
SINGLES:

PolyGram

brings something for everyone this Christmas, everything you’ll need
.

from now to the NewYear, check themall out at your favourite record shop soon!

z KOOL ANDTHEGANG
“EVERYTHING’S KOOL AND THE GANG”

GreatestHits & More

From 1979 to 1987, Kool & The Gang racked up 16 top
40 smashes — 10 of which were top 10. 5 of these

“Stone Love”, “Joanna”, “Too Hot”, “Cherish” and ot

course “Celebration” are included on this new album,
together with remix versions of KOOL classics like

“Jungle Boogie”, “Hollywood Swingin”, and dance floor

faves “Funky Stuff’ (With Kurtis Blow) and “Open
Sesame”. The new album also features new material

performed with the newest members of the Gang, Gan-

Brown (a session singer who worked with Atlantic

Starr) Skip Martin (The Dazz Band) and Odeen Mays
(worked on Natalie Cole’s' “Everlasting”).

BANANARAMA

“LOVE, TRUTH AND HONESTY”

The latest in a long line ofhits is out, and also features

on the gals Greatest Hits Collection —aremarkable

album featuringevery hit of their 7 year career—the

ultimate partyalbum—from “It Ain’t What You Do” to

“Love In The First Degree”, every classic that has led

them to the title of“MOST SUCCESSFUL BRITISH GIRL

GROUP EVER” (see this years Guinness Book for

details)in fact one more hit, and they’ll beat The

Supremes Record, and will become the “MOST

SUCCESSFUL GIRL GROUP IN THE WORLD”.

BANANARAMA
“THE GREATEST HITS COLLECTION”

At last! The Greatest hits of Britains most successful

all-girl groupever! This justhas to be the party record of

the decade, with hit after hit... “VENUS”, “1 HEARD.A

RUMOUR”, “LOVE IN THE FIRST DEGREE”, “1 CAN’T

HELP IT’, “1 WANT YOU BACK”. “REALLY SAYING

SOMETHING”, “SHY BOA”’, “ROBERT DE NIRO’S WAIT-

ING”, “CRUEL SUMMER”, “IT AIN’T WHAT YOU DO”,
“NA NA HEY HEY (KISS HIM GOODBYE)”, “ROUGH

JUSTICE”, “NATHAN JONES” and new single “LOVE,
TRUTH AND HONESTY” (THE CD FEATURES 4 EXTRA

TRACKS). A SUPERB COLLECTION SPANNING THEIR 7

YEARS OF SUCCESS - THE ULTIMATE PARTY

ALBUM!!!

ALBUMS:

DEF LEPPARD
< '

'

“POUR SOME SUGAR ON ME”
The US remix of this classic from “Ilystcria” is out now,

with a special B side featuringStumpus Maximus (a
memberof the DefLep road crew) singing Englebcrt

Humperdinck’s “Release Me”, and backedby Def

Leppard themselves — this justhas to be heard to be

believed!

ERIC CUPTON
“CROSSROADS”

25 years of classics from the guitar messiah covering his

work with The Yardhirds, John Mayall, The Blucsbrcak-
' ers, Cream,Blindfaith, Delaney and Bonnie and Friends,

Derek and The Dominoes, and of course his work as a

solo artist. A ‘must have’ collection for any fan of

contemporary' rock music, and a perfect Chrissy pre-
sent! .

ERIC CLAPTON
“THE CREAM OF ERIC CLAPTON”

Purity has been the central thread of Eric Clapton’s
music for nearly 25 years. Through the massive up
heavels in popular music, that is the chief quality that

has marked not just his survival but his growth. He has

transcended several revolutions... yet today the man

who has stood non-competitively alongside the world's

finest artists is unrivalled as the most significantguitarist
in rock. “The Cream of Eric Clapton” shows that Eric’s

art has remained intact at its root for more than 20

years. A remarkable compilation, including “layla”,
“Badge”, “Sunshine Of Your Love”, “Strange Brew",

“White Room”, “Cocaine”, “I Shot The Sheriff’, “by
Down Sally”, “Knockin’ On Heaven's Door”, and

“Wonderful Tonight”.

SPOTLIGHT 0N... ERIC CLAPTON
His arrival at the top has been neither easy nor accidental.

Rather, the route Eric chose was the only one he felt
comfortable with,slightly to the left ofmainstream pop since
he made a crucial decision to quit the Yardbirds in 1965. It

was the pivotal career move for a 20 year-old who had a lot

to lose on such a gamble The group had embarked onwhat

Eric saw as a thrust to commercial!ty for its own sake. He

quit. To Clapton, it was a natural decision in which his

honesty topure music came before the prospects ofbeing an

overnight pop star.

> “I am, and always will be, a blues guitarist”, he says. That

simple philosophy has been the anchor of Claptons’s career,
the commitment which has not only separated him from his

contemporaries but has given him a perspective that

disallows him a pop stars ego.
Eric sought kindred spirits and found them after the

Yardbirds in .the musical integrity of John Mayall’s Blues-

breakers. It was a short-lived but indocile important appren-

ticeship for Clapton. Mayall was a tough taskmaster who

attracted serious, improvising musicians into his band.

Given the scope to be individual and inventive, and finding
empathy with Mayall’s outlook, Eric shone. Yet it was here

that he was hit with his biggest ciris. Heralding his work as

Messianic, fans literally described him as God. ‘Clapton is

God’ was scrawled on the walls of London’s underground
and club audiences clamoured for his solo work. ‘We want

more God’. Clapton was embarrassed.

His unease at such adulation came just before the
formation of a new band which would be the foundation of
his life as a musician. Through playing in the Mayall band Eric

met bass guitarist Jack Bruce and drummer Ginger Baker.

They formed Cream in 1966, a trio of great players well

ahead of their time playing long, extemporising solos. Cream

featured the adventurousness of jazz in arock framework and

paired with such outstanding musicians Eric produced some

memorable songwriting as well as challenging guitar work.
Sunshine Of Your Love and Strange Brew are examples on

this album of the emergence of Eric as a melodic writer.

At its end in 1968 Cream had unwittingly begun to change
the face of popular music. It was a band in the vanguard of

the public’s acceptance of rock as a new word to. run

alongside pop. Thoughtful, inventive sounds now stood

parallel with superficial pop, the album arrived as a major
force instead of in the wake of a hit single, and Clapton’s
integrity as a blues-based musician was about to bear

commercial fruit.

Eric has always been a 'musician’s musician’, and his link

with Steve Winwood in Blind Faith was his next natural, if

temporary period. It was Winwood who realised, possibly
before Eric, that the inevitable next move for Clapton would

be to go out under his own name. The year was 1970.
But after the high profile ofCream Eric wanted anonymity.

He went on tour as Derek and die Dominos. While die music
was gutsy the plan to mask himself in a different person was

clearly not going to last. It did, however, yield Layla, probably
his most electrifying song, die spine-chilling opening salvo of
which today still lights up audiences at his concerts from

Guildford to New York' Clapton has packed more experiences
into five years than many players acquire in a whole career. And

his next music showed it.- .
If Eric ever wanted a reminder of how essential it was to

stick to the blues, it came from his mentor and friend Muddy
Waters during their 1979 tour together. The blues giant who

has been a lifelong inspiration admired Eric’s work and told

him it was quite good enough to play blues music for a living.
“That was it”, Eric reflects; “Coming from someone like

Muddy, it was the message that 1 never needed to hang up

my guitar!” What lies behind that is the belief that

commercial success, while gratifying, should not■be the

prime motivation for a serious musician.

To absorb Eric Clapton it is essential to study him, to
understand just why the same man who plays stunning guitar
on Cocaine and Tearing UsApart can also be a true romantic

on Wonderful Tonight, or deal convincingly with the soulful

simplicity of Bob Dylan’s Knockin’ On Heaven’s D00r...
'■ The gold albums and trophies line his walls. The interna-
tional awards tell him he is the Best Guitarist in Rock. He has
moved into stimulating new areas like writing film scores.

The roar of the crowd could be intoxicating if he allowed it
to be as he travels the world and sends audiences away
enriched by his continual change. To Eric Clapton, his
relevation to new heights is not the mountain he expected to

scale because mass popularity was not part of his plan..

AND LOOK OUT FOR THE
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...
and a happy near year!
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