
Cinemamemo
HAIRSPRAY
Director: JohnWaters

John Waters subtitled his 1 981

autobiography Shock Value' tasteful
book about bad taste.' In his early
Divine epics, theBad Boy ofBaltimore
wasn't always so tasteful,but there's
been a little gentrification over the last
few years, withPolyester and now

Hairspray. There are no brown-eyes,
no mailbox turds and you won't see

Edith Masseybulging out ofa leather

jumpsuit: thehumour is less

sensationalistic, as Hairspray gets its -
laughsfromthe Baroque excesses of ■ ■
Debbie Harry's hairdo and the <

experience of PiaZadora reciting Allen

Ginsberg's Howl.

Hairspray is a wonderfully dizzy
salute to the 60s, the same period that

GeorgeLucas took soearnestly in
... .

American Graffiti.It opens with

gleaming colours, straight off Melrose,
as teenagers narcissistical ly spray their,

coiffures before appearing on the .
Corny Collins Show. In an affectionate

parody ofevery teenage film ever

made, Waters shows us the perm to

perm battle of two girls to become Miss
Auto Show 1963, spurred on by their
formidable mothers, Divine's Edna
Turnblad and Harry's Velma Von Tussle.

Harry is theultimate stage mother,
berating her daughterone moment

("You got something against Connie -
Francis?") and then harrassing her the

next ("Don't stop, cha chai")
1 963 was theyear of the Kennedy

assassination and Bob Dylan's first

appearance onthe Ed Sullivan Show. It

was a crucial time forcivil rights in the
Statesand some of this spills onto the

canvas of Hairspray. 'The times, they
area-changin,' comments Divine to her
husband at one point, and much of the

plothinges on upon therights of some

black teenagers to appear on the

Corny Collins Show.

Divine, in her lastrole, is
...

well
...

Divine. The support from Debbie Harry,
Sonny Bono and a score ofchillingly
unreal teenagers isspot-on. JoAnn

Havrilla provides the last word on

twitchy suburban neurosis in her

performance as Prudence Pingleton, .
althoughRic Ocasek and Pia Zadora

don't get much ofa chance as a beatnik

couple who come into contact with the

hairhoppers. Nice,though, to see R&B

veteran Ruth Brown as the aptly-named
Motormouth Maybelle.

Ricki Lake makes her debut is

Hairspray as Divine's mega-daughter
Tracy.She's abig girl, but does not have

torely on the cross-dressingthat is so

central to much of thehumour involving
Divine. Lake announces to the world
thatshe's big, blonde and beautiful, and
models on television for Hefty
Hideaway's House of Fashion. •; ,7-

Whereas it was unavoidable thatone ■ .
would titter at thesheer bulk of Divine ' ■

■ and Edith Massey, usuallyaccentuated

by the women'scostuming, one

wouldn't treat Ricki Lake in the same

way. Perhaps Waters has comearound

. to seeing that fat is a feminist issue.

WHO FRAMED ROGER RABBIT
Director: Robert Zemeckis

jFor Chinatown readToontowh, with
Jack Nicholson's hard-bitten private •
eye replaced by theamiable Bob

Hoskins, and the icy Faye Dunaway by
thesultry and curvaceous Jessica '
Rabbit, one of the many cartoon

characters thatpopulate Robert
Zemeckis's sprawlingly energetic film.

Unlike Polanski, Zemeckis plays film
noir forlaughs and uses it as a

springboard forsurreal fantasy. The

scriptcouldn't be snappier: "His wife's

poison but he thinks she's Betty
Crocker" quips one characterof the ~

hapless Roger Rabbit, and Jessica

defends herself laterbyclaiming "I'm
not bad, I'm just drawn that way." The

animation, undertaken by a huge team

of workers under the direction of V’.
Richard Williams, is spectacular,
whether in virtuoso sequences such as

Roger's minding a roving baby in the

opening scene, orin the handling of the
multitude of toon stars. They're all here,
fromDumbo to Betty Boop, right
throughto Donald and Daffy Duck who

wage a war ofthe ivories on two

pianos.
• Bob Hoskins, as theput-upon .
detective, has an unenviable task—

W.C.Fields wouldcertainly have added
toons to children and animals on his list
of things to be avoided— but the

English actor issuperb, right down to his
vaudeville turn in the lair of thevillain.

Roger Rabbit is a positive
embarrasmentof riches,a holiday film
foryoung and old, without

compromising either —and that is

saying something these days.

EVILANGELS
Director: Fred Schepisi

The opening sequences ofEvil

MichaelJackson had a whole movie to play with

sohe came up with Moonwalker, a full-on

extravaganza his own music and the best

special effectsHollywood has to offer.

Moonwalkerblends concert performances, a

retrospective ofjackson’s career, OTT FX

sequences.as well as the clip for his new single,
‘Smooth Criminal.’ Oh, and he dances.

Whammy! Things goup in smoke duringGeoff

Murphy’snewfilm Never Say Die. Afterdirecting
The QuietEarth Murphy returnedto the ;
action-style ofhis earlier Goodbye PorkPie. “It

fascinated me,” he said, “the idea of New . Z
Zealander who’s convinced someone’s trying to

kill him. Anywhere else, particularly in the

States, no-onewould even question the logic of

it, buthere, they’d lookatyou as ifyou’remad!

Angels, setting up theChamberlain

dingoabduction, are awkward —

endless shots ofMeryl Streep clasping
and cooing over little Azaria, and some

heavily underlined appearances by
several ratherplacid lookingdingos.
Once the deed has been done, the rest

of the film concerns itself with the trials
and torments of Lindy Chamberlain

throughto her release from prison in ■
1987.

Although thereare some elements
thatare hard to accept— a relentless
MOR piano soundtrack laced with

touches ofdidgeridoo, the recurring
trackingshots of Ayers Rock and a

particularly clumsy flashback sequence

duringStreep's final testimony—
Schepisi is right on target when he
reveals the ruthlessness of the '

Australian Press machine. We see the

rowdy and rducous cynicism ofthe

court reporters, takingbets onthe final

verdict,and a series of cinema verite

cameos as Australians from all walks of

life reflecton the affair. No-one, it

seems, from matrons strolling in the

park to yuppiesrelaxingafter a tennis

JamieLee Curtis andJohn Cleese star inA Fish

Called Wanda. The film made it big in America

but don’t let that deter you; Cleese is in idiot form

and fellow ex-Python Michael Palin delivers one

ofhis most excruciating and sadistic

performances yet. Kevin Kline appears as the

consummate American dickhead and Curtis .

supplies theone tiling the Pythons could never

deliver bythemselves— sex. Wanda opens in

mid-January.

game, remained uninvolved.

Inspite of the evident serious

intentions of the film — perhapstoo

serious judging by the spoken homily on

innocence over the final frozen frame
— Evil Angels is another star turn for

Meryl Streep, who has theOz accent

down to the last flatvowel, even ifone

suspects that theLindy Chamberlain .
character has been heighteneda little

to give the actor a few snappy lines.
WILLIAMDART i

IMAGINE

Director: AndrewSalt
"I wantto be a rebel and wantto be

loved and accepted"—these are the
first words you hear in Imagine,the new

documentarypieced together with
John Lennon's own commentary .
gathered fromover 100 hours of
interview.Such a credo reveals the

sharp dichotomy inLennon's character,
a quality which AlbertGoldman has

exploited to the full in his recent :
biography. Imagine, though, is Lennon
"in his own write," supported by some

extraordinary film footage. Notonly
wordshave been preserved: Lennon
and Yoko Ono were obsessive visual

diarist,filmingprivate and public
moments over a decade of their lives

together,from meeting anadmirer at

their Tittenhurst estate and inviting him
in to breakbread, to home movies ofa

startled Lennon in the bath. In releasing
these, Yoko Ono iscleverly
perpetuating a legend,althoughthere
is the possibilitythat the treatment of
these images is justas manipulative as

Goldman's presumptions in his
sensationalistic account ofLennon's life.

Imagine does not see Lennon

throughrose-coloured glasses:
American colleague Elliot Mintz talks of

"a lost weekend thatwent on for
fourteen months" and describes

: Lennon as a man "who would start to
snarl after the third Brandy Alexander."
We see the feisty GloriaWolper of the
New York Timesberating Lennon asa ,
phoney,and an even more prolonged
and bitter intercation with a Canadian

cartoonist during Lennon and Ono's

Sleep For Peacecampaign — looking
through thecollection ofpress clippings
that come with thecouple's Wedding
Album onefeels the archives could
have been a little moreassiduously
raked forthis phaseof their career.

The camerahascaught some

wonderful musical moments, from
Lennon's nonchalant laying down of his
vocals forthe song 'How?', with an ’
impassivePhil Spector in the producer's
chair, to an incredibly spare version of
'Mother'at the Madison Square
Garden concert in 1972. We see

Lennon making his famous "rattleyour
jewellery" suggestion at the Royal
CommandPerformance, and relive all
the news footage and controversies
thatfollowed the Beatles around the
world. The post-production here is

stunning, particularly in a clip in which a >
black-and-white version of 'Twist and
Shout'is smoothly followed bya >.
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