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doune by those noble Greeks at that tine.  In the
example given and in others of the Dorie order,
they did not siand the eolunm on a hase—following
in this the Kgyptian prototype at Beni Hassan, The
neeessity for a hase was not felt in the Dorie order
which expressed matlerial foree and strength, To
express this strength absolute reciangularity was
ainted at.  For in the three kingdoms -animal,
vegetable and wmineral--all these examples possess-
ing strength are distinguished by their various parts
hetng nearly er quite at vight angles to cach other,
and many optieal refinements were introduced hy
the Greeks to ensure that this impression of square-
ness shoukd be ereated. o the lighter wmore graece-
ful lonie and Corinthian styles which followed the
Dorie in Greek art the hase was rightly added. Tt

Very different is the use made of the eolumn by
ilte mighty builders of the 11th and 12th eenturies.
Look at the grand Norman naves of Durham and
Gloucester Cathedrals (Fig. 4 and 5.)  Mow simple
vet how noble they are! And nele in eomparing them
the extreme beauly of proportion scen at Durham
where —dividing the whole height into 9 parts—we
have - -

Nave Arcade Triforium  Clerestory
Durham 4 3 2
Gloueester 53 1} 2

The teaehing of nature at Gloueester has been
ignored. A simple numerieal ratio not only pleases
the eye in matters of form, but alse satisfies the car
by ercating pleasing harmonies in sound, In these
examples the base and the eapital renyain, but the

Fig. § - Gloucester Cathedral. The Nave, shewing Massive Columns,
but Effect of the Whale Spoitt by lack of Proportion.

is worthy of mention that no feature, no principle,
which they adopted has hecome ohsolete; their work
eave cxamples for all subsequent nations to make
.use of.

The Romang adopted the column from the con-
quered Greeks, but used it prineipally for decorating
“the faee of works which did not need it for actual
sapport.  Thus in the fine arch of Constantine (Fig.
3.) al Rome, it is scen that the columng are simply
applied to the swfaee of the work, and serve no
other purpose than that of forming a ledge upon
which figures are placed.  The main work is done
by the arches, and the columns are sunply un-
neeessary appendages; they form no part of the
construetion of the work, and therefore violate a
principle of truth whieh takes frown it the right to
be elassed among works of the purest taste,

Fig. 6 —Westminister Abbey.
Columns and Shafts creating the Aspirng Effect seen
in fully Developed Gothic Art.

The Nave. shewing the Series of

sibtle refinements of the Greeks have vanished; for
in all Norman and later Gothic works, the columns
are used only for the purpose of supporting arches,
The face of these is, of course, vertical, and if the
column were made to diminish, as in the Greek
cxamples which support a flat entablature, the
cffeet wounld he most unhappy.  For in these Gothie
buildings the eolumns are always seen as a series,
only one side being visible at a time, and if the pro-
file were not vertical they would appear to be falling
over.  The diminution in all Gothie works is there-
fore very wisely omitted.

From the sturdy nobility of the early Norman
works we rcach by a pradual process such
marvellous ercations as Westminster Abbey (Fig.
6.).  The rudencsses of the carlier examples have
now disappeared, and here we see a grand bursting



