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The Sarjeant Art Gallery
Competition

It was our intention to publish this month some
particulars of this Competition, but owing to the fact
that up to the time of going to press the Wanganui
Couneil had not made publie the full decision of the
Assessor, we are unable to do so this month.  We hope
however to have some mnteresting particulars for pub-
lieation for next wonth.  There will be an Art KEdition
of this Competition published on first-class paper
containing the Assessor’s full Reports, with illus-
irationsof the drawings of the final four competitors’
designs.  To the meantime we wonld draw our readers’
attention to the Assessor’s remarks contained in the
report {published on this page) of a publie lectinre
given In Wanganui on Art Gallevies generally.
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The large audience which assembled last evening
at the Opera House (says the Wanpganui Chronicle
of Oectober 11th), must have afforded Mr. Hurst
Seager gratifying evidenee of the fact that there are
many ecitizens of Wanganui who take a lively and
intelligent. interest in the artistie, as well as the
material, development of their eity. The main pur-
pose of Mr. Meager’s leeture was to illustrate and
explain the seientifie, structural and architeetural
merits of the aceepted plan for the Sarjeant Art
Gallery, in comparison with the art galleries of
Kurepe.  Mr. Seager, who is recognized as one of
the foreniost arehiteets of the Dominion, may he said
to have made a hobhy, and consequently a study,
of that all-impertant essential of art galleries- the
effeetive lighting o3 the pieturcs, Tle has personally
visited most of  the best-known  walleries of the
world and, with camera and nete-hoel, earefully
reeorded their deficieneies and defects. 1 s a
curious eircwinsianes, reeognized alike by experts
and laywien, (hat in no single instanee have the
builders of the grveat galleries suececeded in solving
the problem of satisfaetory lighting. From the
point of view of architeetural heanty they have pro-
vided maenificent buildings for the housing of the
prieceless works of the great masters; but they have
all, in greater or less degree, failed to cvolve a
system of lighting sueh as-would enable ihe full
beauty of 1the pictures to be seen without the annoy-
ing and eye-lryving distraetions of shadows and
refleetions, M. Seaver set himseld 1o solve this
problem, and it i indeed fortunate for Wanganui
that the Australion and New Zealand architeets
who competed in the designs for our loeal gallery
should have had the advantage of his wide exper-
ienee ad speeial knowledge,  The result is—as was
clearly illustrated by the exeellent lantern slides
provided for the leeture by M. F. J. Denton --that
we are to have not merely a building that will he
“eood enough’’ for its speeial purpose, bat whieh will
be the “hest possible,”” and better than the world’s
hest in all its essential features—a gallery which
will he seientifieally eorrvect, strueturally perfeet and
architeeturally beawtiful.  This in itself is a big
thing, vet it assames even more imposing propor-
tiong when regarded as only part of the complete
scheme whieh has been evolved by the Author of No.
16 for the utitizatlion of the magnifieent site on which
the Sarjeant Art Gallery is 1o he crected. Tt is a
most alluring scheme, 2 truly neble eonception, and
its ultimate consummation—{for which we must all

strive-—will endow our town with one of the most
- impesing and pilcturesque eivie eentres in Austra-
- lasia.

And, as Mr. Seager pointed out, the first
step towards the attainment of this desirable end
has been made possible by the ntunifieent gencrosity
of one public-spirited citizen, and it is for others to
follow the late Mr. Henry Sarjeant’s neble example.
Mr. Seager paid a warm tribute to the Author of the
design No. 2, whose excellent design secured the



