
-Studentradioistheonly ..
decentcommercialradio inthe
country.Weallknowthat.
.Butsomethingelseabout stu-

lington's AccessRadio) it's the only
kind ofradio thatiswithin the

reach ofpeople,thattouchesand

Specialist_showsdevelop hard-

phone inand talktothe hosts—oraccost them in thestreets!You
listentoit forgig informationorto
hear newrecords.Youprobably

mostofthe announcers.

Last year,followingandbuilding
~on theleadofWeilington'sRadio
Active,Auckland’sCampusRadio
-

BFM began publishingitsown
monthly magazine,whichby its

third issue had'become TheBook

OfBiFiM.BiFiMrapidly became
-partofAucklandmusic,carrying
interviewsandreviewsoflive gigs
“(and,sometimes,theatre) and.
records— its jocaliseddistribu-
tion evenmadeitpossibleto
sometimesprint tworeviewsofthe

onegig!Andofcourseitserved as

thehandbooktoallthe station
‘offered,whatandwhen.A lack of
fundsmeant ithadto finish early
‘Hastyear,butit'sback with a new

format this year andis available

_frommostofthesameinner-city.
outletsasßipitUp.=~ =
**"Themag’s creatorand editoris
and was:DebbiGibbs, BFM'sPro-"
motionsDirectorandmost fervent

_fan. Itwas Debbi whoorganised
thestation’snextcontribution to

AuckiandMusic —acompilation
_albumofthebest of it. Outnum- .
beredBy Sheep features 13widely.
“varied bandsandartists, most of
whom recordedtracksspecifical-
lyforit.,.=

It's avaluablerecord,because it

reflects a1985Aucklandmusic
scene that was a healthyone, but .
not perhaps in thehigh-profile way

it has bubbled up in the past.
.Some of thebestmusic l've ever

_heardwasinAucklandlast year

{thisyearseemstobeevenbetter
“so far)andmostofthepeople who

-made made it arecaptured surprisingly
wellintheircontributionshere.
The are directand
~spiritedand theysoundlike they
_weremadebyrealpeople — that

.alone setsthemapart fromany-

“thingyoull hear on anyotherkind
offaglo.@
. _HopefullyOutnumbered By
Sheep isjustthefirstofitskind.

RB

AK 'BS: Counting the Sheep
A Bit of B-Ephemera

THE EXPENDABLES
The Expendables’ ‘Liberal Cad’ was

recorded in March 1984 at Progres-
sive, by the band’s third lineup(they
originally began in Christchurch in
1982 as They Were Expendable).
Central member Jay Clarkson is

soon to emerge with another ver-

sion of the band but they'relooking
for a replacement for guitarist An-

thony Nevison, who has gone to the

USA. Headless Chicken Chris Mat-
thews will continue to drum and the

band intends to play lots. Jay has
also been workingon her own solo
album (with invited guests) for

some time and there's only one

more song to mix before that's com-

pleted. Previous group effortshave

beenthe EPs Big Strainand In Be-
tween Gears and the lovely single
‘The Flower/'Man With No Desire.

BIRD NEST ROYS
'Who Is the Silliest Rossi?’ comes
from Bird Nest Roys’ second stintof

recordingat Progressive and it’s in-

dicative ofthe change in tack, be-

ing ratherwarmer and noisier than

their EP. As has been previously
detailed, the band hails from wild
West Auckland and had been play-
ingtogetherforabout two years be-
fore gaining prominenceearly last
year. The band is continuing to

record songs with a view to putting
together an album later on in the

year. Tops in an early listen to LP

tracks is a wild Joringel.
KIM BLACKBURN :
Kim Blackburn is a poet and a

singer, and does both in her live per-
formances. ‘Oceania’ was a one-off
done at Progressive, but she has

been recording more materialdeep
downrin the echo chambers under-
neath theuniversity’s School Of Ar-

chitecture, with a view tocomplet-
ingan album by theend ofthe year.
As well as a cassette with Sandra
Bell on Industrial Tapes, she has

produced several small books of
poetry for herself. She’sworking on

another book, In Frenzy, and will

perform at the Flying Kiwi Festival

in Wellington.

HEADLESS CHICKENS ’

Chickens Chris Matthews and John-

ny Pierce were in Children’s Hour

together, and then reunited late in

the piece in This Kind Of Punish-
ment. With Michael Lawry, the

Headless Chickens came together
as TKP was winding up(debuting at
the Nitpickers' Picnic) and have
been writing, practising and record-
ing since then. ‘Trigger' isa very ear-

ly piece, from March last year. The
band uses tapes as well as conven-

tional instruments on stage. Their

earth-shakingSaturday night set at
the Rising Sun will be the last live

gig for a while, but they've finished
an EP and perhaps a follow-up 12",

THE PTERODACTYLS

Another member of lastyear's com-

munity of Windsor bands, the

Pterodactyls have their roots in the
South Island, with guitarist Ken

Stewart and bassist Jeff Batts (ex
Stones) up from Dunedin and

guitarist Richard James formerly
the leader of Christchurch’s Main-

ly Spaniards and only drummer
Dave a real Aucklander. ‘Everytime
It Rains’ was one of Richard’s songs,
recorded at Progressive with Chris
Knox helping out on the mix. It's a

good illustration of the frontline’s

strong vocal harmonies. Richard
has since left the band and taken
his songs with him, but the other

two singers both writeand have car-

ried on without him.

CHRIS KNOX

'lndigestion’ is a curiousity record-
ed at the same house as the Tall
Dwarfs’ Canned Music EP in 1983;
after the only Knox solo record
Songs ForCleaningGuppies. Chris

is playing and recording solo at

present as fellow Dwarf Alec Bath-

gate is still in the UK. Live gigs un-

der the names Salivation Army or

Eppy and the Lepsies have includ-
ed new songs as well as reworked,
re-directed renditionsofsongs as

old as ‘Pull Down the Shades. Chris

hasalso been working on film clips,
both for others (such as Shayne
Carterand Peter Jefferies)and him-

self (a whole bunch, coming soon,
for the TDs' Short & Long Of It).
There’s also an upcoming comic, Je-
sus OnA Stick, and a solo record in
CONTINUED ON PAGE 26

HarperBizearre
Roy Harper: Poet, Guitarist, Eccentric

There was a small but loyal
band of Roy Harper
enthusiasts in this country 10

years ago. EMI had released

two albums, the 1973 :
Lifemask and the 1974
Valentine — for the rest we

had to rely on hard-to-get
imports. February 1986 found

him at Christchurch where it

was, in his own words,pissing
with rain”, waiting for the

opening concert of his New
Zealand tour.

It's ironic that Bob Dylan should

just have done a whirlwind tour of

the main centres (Harper, by con-

trast, is even playing Takaka's Globe
in the month he will be here). The
English singer has always been
dogged by the label of one who fol-
lowed in the footsteps of Robert
Zimmerman: e

- “I'foughtagainst it all my life. It's
been one of the most unfortunate
things that ever happened to me.

Dylan’s stream-of-consciousness
was never my cup oftea. On the
other hand | have always had a soft
spot for Phil Ochs and | always
thoughthe was a lot better than Dy-
lan at stressing a specific”.

Like Ochs, Harper likes to write
lengthysongs, from the 18-minute
‘McGoohan’s Blues' on his 1969
Folkjokeopusalbum to‘Me and My
Woman, which occupies almost a

complete side of the 1971 Storm-
cock which EMI have re-released.

“The longsongs are an extension
ofwhat | always wanted to do in life
which was tobe a poet. | could not

see any othermode of existence. |
couldn’t see myself as a builder or

a doctor, a bus driver or a road
sweeper. One ofthebig influences

in-my life was English classes at

school. We came across poems like

‘Childe Harold' by Byron and |
thought, ‘l can do better thanthat’
and then ‘Endymion’ by Keats which
made methink, ‘That’s wonderful ...

| wonder whether | can ever doany-
thinglike that’ ”

Harper’s latest album, the 1985
Jugula gives us a glimpse of the

singeras poet in the second track,
‘Bad Speech, which ispresented as

an atmospheric recitation.

Although Harper and Jimmy Page
had over a dozen songs available to

complete the album, nothing quite
fittedthe bill:

“That particularslot on the record

was peculiar in that we needed

something to match the ferocity of
the opening song ‘l9B4ish’ with the

slightly more optimistic ‘Hope’
which followed it. We could have left
the gap and had only three songs
on thatside of the record but | didn't

think that was good value for
‘money. | went through my poems
and discovered that this was the

perfect thing. It would have just
ended up thrown away.”

Jugula is an invigoratingalbum,
the songs showing a degree ofcon-

centration that few contemporary
writers could equal. ‘Hangman'’ fea-
tures some stunning guitar from
Jimmy Page and more than a few
nods to Harper’s folk-roots;
‘l9B4ish'’ is ariposte to Orwell’s vi-

sion of the future (with 1984 now

behind us Harpercomments wryly
that “the trailerwas better than the

movie"). The final track, ‘Advertis-
ment (Another Intentional Irrelevant
Suicide) is a boisterous pieceof toi-

let humour reminding one that
Harper onc threatened topee over

an audience in LA:;
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LAIS~ Visit our exciting new showroom for -
=LB 2/ the best range of musical equipment

R ""
Ilfind

4
h W’hq »pllth, 2 a3~y you'll find anywhere. Wehave all the

=[ it top brandsi itars, basses,

| 80/
PY top brands in

amplifiers,drums,ilB A_qf}’W@ synthesizers, amplifiers, drums,

Bemiabe—ie——— /o 0 @ drum machines, effects pedals, midi =
=Q/M———F@P cquipment and accessories. Easy -
A=4 y [/l 4 terms and free parking,so come,on in!
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NNN ST “-;‘Ag /¥ 228 Ponsonby Rd,"i.-"-~ . Ground Floor, Sthn.Cross Blg,
YA TESRLN N J=2+ Ponsonby; Auckland. - % iHigh St, Auckland City. "

BN ele A\ 7
- Phone 790-960, 762-169, 766-165 Phone 790-961 "“ii:> »

oVN I LATE FRIDAY NIGHT and SATURDAY MORNING.etV(SN 20E> ' OPENLATE FRIDAY NIGHT and SATURDAY MORNING.: =~ -

4 Rip It Up/March 1986
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