

Rhyme Syndicate.
Compilations are ideal for New

Zealand where analbum by a minor -
black artist will notsell enough to

warrant importing orwhere a hot single
by anartist is theonly trackworthy of

release. Afew years back imported UK

dance music samplers were worthwhile

purchases butnow UK majorskeep
their best tracksand indie British dance
labels oftencompile the dregsof

retrogressive genres such as hi-energy
or house and add tracksof in-house

Brit-boyacid effects, sampled collages j
or crumbyrap as filler and don'teven

masterthe muddleprofessionally.
To delve into black music,often a

singles-genre, NZ fans have become

private investigatorsand gamblers.
London's Blues & Sou/ is their Best Bets
and Bankcard is their best friend in the

toll-call madness ofimporting
expensive 12" dancerecords. •

Yo! is a massive money-saverforthe
funk fan —Mark Phillips and Peter .
Urlich have done a killercompilation of.
1 dance mixes—youwon't find a '
better oneanywhere in the world.

There's greatrap (a rarity) from Ice-T.

(based on Curtis Mayfield's 'Pusher

Man'), Everlastand Big DaddyKane.

Dance tracks include the hit 'Don't Be
Cruel' by Bobby Brown, 'Hustle' by Brits

Funky Wormand tracksby Al B. Shure
and Cousin Rachel.

My favouritesarethe two excellent

tracksfrom MCA acts thatrekindle the

Gap Band groove—Mac Band with
'Stuck (Between a Rock and a Hard

Place)' and Guy with 'GrooveMe'.

Sublime stuff.

Ardijah's'Watchin U' is avery worthy
kiwi addition to the track list,although
the Urlich / Phillips remix is a bit crude ■;
compared to the stylish original.

As I thrashthis tape I'm looking
forwardto Yo! Part I'd suggest a

February release and three orfour

more of Yo! before Xmas 1989. Yo! ~ . ■
could become theblack Solid Gold.

MURRAYCAMMICK

THE WARNERS
Hit And Run

(Onslaught)
Here it is at last, the album by the four

frustrated who grew old with angst
intact. And the questions everyone is ‘
asking:was it worththe wait? Can the

menace of'Man In Black' live be

captured onvinyl? Well, theanswer to

the second question is a resounding
"no," but then most records lose

something in not being able to jump off

a stage and throttle themselves with a

luminous mike lead. ...,-X ■; .■ ?

At theirbest theWarnersare

everything theCramps should be but,
with their quaint 50s guitar riffs, aren't;
pure, high energy rock'n'roll forthe

80s, noart but lots of trashyfun. Their

live explosiveness can't be recorded,
buton 'Speed Trap' and 'Dance Dance

Disco' (the song TVNZ made two videos

■ for), theband's full-on simplicityis more

effective than could have expected.
The ska-influenced 'Fight' is interesting, .
but theWarners are not at the forefront
of musical innovation, and the highlights
of the album are when they let Jon
Baker's guitar thrash and Allen

Stephenson flaunts his patent invention:

buzzsaw vocals.

Warners fans can buy Hit And Run as

a souvenir ofall thosesweaty nights at

the Rising Sun. If three-chordrant and
roll isn'tyour cup of bile, however, you'll
be quitesafe not to look up from your

muesli.

MATTHEW HYLAND

TALK TALK ■’

Spirit Of Eden

(EMI)
While all over the world music

schools are filled with people trying to

recreate Classical music and jazznote

for note to the originals, groups like Talk

Talk are writing theclassical music of

today. Spirit Eden simplycannot be

judged in thenormal "album" sort of

way. "Album" suggests a group of

separate entities placed together <. ?

because ofa commontheme butSpirit
OfEden is like one longmovement and ’
the six names listed on the back of the •

cover are merely definitions of space
and time.

Make up a listof all the things the last ‘
hundred or so songs you heard on your
radio lacked; those are the things which

this record is full of.Try dynamics {real
dynamics, not just hitting a guitara bit
louder in the chorus), space,

improvisation, musicianship(not how
”

'

many notes or how fast, but which notes

and how they areplayed)and an

overwhelming sense of reaction. By •

that I meanthis music affects the

listener,and it is quiteshocking how
much music nowadays doesn'taffect

the listener—in fact thereare radio

stations thatspecialise in "non

affection".

. To those that liked Talk Talk's earlier

albums, especially The Colour Of

Spring, I hope you are prepared to go
the whole way this time. If you can, the

reward is worthwhile. I should also
recommend thatyou buy the CD rather
than the record, purely because when

it's quiet, it's really quiet, and when it's
loud it's really loud, and, as you

; probably know, CDs are betterable to

reproduce this.

GREGJOHNSON

ROBYN HITCHCOCK AND THE
EGYPTIANS
A Globe Of Frogs
(A&M)

Despite having a manifesto printed
on the back exhorting us to loosen our

spinesand bury our televisions, this is a

very commercial album and one of last

year'sbest, finallyavailable in New j
Zealand a year after its completion.

Hitchcock expresses his belief that
weird is normal by undermining his

finely crafted pop music with some of
the most endearing post-Syd Barrett

nonsense-poetry ever written. For

' instance in 'SleepingWith Your Devil
Mask' he tells us that "it'sall commotion

there's no choice/my mother'smiddle

name is Joyce/andonce when she was

very young she saw a cellist being ■.
hung.

The production is a big-budget effort

by the bandand the engineers, but 1
insteadofburying thesound in synth I
chordsand extraneous percussive
noises they'veallowed the clean guitar
sounds of Hitchcock and R.E.M.'s Peter.
Buck to dominate. The vaguely
psychedelic sound and melody of

'Chinese Bones' and the title track

♦ransportyou into someoneelse's )
subconscious with a minimum ofado.
rather than shoving you over that

precipice in theway someonelike Pere
Übu might.

; You could just buy thealbum forthe

ten great pop songs it contains and try
to ignore all thewhimsyand talk of. I*
disembodied souls but by the time j
you've played it once chances are

you'll be won overcompletely. What's

more it'spacked with lines j
custom-madefor quoting out ofcontext

inreviews. To paraphrase 'Tropical <
Flesh Mandela' it will leaveyou feeling
sogood-natured, you could drool.
MATTHEWHYLAND

THE SAX
WE’VE GOT

EVERYTHING %
YOU NEED Jyf

jQw ▼ Selmer
▼ Yamaha

7—-—..▼ Yanagisawa
6 jC V Boston etc etc

. ▼ Hire to buy
'// . New and used
// V Tuition arranged

js\/ Full rane °f accessories •.,;i, d?

▼ In-house repair technician

V
We also stock Trumpets, Clarinets ,

and all Brass and Woodwind

instruments and accessories.

Kirk - Burnnand & Brown Music Ltd.

Upstairs at 47 High Street, Auckland. Phone: (09) 735-425.
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x.™_amid atonal bookslops & flashless
in the seething seaside hamlet of

Tauranga, a luminous pink-faced edifice blushes in the

sunlight. >

Within, strange beings sit in air-conditioned splendour,
indulgent with coffee & salads, 12 banks of 4 option
headphones, in-storevideos, & the largest range of

strange & obscure recorded musics south of Istanbul
. .

while even stranger beings — one-time musicians,
music-writers & social lepers — lurk & curdle behind

counters
. . .

I / *\ I n I

MU S I C

39 DEVONPORT-RD,TAURANGA NX
PHONE (075) 85-708

• •
FAX (075)84-671

send s.a.e. for december catalogue.

DRUMHEADS
Quite simply, the quality, consistency,
tuneability and tone of EVANS CAD/CAM

heads represent a major improvement over

anything you’ve ever experienced!

ik
(Endorsedby

I WANS 1 Peter Erskine©(Endorsed by

Peter Erskine

I CAD / CAM B
— “My drums have

\ J never sounded better”)

Experience the future of drumming
— experience EVANS CAD/CAM
drumheads

Sole NZ Distributor: Lyn McAllister Music, Box 39 143
AucklandWest, Ph. 34 936
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