
Aitken Waterman are doing,
and if they wanna call what

they 're doing“pop", then that’s

fine, but it's got fuck-all to do

with what we doing. I can’t

think ofanything else to call

what we do, so settle for

“rock'n'roll.””

'.an you use Stock Aitken

Waterman as something to

react against? Trying to get
things like Ikirbed WireKisses

onto the charts seems

deliberate, subversive.

what we’re doing. I just think

it’s extremelyunfair that if we

have arecord in the Top 20,

you would expect to hear that

record on radio and expect to

see the group on television —

we just find itso difficult and

it’s so easy for us to be ignored
by the BBC or whoever’s in

control of the music business.

“When we startedwe had a

kind ofnaive idea that we

would replace what we hated

about the Top 40 and pop

“Everything we’ve evermade has been done simply ’cos

we wanted to do itregardless ofhow successful itwas

gonna be. Thatshould be applauded in the music
<

business but itdoesn’t seem to be.” ?

“Yeah, you’ve got to dothat.

Stock Aitken Waterman seem

to sum up everything that’s

wrong inmusic today. It’s

obvious to say that, maybe abit

too predictable, but so what?

They deserve it. They’re
exactly what I’m trying to get

away from.I think everything
they do is considered, but no

matter what you say about it

(and we’re not perfect).
everythingwe’ve ever made

has been done simply ’cos we

wanted to do it,regardless of

how successful itwas gonna

be. Thatshould be applauded
more in themusic business but

it doesn't seem to be.

“Obviously, what we’re

doingdoesn’t fit in with what’s

going on now. We have a

record out and you don’t hear

it ’cos it has no radio exposure.

We’ve got a fairly large
following in Britain, and when

we bring out a record it does

get into the charts, which is

what we intended to do in the,

very beginning. We wanted to

be in the charts— ifyou don’t

like the charts, you wannado

somethingabout it, which is

music, but you soonget that

kicked outta ya. I think that’s a

fairly ridiculous thingto say

now because we just didn’t

realise how big the thingreally

was. But as you get more

involved you see exactly how

big the whole thing is, you feel

like you wanna get get away
from it, like “fuckthat”,y’know,
it’s good enough to make good
records.”

Did you think you could take

them on with something as

abrasive as the earlyJesus&

Mary chain records?

“I thought we could

introduce somethingnew that

would at least get some

consideration by people who

should consider.”

And in the end, do you want

theJesus & Mary Chain to be

an inspiration others?

“Yeah, well, we can speak on

behalfofothers cos that’s the

whole thing about not being
playedon Radio One. Iwas .
inspired — I didn't start making
music for fun; I did it ’cos itwas

inspirationaland that’s the way

I want peopleto feel about the

Jesus & Mary Chain.” ’ ©

The Dubliners
HOTHOUSE FLOWERS'LOVE OF THE IRISH

By George Kay

U2, Sinead O'Conner,Stars

Of Heaven,That Petrol

Emotion, HothouseFlowers

—an Irish resurgence.

"Therecertainly is.There's

a lot of attention on Irish

rock'n'rollwhich meant more

bands are getting a chance.

U2 and theirsuccess has

created a wave of bands but

we mustn't forget Thin Lizzy,
Van Morrison and the

Boomtown Rats and the

peoplewho go backto the

late 605."

And Elvis Costello.

Initially patronised by U2

with theirfirst single‘Love

Don’t Work This Way’ being
released on Mother Records,
1 lothouseFlowers — their

name springing from an old 2()s

jazz record— have injected
the charts witha little shot of

non-formula natural

exuberance in theshape of

‘Don’t Go’, a song that boasts

the same freshAmerican

crossover influences that made

Van Morrison so essential.

“Van Morrisonhas often

been quoted as a reference

point for our music but oddly
enough noneof us listened to

him as kids until the

comparisons started to be

made. He’s Irish, we’re Irish

and like us he’s fond of

traditional music and we both

have American influences. So I

. can totally understand why
people make the

comparisons.”
Essentially a five-piece, the

Hothouse Flowers revolve.
around O’Braonain and Liam

O’Maonlai.

“We went to a Gaelic

speakingschool and the Irish

language was hand in hand

with traditional music and : -

therewas a lot ofemphasison

it and everybody learned how

to play. Liamand myselfgot
particularly interestedin it and

we formed little bands at

school. It was afortunate

experience for us to getup on

stage at such an early age and

getaccustomed to it. And Irish

music is great because it has

such an emotional range, from

sad laments to jigs and reels

and it’s great for dexterity as

someof themusic is fast and

intricate.”

And from there to

rock’n’roll?

“When I was 13 or 141 was

listening to the music ofthe

late 60s and early 70s —music

that was ten years older than I

was. I had an American next

doorneighbout who I used to

babysit for and he had a great
collection ofold American fplk
and bluesrecords so that got
me interested in roots music.

he first thingthat Liam and 1

learnedwas the 12-barblues,
the three-chord trickand it
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Inteflech
BRINGS YOU THE
- FACTS

FACT
ÜBL loudspeakers are THE

WORLDS No 1 SELLER

FACT
THE SHIRE® SMSB IS THE

MICROPHONE THAT OTHERS ARE

MEASURED BY

WHY SETTLE FOR LESS?

IF YOU’RE SERIOUS ABOUT AUDIO

THEN COME IN FOR A CHAT

WE’RE HERE TO HELP

THAT’SA FACT!
8 CRUMMER RD, GREYLYNN, AUCKLAND.

PO BOX 68 095 NEWTON. PH 789-728

DEALER & PRO USER ENQUIRIES WELCOME

IntefTech
PART OF YOUR FUTURE

THATS A FACT TOO!
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