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Tex Pistol

Nobody Else

(Pagan)
When lanMorris as Tex Pistol

released his 1987 EP with 'The Gameof
Love' hitsingle, 'I Don'tKnow What

CameOver me' and the 'Ballad of
Buckskin Bob', Tex made it clear that
he's not an artist to take too seriously.
The Gameof Love' was a jokewhen it

was written, 'CameOver Me'is a C&W

piss-takeand even 'Ballad of Buckskin
Bob' is unequivocably tongue in check.

Now after two number onesingles
the most recent being 'Nobody Else'
with Tex's earnest kid brotherand the
Telethon style video, there's a danger
that Tex is gonna be considered a

serious artist. Amistake.

Ifyou take Tex seriously, an ■
unbridgeable dichotomyexists
between his more straight-forward
reworks of otherartists compositions
such as 'Sitting in theRain', 'Hands of My
Heart', 'Seventh Son ICool Jerk' and
his own bad taste countryand western

piss-takes such as 'MyOld Friend' or

'Came Over me' orthe Shadows jam
with Fleetwood 'Catching the Tide' (a
funny—peculiar or hilarious—track
that starts side two).

You have to look, forthe humour in

the well-producedrework of 'Sitting in

the Rain' formerly doneby Auckland's

Underdogs in the60s orTex's remake
of Daggy & theDickheads Winter' with
its Bonanza-ish guitar solo. [lronically,
ex UnderdogsmemberMurray
Grindlayalso composes advertising for

a living and like lan Morris, has had a hit
underapseudonym — Montevideo.]
The only track I can't perceive a bit of
humour in is'Hands of My Heart', a

song best leftto theWarratahswho

probablyrecorded the definitive

version on theirPagan LP.

lanMorrishas had some fun here, as

a producer, at one moment his country
evokes Some Girls Rolling Stones and

on 'Seventh SonICool Jerk' medley
(tracks known by their Georgie Fame
and Capitolsversions), lan has deftly
recreated the dynamicsof an Allen

Toussaint produced Lee Dorsey session

and this track moves into themore

straight-forward R&B boogieof Wll

toWhanarua Bay'.
There's only one way to take this

album seriously, asa party record, but I
suggest buying theCD and

reprogramme into party order—put
all the poppy rockers on one side and

leave thecountry until everybody's
drunk enoughor more than enough.

Has Tex Pistol landed on his feet with

this his debutalbum? He must have, as

his empty boots are hidingon theback

cover. I suspect next time those

shit-kickin' country pickin'boots will be

on the front cover—with Tex in them.

MURRAY CAMMICK

GAILANN DORSEY
The CorporateWorld

(WEA)
In what has been a very goodyear

forwomensinger-songwriters, Gail

Ann Dorsey is up against some very

tough competition. The big test is to

achieve uniqueness. Dorsey doesn't

lack talent butshe is wanting in

originality. She invitescomparisons too

easilyand doesn't seem able to rise

above them.Where she shows class,
she lacksconsistency. The Coroporate
World's a competent debut, but in this

league, competency is not enough.
Recorded on both sides of the

Atlantic,the album mixes both US and

UK soul with rock influences. It's

probably here thatthe identity crisis

begins. Dorsey never seemsable to

settle onan idea long enough to see it -

through. She comes across at various

points as a grown-up Whitney Houston,
a raunchy Sade ora laid-back Grace
Jones.

The opener, Wasted Country' has a

naggingly familiar vocal refrain, as

does 'Just Another Dream.' Both will be

right at home on FM radio. The title

track's bleak view ofmonetarism has

moreattackand is thus more

impressive. Italso featuresa nice line in

pithy irony: Time is moneyand money is

mine/Keep up with meorI'll leave you

behind.
Of the rest, Wishing I Was Someone

Else' hints at directions Dorsey would

do well to develop further, her acoustic

guitartheonly instrument,allowing
appropriate space fora grittysong
about envy. She also has a deft touch

with romantic ballads, 'lf Only You' just
taking second place to'Carry Me Off
To Heaven.' This album closer features

a most precise piece of inspiration. The

Supremeswere content to hear a

symphony, Dorsey hears Beethoven's
Sonato No.l 4, Opus 27. The factthat
she can write this into the lyricsand
deliver such a line with grace isall to '
her credit.

In any otheryear, Gail Ann Dorsey
would probablymake a muchbigger
splash.But the standards have already
been setby othersand The Corporate
World doesn'tdisplay enough ?W
inventiveness. Low marks also for the

insipid cover art. ' /;A ' i
DUNCAN CAMPBELL

THE TRAVELING WILBURYS
Volume One

(Wilbury)
Justwhen an encyclopaedia ofoldies

areproducing their bestwork in years,

they let this quintet out of the sunset

home. I'll debate with anyone the ■ ;
strength ofDylan, Lynne, Petty, ~’A.
Harrison and Orbison, but theTraveling
Wilburysshould have remained as

mythical as the Million Dollar Quartet,
wheeled out for each other'sweddings.
Their unique styles sound as if they've
been put througha blender, and the
result is an LP of songs-by-committee
and spot the riff arrangements. Despite
Jeff Lynne's attempts to tart it up, itall

wears thin very quickly.The sad part is,
it doesn'tsound like the sessions(held at

Dave and Siobhan Stewart'sL.A. pad)
were much fun. And thatthat's the crux

of it: none of theparticipants have the
ebullient personalitiesrequired forthis

type of gig. If therewas one great song,
a single might have worked, but this is

regrettable.
CHRIS BOURKE

Gail Ann Dorsey
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MAY OFFEND

, - EVERARD FILMSpresents a MURPHY FILM

NEVER SAYDIE

USA EILBACHER TEMUERA MORRISON TONY BARRY andGEORGE WENDT

Photography RORY OSHEA Editor SCOTTCONRADMusic byBILLYKRISTIAN andSAM NEGRI

Producedby MURPHYandMURRAY NEWEYExecutive ProducerBARRIE EVERARD '.
*' Written andDirectedby GEOFFMURPHY |"]["|[~dolby stereo
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” WA..WiMFMx IN SELECTEDTHEATRES '

OPENS DECEMBER 9 AT PACER-KERRIDGE CINEMAS IN AUCKLAND,
WELLINGTON & CHRISTCHURCH, DUNEDIN DECEMBER 16 AND

THROUGHOUT THE COUNTRY FOR THE CHRISTMAS HOLIDAYS.
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