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FROM SCRATCH

Gung Ho 1,2,
(FlyingNun)

Forthose who don'trememberer
didn't see at the time FromScratch
are/were a bunch of blokes and a

whole load ofPVC pipes, mate, whose
ranks include musician,actor, and

part-time genius Don McGlashan.
Throw inafewchimes, drones,tuned

drumsand a warbler dronefora

background and you have thepicture.
This album is the complete recordings
done in 1982and released in part in

the sameyear.
The sound of FromScratch is not

withoutmelody but naturally relies on

rhythm more thananything. If can be

dangerousto listen to this sort of thing in

the car or on yer motorbikeas the more

you listen the more vague you become
until eventually you will find yourself in a

state of hypnosisand at that point you
aren't really concerned with things like
traffic lights and the last thing you want

to do is slow downand change the pitch
of the engine which is in time at exactly
103 km/h.

Gung Ho 1,2,3 D is remarkable in that

it is a permanent record ofone of this

country's best ever experimental
groups. For a group like this to have
created enough energy to tour and
record successfully is a minor miracle in
a world where a PVC pipe is more likely

to be used to club someone outside a

pub than a musical instrument.
GREGJOHNSON

THAT PETROL EMOTION

End of the Millenium Psychosis
Blues

(Virgin)
There'sprobably enough ofus

around to vote that Petrol Emotion as

thebest band on the block on the

strength of last year'sBabble alone. ■
Pop with ahard core and a bit born

through living in Northern Ireland
resulted in a music thatwas

uncomfortable, jaggedbutaccessible

enoughvia Sean O'Neill's gift for

melodythat could cut through crap like
a laser through candyfloss. • • - 1- •

On Millenium Psychosis Blues Sean
and brotherDamian have become

. retiring figures leaving the legworkto
therest of the band, particularly
drummerCiaran McLaughlin and

guitaristReamann O'Gormain.A big
mistake or maybeabit ofenforced

democracy, whatever, Sean O'Neill's

output is confined to the first four songs
and it's no coincidence that they're by
farthebest. 'SoonerOr Later' squirms
hard but tunefully, 'Every Little Bit' is an

electric ballad with 'Cellophane'
gettingambivalent with acoustics and
accordion and words like canonly
find the murdermachine", leaving
'Candy Love Satellite'to riff like a

cousin of 'Big Decision',
.. Therest of thealbum getsnudged
towardsdisposability by three funky

manoeuvres—'Here It Is, Take It',
'Groove Check'and Tension'—that

probablysoothe the band's conscience
into thinkingthat they'rebeing
contemporary and thatthis is anew

directionforthe band, man, but in

reality the result is convenient tedium
fromwriterswho haven't the tunes to
back up the rhythm. Asa final peace

offering'Under TheSky' is afair

apology that is strident enoughto start

re-worrying theapatheticnerve-ends.
But in this case last impressions aren't

lasting enough tocompensate foran

album that'sonlyhalfway decentand

so well-below the upward curve that
marked the trail of ManicPop Thrill and
Babble. An O'Neill dictatorship is now

overdue.
GEORGEKAY

SUAVE
I'm YourPlaymate
(Capitol)

The lastyear has definitely been the

age of newjack in the dance/soul

stakes, with what seems like dozens of

young hipstersgetting the Armani .
pressed and heading forthestudio.
Suave would seem to have an edge
over most of the pack, his first single, a

nicelyupdated version of the

Temptations' 'My Girl' hits big,and he
has the right connections in the form of
the Bobby Brown/New Edition axis,yet
somehow this earlypromise hasn't

really carried through in thealbum.
Suave makes all the right moves, he's

goto smooth L.A. feel to the production,
tosses in the obligatoryJamesBrown

samples and acouple ofheartfelt

ballads, but the overall sound is almost

too smooth and cohesive, there's not

enough of thequirkiness that made 'My
Girl' stand out. . -

Therearedefinite signs that the

promise lives on, though. 'IWanna
Please You'and 'Playmate'bopalong
nicely, begging for12" remixes, but .
basically I'm Your Playmate could have
used more funkand less production to

make it with the bigboys. Still, anyone
who puts a woman wearing a rubber
dressand playing basketball inhis
video shows definitecreativity. ->

KIRKGEE

LYLE MAYS
Sweet Dreams

(Geffen)
Consideringthat Mays has been

keyboard player with guitaristPat

Methen/s group forseveral years it is

hardlysurprising that he should make
albums so similarlystyled. Both

musicians specialise in silky-smooth,
flowing jazzthat isconsistently pleasant
listening but oftenbarely memorable
afterwards. The Sweet Dreams title

may suggestand thecontents i1
largelydeliver— more of the same but
there's greatervariety displayed here
than on Mays' last album.

First there is his selection ofversatile
sidemen. Bill Frisell adds his masterful

guitarto threetracks and thevarious

bass/percussion teams (including a

Keith Richards producerand
ex-WeatherReporter) are equally
exemplary.

Then there is thematerial. The only
failure is Mays' solo track which sounds
like a pretentious adaptation of some

music school exercise.Otherwise the

opening track boasts aseven-piece
horn section on ariff that recalls Steely
Dan at their most laidback The horns

are increased to nine fora lazyswing
number that is quite unlike Mays' fare
and all themore welcomefor it.The
title sequence is in foursections,
featuresa substantial orchestraand

runs to over 20 minutes.It maynot be

earth-shattering but it's always
enjoyable.

And that's about where Mays'music

stays. To some listeners her(and
Metheny) get dismissed as providing
what jazzbuffsuse as muzak But that's
unfair. The quartet interplay ona

number such as 'Hangtime' lifts

proceedingswell above snide

putdowns. There's a valid place (and
time) forLyle Mays. Try partakingof
Sweet Dreams while relaxing in the sun

with a glass ofsomethingcool.
PETER THOMSON

DIAMANDA GALAS
You Must Be Certain Of The
Devil - '

(Mute)
You who thoughttrilogies died with

20-minute displaysof guitarvirtuosity
are in forarude shock. You Must Be
CertainOfThe Devil concludes a

trilogyby thenameof MasqueOfThe
Red Death. Thealbum is dedicated to

people with AIDS but ifyou think that's a

tadgloomycheck out lyrics like "The

arms you cut thatSaturdaynight...
forsakenby theblood Jesus, invites
the Devil, who nowwaits forme." All

the lyricsare related to AIDS butGalas

sees the disease verymuch in biblical

terms,with the songs peppered with
Old Testamentquotationsand - ; ’

references. Thechoking recitation of
'The Lord Is MyShepherd'which
concludesthe album ischilling, and 'Let

MyPeople Go' is an effective
statementbutgenerallythe words

seemcomical. Y
The way they're delivered, however,

isspectacular. Galas screams a lot but
she's no Kate Bush. The lyricalexcesses

became irrelevant as the phrasingof
the wordschanges beyond •
recognition. Galas modulates her voice
foreffect,transforming 'Let My People
Go' intoa bitter, bluesysnarl, and 'Let's
NotChant About Despairi into an ;< ?

unsettling rant ofcondemnation. The

unaccompanied rendition of'Swing
Low, Sweet Chariot' may break glass or

kill sensitive animals,and the title track

uses a fairground jazztune a

sardonicallyas Tom Waits might.
Galas' extreme interpretation of the

voice-as-instrument theory has therare

distinction ofbeing something new and
untried. Thisalbum will shake the .

complacency out of you, ifnothing else.

MATTHEWHYLAND

LOOSE ENDS
The Real Chuckeeboo

(Virgin)
Loose Ends have been at the

forefront ofa British soul movement that

has been burgeoning fora while now,
and seems to be once again
undergoing a resurgence with the

emergence ofa number ofvery strong
young acts thatowe their success more

to the creation ofan elegant,
indigenousdance sound thatto that

other great British tradition, the

ridiculous fad (Acid Jazzremix of rare

groove classic anyone?). Loose Ends
had a minor hit in the USA with

'Hanging On AString' fromtheir 1986

Zagora album, and it is fromthese •
shores that Loose Ends take a lot of the
influences for The RealChuckeeboo.
Philly soul, jazz and even Latino styles
areplundered and reassembled with a

definite "satin sheets" feel a la Luther

Vandross, to create their own sound.
Loose Ends, like most British soulsters,

don't seemto find the tension their
American counterparts can give a

song, the tension their American

counterparts can give a song, yet they
have a strong element in Jayne
Eugene'svoice,she colours thesongs
beautifully, using the full extent ofher

range inan almost casual style, much
like the current hot English soul

property Mica Paris. Ifanything, Loose
Ends could takea leaf from MsParis's
book and let thevoice really take over

—as it is, JayneEugene seems content
to just ride the music on some songs. But

still, the smoothfunk of tracks like 'Mr
Bachelor' and 'Gratitude' felt mighty
good on the hotSunday afternoon
when I listened to it, so if summerkeeps
on in thatfashion The Real Chuclceeboo
and others like it should see some

deserved turntable action.

KIRKGEE

STICKY FILTH

Weep Woman Weep
(Ima Hitt)

Another greatself-effacing name in

the best hardcore tradition; Dirty Rotten
Imbeciles, The Stupidsand nowSticky
Filth. Anyone who's seen the grossly
sexist sleeve, however, will guess
rightly thatthe groupdraw moreof
their inspiration fromtheworst

excesses of heavymetal than
hardcore.

Thealbum begins with theopening
chord from Huntersand Collectors'
ThrowYour ArmsAround Me' butthat

self-indulgenceis soonreplaced by .
chugging groin-thrustthrash.

Sticky Filth areactually very

competent instrumentally,but any
admiration youmight have forthe

guitarist'sfingeracrobatics will be

outweighed byamusement and/or
revulsion at a track listing which has a

veryearnest song about Al DS

following a showcase of sexual
bravado and a necrophiliac's anthem.

SpinalTap live on in New Plymouth.
MATTHEW

COLIN JAMES

Colin James

(Virgin)
Colin James,mmm, roll thataround

the tongue forawhile — it doesn't quite
have thering oflegend around it,and
he's fromCanada and he plays a very

polished brand ofR&B that includes a

couple ofWillie Dixon numbers—-
'Down In The Bottom'and 'Why'd You

Lie?'—among his own well-rehearsed
workouts. Toosmooth forcomfortand

maybe he should changehis name to

somethin' like Howlin' Colin.
GEORGEKAY
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PO BOX 38-558 • PETONE • NEW ZEALAND

THE
JAYREM RECORDS

COUNTDOWN
THIS LAST

. MONTH MONTH

1 2 Private Wasteland ' JAY-142 '
CASSANDRAS EARS EP/CASS -

2 1 In With A Grin
’

SNAP-1205
BEEFHOUSE EP/CASS

3 5 Tu Mai Ra/Lot To Say , ' TC-JAY-735
A.K. (NGAHIWI APANUI) MINI-CASS .•

4 NEW ' On The Boardwalk TC-JAY-331/2
TED HAWKINS DOUBLE TC

5 3 Southbound LARIAT-1

ROGER. TIBBS LP/CASS
6 8 Some Blood Stained Morning/Secrets ■ -

Of The Estranged Twinpak TC-GUTS-1
FLESH D-VICE CASS only

7 12 Sounds Of Soweto TC-RRS-021
VARIOUS ARTISTS CASS only

8 NEW Sporting Life Blues TC-JSP-1110
SONNY TERRY & BROWNIE McGHEE CASS only

9 6 Simplicity TC-RC-9
DREAD BEAT MINI-CASS

10 NEW No More Cocoons VIRUS-59
JELLO BIAFRA DOUBLE LP

11 9 Time In A Bottle ' CLALP-117
JIM CROCE . LP/TC/CD

12 10 Working Wonders GETI-14
JUDY MOWATT LP/CASS

13 NEW Hookered On Blues TC-JSP-1059
JOHN LEE HOOKER CASS only

14 4 Hamburger II:The Nite She Returned POPTONE-88
FLESH D-VICE EP

15 21 A Reggae Christmas RRS-004
VARIOUS ARTISTS LP/CASS

16 NEW Wide Blue Yonder .
, COOK-006

OYSTER BAND LP/CASS
17 7 Beginning - TC-RRS-019

l-THREE CASS only
18 17 Make Room JAY-324

LUKE HURLEY LP/CASS

19 NEW Electric Lightnin’ TC-JSP-1067
LIGHTNIN’ HOPKINS CASS only

20 16 Blood On The Terraces LINK-019
ANGELIC UPSTARTS LP only

CHARTTOPPER .
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CLOTHES FOR MEN & WOMEN
: MEN’S BLACK STOVEPIPES - WAISTCOATS

BLACK, STRIPE & PAISLEY SHIRTS - ZIP JACKETS
HIPSTER SKIRTS - HIPSTER PANTS - HIPSTER BELTS

BRIGITTE BARDOT SQ. NECK DRESSES
\ STRING TIES, TEXAN TIES, BELTS, BOOT STRAPS .

ROSES, SYMBOL EARRINGS, SUNNIES Z <

BLEDISLOE ST AUCK. ' \ 't MAIL ORDER: STOVEPIPES 569'7/‘,
- (BEHIND CIVIC) ,

I SIZE 28 29 30 31 32 34 36 / -

OPEN SAT 10-2pm .
SEND MONEY-ORDER OR BANK CHEQUE

PH. 793-153 r PLUS S 3 P&P C/0 RIU BOX 5689 AUCK.

IllMBO!
* ' * The Martin I<4OM

' • ’• is the ■•'.
.

" ? -

Fl next definitive

, ;) guitar from

: ■ I ! CF Martin.
■ I

f ,; i \ As stated by Rick Turner in Guitar
3.4 i Player Magazine.. .“the guitar I

■ ?
~

-

v | tested is one ofthe two or three *

. ,
'

j finest new instruments I’ve ever

-, •
'

- played. It is a seductive, balanced,
— L—- -- - and very powerful instru-

“

T* ®enJ
« beautifully made in the

f J best CF Martin tradition. If,
f ;

"

there are still people around

ho think that the historic

Pennsylvania company

‘ / j
Z

>
‘doesn’t make them like they

. . / / -> used to/then these critics

.‘/ / x/'H should get to the nearest

/ / s ' Martin dealer with flat pick
/ -vv.-'

in hand.”'

i
'

''' Sole NZ Distributor:

Lvn McAllister Music Ltd.

ILO. Box 39-143
'

Auckland West

Ph (09) 34-936
—— • •

*

SILVIOS AUCTION
*

Send bids to Silvios, PO Box 14-434, Wellington3. Tel (04) 857450

BIDS

1. MICHAEL JACKSON BadLP Pic Disc.
2. TERENCETRENT D'ARBYIntroducing LP Pic Disc. <

.
3. DEBBIEHARRY Free To Fall 12"Pic Disc
4. THE DOORS First Flash Of Eden LP. French live Pic Disc.
5. THE BEATLES Hey Jude/Revolution 2 Pic Disc. 2 diff pics.
6. DAVIDBOWIE Stage 2LP in Yellow vinyl, Rare.
7. THE BEATLES 1962-1966 Double Red LP. Red coloured vinyl, French.

8. THE ROLLING STONES Early Hits Oldies But Goodies LP. Japanese only
comp. ,

9. THE SMALL FACES. Ogden's Nut Gone Flake LP. Original round cover, nice.
0. ELVIS COSTELLO A Conversation With. 2LP set. Autographed LmtdEdtn, Promo.

1 1. HUSKER DU The Warehouse Interview2LP set, includes 12 songs. Promo.
12. BADFINGER Straight Up LP. Classic 1972 LP, NZ Orig. on Apple.
13. TIM HARDIN 2LP. 1967 NZ Orig. on Verve. Long deleted.
14. KATE BUSH The Kick InsideLP. Unique cover pic. Canadian, Sealed.
15. ZAPPA & THE MOTHERS We Only In It For The MoneyLP. US, G/fold cover.

16. CAPTAIN BEEFHEART Strictly Personal LP. USOrig. onBlue Thumb, G/fold.

17. JOY DIVISIONStill 2LPs. Awesome hard-back cloth cover.-Orig. Euro issue.
18. GARY MOORE Dirty Fingers LP. Japanese onlyrelease.
19. LIVING FORCE Ist LP. Features Harvey Mann.

20. SURBURBANREPTILESMegaton 12" P/S Mega-Rare from 1977.

' 21 U2 New Years Day (plus 4) 12” P/S. Great sleeve. German.
22. THESMITHS Sheila Take A Bow 12". Green vinyl.
23. ICEHOUSE(FLOWERS) Can't Help Myself 10 P/S Orig. Aust 1980 issue.

- , ;.. 24. THEPOLICE Message In ABottle. Badge shaped Pic Disc in wallet, nice.
‘ 25. DAVIDBOWIE Loving The Alien. Odd shaped Pic Disc. 2 diff. pics.

26. EURYTHMICS The Miracle Of Love. Shaped PicDisc w/printed sleeve.

27. THE POLICE Six Pack of 7"P/S. Alldiscs col. vinyl, Fold-Out wallet. 1980.
28. INXS New Sensation 7"Pic Disc. 2 different pics.
29. MARILLION Sugar Mice 7 "Pic Disc with colour poster, excitem!

, 30. ICEHOUSEStreet Cafe/Walls T Pic Disc.

31. PINK FLOYD One Slip 7”. Pink vinyl with G/fold cover, Lmtd Edtn.
32. PERE ÜBU Final Solution /My Dark Ages 7" P/S Rough Trade, 1976.
33. GENERATION X Valley Of The Dolls 7"P/S. Brown vinyl. 1979.
34. 808 DYLAN/THE BAND Most Likely Youy Go Your Way 7"P/S, Italian.

35. WHITESNAKEFool For your Loving (plus 2) 7’P/S in embossed cover.

36. CREEDENCE CLEARWATER Travelin' Band 7"P/S, German. Nice.
37. THE JAM All Around The World 7” P/S. 1977, UK Orig.

,38. THESMITHS Girlfriend In A Coma 7" in Gold vinyl.
39. ELTON JOHN Sat. Night's Alright.. c/w 2nonLP songs 7". Great P/S.
40. JIMMY PAGE Ourtrider. Promo 'lunch-box’ with Tape, Video & 1/V CD. Great!

ALSO: Send SAE for separate listrs onBEATLES & APPLE Rarities, THE CURE, NEW ZEALAND .'
SINGLES (eg; Avengers, RayColumbus, J. Devlin, Shane, Andriods, Blams, Newmatics, Sterioids,
Swingers, Toy Love etc), GARY NUMAN, 7” PIC DISCS& COL. VINYL (eg; UK Subs, Deep Purple,
Hendrix, Rush, Gen.X, Police), ELVIS PRESLEY,PRINCE, RAREPOSTERS, ROLLING STONES
(Race 7'7EP's), T-REX, U2.
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