
► "MisterTickle") and a whole lotof

. rough mixes.How much did Africa. -

. '. change those rough mixes?

? ' "Itchanged them dramatically, of •
. course, not to mention the spirit of

- j things... butthose voices, those tones -
and what that actually did to the

songs, it really, really... it made it very

powerful."
• ’ What makes a choir in Zambia or

- Swaziland any different? ?t ?

"The realness of who they are as

: people. Their innocence and their 3 ’
.’ excitement

...
and the textures of

. their voices."
~ ,7 i. t

r . .'

X Getting a little emotional there. .

Words, itmust be said, do tend to

fall short of Union, and the choral

workon tracks like 'Let The Rain

Come Down' and 'Zimbabwe'

becomes a sensual tattoo that fleshes

outChilds' vague lyrics. Union works

onan instinctive and romantic level;
things getveryemotional. Where the

words fail, the musictakes over, and

on tracks like 'Zimbabwe', 'Where Is
The Ocean'and WalkAnd Talk Like

Angels' the result is an incantatory,

“You realise: these[songs] are all my feelings, this is

how I feel, theseare all my coloursthat Ilike —is

anyone goingto like it?”

almost religous thrall.

Tohi Childs was born into a deeply
religious family. Her motherwas a

member of the Assemblies ofGod,
and her maternal grandparents
were missionaries from the same

church. As a young girl Childs
forbidden to listen tocontemporary
music orsample much of the pop
culture on which nearlyall are raised.

It was an infringement of libertiesbut,
in retrospect, a sheltering frompulp
culture's cacophony that must have

contributed to her originality as a

musician.
When Childs did break away from

her parents, however, her

wanderingswere a copybook
checklistof70s cred. She lived with

California hippies, sang blues in an

"artisanscommunity," and dropped
acid atPink Floyd when theyplayed

the Cow Palace in 1972. In 1978 she

was busted fordrugsa nd spent three

months in jail with (wait for it) "a
couple of Manson girls" and Patty

...

Hearst. Then came punk, and a

whole new setofrules; Childs fronted

Berlin fora short stint, then formed

Toni & the Moversin 1979 and

released a single, 'Bitches and .-
/ x

Bastards.' In the 70s orthe 80s, the

song remains the same: garbage in,
garbageout. ?■>

.
"Well," says Childs, "I've been"

around fora long time, writing and

playing and tryingto expand and

reallygo outside of myself. I tried to

go very left ofcentre, and then I was

really right fora while, and my
attitudes have changed this way and
that before I ever got a record deal.

But if I put out stuff earlier, I may

never have evolved to thispoint."
One of the best tracks on the

album is 'Zimbabwe.' It's untainted ■
with the usual media cliches.How

come?
"The music, the piano which was

the basis of that song, itwas-pulling
out this word "Zimbabwe," this

country. I had to pull it outof my
subconscious and ask, what is this,
what is going on here?

"The song was about peace
existing in the world. There's a lotof

talkabout visualising world peace,
about disarming the world and I
think, where do I stand in all that?

Zimbabwe isa metaphor, a country
that in its history has had two factions

warring against itself for hundreds of

years, two basic tribes, and I seem to

have that same kind ofthing, that

duality, within myself. That's the place
that I wrote itfrom."

Above all, Union is a private
album, its themes of intimacy and loss

drawing from Childs'relationship
with Ricketts just as her singing draws
from hissongwriting and production
talents. How did it feel tohave that CHAD TAYLOR

private diary thrust into the '
marketplace? x x x

"Scary. It was scarier, though, just;
after it was finished and sent to the. ■
record company. You realise: these|
are all my feelings, this is how I feel,,
these are all mycolours that I likeis

anyone going to like it? Is anyone 4

going tobe able to relate to it? It's 1

going tobe judged!. And I was sad

about it.You've done the best work -
that you've ever done and the ?,.-. j
record company has to decide '

■
whether or not theyfind it worthy >

enough to support... it's like parent ‘
approval." ; x"x-;x. •'■.■

How hard is it to stay real in

Hollywood?
"A lotofpeople here aren't -

working on that level. There are

writersand musicians here, it's a / j
mixture.A lotofpeople having a lot
ofdifferent lifeexperiences. There

are a lotofpeople finding what they
want in their life is success and .

money.People are really goingfor
that fastbuck. I don't really live in the

city anymore. I don't care forthat

side of it. From my house I can see a

naked mountain top. I don't have the

feeling that I'mreally living in the ■ I

city."
Do the people going forthatfast

buckgetyou down?
"If I want to go to those places and

get down, I can do that. I can focus in

on the negative stuff till the cows ■ x

come home, but it's not gonna help
me one bit."

Childs' attention is waning. She :
decidesto break offthe phone
conversation and talk to her cat. I

wanted toask about the sensual

arithmeticofUnion, thereligious
thrall, when she will tour, does she ; •:
like Peter Gabriel's shirts, but I guess
that's all we've got time for. Toni
found her cat when she went jogging
once.

"Hellooooo bayy-beee... He's all

sleepy."
Why?
"He justgot back from getting

neutered
,

Toni Childs lives in California.

People geta little emotional there.
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THE DANCE LP OF THE YEAR

50 STUNNING MINUTES
OF HOUSE REMIXES

DOMINO DANCING-7.40
ALWAYS ON MY MIND/IN MY HOUSE - 9.5

LEFT TO MY OWN DEVICES-8.16
I WANT A DOG-6.15

I'M NOT SCARED - 7.23
.

IT'S ALRIGHT-9.24
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I '■'' Tues Dec 27 — Mt. Maunganui
Soundshell ;

-/. ■' ; ' ■■• '’'wHEh' Wed 28 — Rotorua :
||F xjlMMrx H M Thurs 29 — Taupo

P I Hl' II ■ Fri 30 — Bowl of Brooklands,
-' ••

■ - New Plymouth .
?

Hr;' ;' .-•''.Sat 31 — Wellington
111 .S.

..
Mon Jan 2 — Palmerston North

R . ; 'C Tues 3 — Hastings
Hn </

Si •...•
Wed 4 — Tokoroa
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• if- ' Sun 8 — Auckland
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