
New Order Interview: STEPHEN MORRIS
When the phone rang in Stephen

Morris’s flat in Manchester he wasn’t
reading Nietschze or brushing up on
Conrad or even listening to the bleak
landscapes of Bartok:

“Hang on a minute, The Sullivans have
just finished, I’ll turn the telly down.”

Silence, then a dog yaps. The
Sullivans, the Australian soap opera?

“Yeah, that’s right, we get ’em all over
’ere. It’s summat to do while you’re
packin’. ”

Communion
Morris, drummer and co-keyboard/sequencer

operator for New Order, sounds like a friendly,
talkative John Cooper Clarke, and more than will-
ing enough to spend nearly an hour on the
phone the day before he's scheduled to start a
hectic five week world tour.

“Not the healthiest way, but the only econom-
ically viable way to see the world."

The New Order tour includes one date in Auck-
land, merely a token appearance considering the
bands popularity here. Why are they so big in
New Zealand?

“I don’t know, but we keep receiving all these
gold discs from New Zealand. Maybe we're big
with sheep or something. I know we've a big fol-
lowing, that’s why we're coming back. I’ve spent
a lot of time in New Zealand. I lost me passport
the last time, so I ended up spending an extra
two days in Auckland."

The word is that the band are Manchester
United supporters.

“No, not me, that's everybody else. Rob Gret-
ton (manager) put me off football for life, he’s a
City supporter. I can’t see what people see in it.
The roadies, who are into United, are always ar-
guing with Rob, so football creates more
problems than it’s worth. I tryto keep out of it in
case I say something as a joke and cause a po-
litical controversy.”

Why doesn’t the band do more press?
"There seems to be this thing that we don't do

interviews, but we do, whenever we can, unless
the people wanting the interview come on too
strong like 'you must do this or your career will
be in tatters.’ So then we’ll say ‘sod off, mate.’ We
don’t particularly like doing them, because with
people asking the same questions you can be
a little less than enthusiastic, although we try to
be accomodating.”

In the background the dog goes mad.
“Yes, we’ve got a dog. It’s justrun outside to at-

tack somebody. It’s alright, it's only a Yorkshire
terrier. Oh dear, family.”

Old Testament
Enough small talk, here’s some history. In the

middle of 1977, “a young quartet formed as War-
saw, a spiteful punk group with obvious preten-
tions ... By mid-78 their motivation, direction, in-
spiration had sharpened considerably." (NME
Book of Modern Music)

In other words, Warsaw had become Joy Divi-
sion. Some transformation ...

"At the time we were a bit outside what was go-
ing on in Manchester, we weren't part of the Buzz-
cocks scene and all that and so we had trouble
getting gigs. It was our decision as we didnt want
to be part of it, but people thought we were a bit
snotty. We practised a lot.

“We decided at the time to get a gig in London,
but there was a new group around called War-
saw Pakt and we were told that we’d never get a
gig in London with a name like Warsaw. So, rather
naively and not taking into account that the per-
son who told us that was actually Warsaw Pakt’s
manager, we changed our name.”

Songs like ‘Transmission; ‘Atmosphere’ and the
Unknown Pleasures album represent the cream
of the Joy Division period: Peter Hook (bass), Bar-
ney Albrecht (guitar), lan Curtis (vocals) and Mor-
ris created the songs, Martin Hammet produced
the sound:

“After we’d changed our name to Joy Division,
we played a few gigs. Tony Wilson saw us and he
was starting up Factory at the time and he want-
ed us to be on it. Martin was one of the four part-
ners who started Factory, so we met him through
that.

“He taught us about the things you could do
in the studio. He was just like a mad doctor as
he tried out loads of things in the studio and he
would show you all these little boxes you’d never
seen before. It was educational in a way and he
could put his own imprint on what you were do-
ing. You would envisage a song sounding a cer-
tain way, but he would put another perspective
on it. Sometimes you’d like it, sometimes you
wouldn’t. Interesting, because we’d never realised
before what you could do with a few knobs.”

Was his production what the band wanted?
“It must’ve been at the time, we can’t do any-

thing about it now. He was good and we liked
what he did and his style of production had an
impact at the time, it became in vogue and he
was in demand.”

From ‘Blue Monday’ on, the band have
produced themselves (except for the one-off with
Arthur Baker, ‘Confusion; but more of that later):

“’Blue Monday’ and Power, Corruption and Lies
were done at the same time: We’d learned all the
technological stuff through working with Martin,
but four people producing themselves could
either mean arguments or compromise. For-

tunately we get on quite well and we
compromised.

“You start off with an idea of how the songs
ought to sound. We’ve lost Martin’s viewpoint but
now we’ve total control so that the songs sound
exactly the way you wanted them to sound when
you wrote them.”

lan Curtis’s sad suicide is well enough
documented without dwelling on it here. In Joy
Division, he was the lyricist, the voice; what was
his influence back then on the band?

"Us three would be jamming away making a
load of noise and lan would say that’s a goodriff,
we’ll work on that one’ and he’d have some lyrics
and we’d put them on top and we’d have a song
pretty quickly. That was the first thing that we
missed. We’d all get involved in playing and we
wouldn't listen to what we’re playing, but he would
listen and tell us whether it was any good or not.

"Once that’s removed, it leaves a bit of a gap
but we soon got over it. We just had to change
the way we wrote songs and take that into ac-
count. lan was justa regular bloke really, just like
anybody else. But it was easier to write songs
back then than it was initially with New Order, it
was like starting over in that respect. lan was like
the quality control department.Obviously he was
a lot more than that but that was his role in the
songs at the time.”

From Depression to Religion
Joy Division became avatars, their name and

music carried instant clout in its depressive
weightiness; pain is art, art was Joy Division, an
equation that elevated the band into the ranks
of the untouchable. New Order have inherited
that burden of responsibility, do they feel it?

“I can’t really believe it. We don’t feel respon-
sible, you’re responsible to yourself to carry on
doing what you’ve been doing and hope it’s as
good and people like it. The people can’t dictate
to you what you should do, all they can do is
judge what you’ve done.”

People relate to the depression in your mus-
ic, doyou see that in JoyDivision and New Order?

“(Laughs) I don’tactually. A while ago we were
always being accused of being doomy. I’ve never
considered our music as depressing.We’ve done
some sad songs, but not depressing, I hope. I
think that depression is something to be avoid-
ed at all costs. You’ve got to be sad sometimes,
otherwise you’d never be happy.”

The pleasure-pain principle?
"Exactly, maybe that’s what we’re trying to do.

We don’t want to do the same thing over and over
again if the people don’t like the next thing
then too bad. You can’t expect anybody to like
everything you do.”

Why has Joy Division/New Order had such an
influence on music and attitudes?

“I don’t know. I try not to think about it. It’sBernard Albrecht, ‘Murder' video. Photo (&
cover) by Terry Moore.
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IKONF.C.L. VIDEO RELEASES
IKON F.C.L. in collaboration with PSYCHIC TELEVISION presents:

"THEFINAL ACADEMY DOCUMENTS”- a double video package.
1.“Ghosts At No. 9” - archive film footageby Antony Batch featuring

William S. Burroughsand Brion Gysin, plus theclassic film "Towers Open Fire."
2. Documentaryrecordings of WilliamS. Burroughsand John Giomofrom the

• “Final Academy" evening, the Hacienda Club, Manchester, October4th, 1982.
IKON F.C.L. in collaboration withPRESSURE PRODUCTIONS presents

"FEVERHOUSE”
A dark taleof obsession and love, beauty andbitterness.

Superblyphotographed, a visually seductive fifty minute Black and White 16mm film,with soundtrackby The Biting Tongues.
FACT 37 "HERE ARE THE YOUNG MEN”- JOY DIVISION

Dead Souls/LoveWill Tear Us Apart/Shadowplay/DayOf The Lords/Digital/Colony/New Dawn Fades/Autosuggestion/
Transmission/Sound Of Music/She’s Lost Control/They Walked In Line/1 Remember Nothing.

FACT 56 “A FACTORYVIDEO”
SECTION 25 - New Horizon/NEW ORDER - Ceremony/ACERTAIN RATIO - Forced Laugh/

OMITD - Electricity/CABARETVOLTAIRE - No Escape/DURUTTI COLUMN - The Missing Boy/
KEVIN HEWICK - Ophelia's Drinking Song/THE NAMES- Nightshift/CRISPY AMBULANCE - The Presence/

NEW ORDER - In ALonely Place/STOCKHOLM MONSTERS - Soft Babies.
FACT 7 1 "AFACTORY OUTING”

~~ ~

NEW ORDER -Your Silent Face/JAMES - Stutter/STOCKHOLM MONSTERS - Life's Two Faces/
52nd STREET - TheRapp/A CERTAIN RATIO - Back To The Start &Show Case/

SWAMP CHILDREN - You've Got Me Beat/DURUTTI COLUMN - TheBeggar/THE WAKE - Uniform/
SECTION 25 - Warhead/QUANDOQUANGO - Go Exciting.~

FACT 77 "TARAS SHEVCHENKO”- NEW ORDER
ICB/Dreams Never End/Everything's Gone Green/Truth/Senses/Procession/Ceremony/LittleDead/Temptation.

FACT 89 “DOWIE”
“...a comedian, a performer, a disgrace" John Dowieat the Edinburgh Fringe Festival.

“...stand up, fall down, feel sick-a real laugh”
~~~

“PLEASUREHEADS MUST BURN” - THE BIRTHDAY PARTY
Dead Joe/A Dead Song/Junkyard/Release The Bats/Pleasure Heads/Big Jesus Trashcan/NickTheStrippcr/Hamlct/

Pleasure Avalanche/Six Inch GoldBlade/ Wild World/Six Strings/SonnysBuming/She’s Hit.
“PERVERTED BY LANGUAGE BIS” - THE FALL

Wings/TotallyWired/Kicker Conspiracy/Hcx-Strifead./Eat Y'SelfFitter/
I TheConfidence Of Glaspance/Tempo House/Man Whose Head Expanded/Smile/Drago.-H. Priest.

Hill VIDEO RELEASES
DVI “Doublevision Presents"-CABARET VOLTAIRE

Diskono/Obsession/Trash Pt. I/Badge Of Evil/Nag Nag Nag/Eddie’s Out/Landslide/Photophobia/TrashPt. II
Seconds TooLate/Extract From Johnny YesNo/Walls Of Jericho/This Is Entertainment/Moscow.

90 minute programme.

DV2 THROBBING GRISTLE
"The Recording of Heathen Earth and Live at Oundle Boys’ School."

110 minute programme.
DV3 "Johnny YesNo” - CABARETVOLTAIRE/PETE CARE

JohnnyYesNo (22 minute filmj/johnnyVersion/Hallucination Sequence/
Invocation/Loosen The Clamp/Yashar-Dance Mix.

~

DVS "Elemental Seventh"- CTI (CHRIS & COSEY)
~~

Temple Bar/Dancing Ghosts/MeetingMr Evans/Sidereal plus three more.
..

DV6 “Seven Songs” -23 SKIDOO
- Seven Songs/Kundalini/TranquilliserPts. I &2/Lock Groove plus six more.

IKON, DOUBLEVISION & VOLITION Videos are available by Mail Order from
VOLITION do GAP Records. 38 Thomson St., East Sydney. N.S.W. 2010. Australia.

Prices including Registered Airmail postingand packaging: SSB EACH except
“Final Academy” - S9B. "DoublevisionPresents” & ThrobbingGristle - S6B. Severed Heads -S3B.
'V'• Y;' All prices are in Australian currency. Please allow up to two weeks delivery. V-

Send Bank Draft in Australian currency payable toVOLITION Music.
_

The tapes are available in VHS or BETA. Please specifywhich format is required..
Delay may occur onsome titles in BETA format. All tapes are one hour approx unless indicated.
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APPEARING
LOGAN CAMPBELL CENTRE, AUCKLAND

THURSDAY MAY 23
TICKETS $21.60* BOOK AT THE CORNER
MAIL BOOKINGS: THE CORNER;BOX 7160,AUCK; (INCLUDE S.A.E.&I IcCHEQUE CLEARANCE)


