author or producer, whether he receives
“a valuable consideration® or not for hig
work, and that the purchaser of such
artistic work has no cquitable or just
vight (o Lave same copied or veproduced
unless the copyright has heen legally as-
signed to him by the author.

Now, it 1his contention of equity ean he
substantiated, and proved by sound avgu-
ment to be justifiable, we fail o see how
the legislators in a conntry which boasts
of its democracy can longer refuse to
grant the protection aiforded hy such a
copyright, especially  when it ean  be
cloarly shown fhat it s necessavy in the
best intevests of the puhlic, and that it
will also have a considerable influence
towards raising the standard of artistic
and photogvaphic worl in the Dominion.

Many will say, ~'1 paid for this photo-
graph. It is my photograph, therefore |
can do as I like with it, and employ any-
one I wish to make veproductions of it.””

This very common staiement is gener-
ally made without thought, and econtaing
no argument. The argumeni 15 not so
much whether, after an individual has
for eertain reasons selected o parlicular
photographee to produce his portrait, he
hag then the right te have it eeproduced
by other than the original anthor, hut
wiether officr than (ke original author
has any equilable ov jwst righ! to re-
produce such porvtrait for —a valnable
consideration,” and' thereby deprive the
originator of the porteait of the just
profits of his labour,

A photographer does not  sell the
Inowledge, slall, individuality or idea e
puts into the production of the negative;
e sells only a certain nmuber of prints or
pictures from suech negative at a stated
price.

To reason this point by analogy: Take
the autaor of a book; he is granted copy-
right in hig book, although e receives
“a valnable consideration’ by the sale
thereof. It is vecoguised that he sells the
result gnfy of his acquived luowledge
and dideas in the fovin of a book; the
pintographer sells the vesult oaly ol
his  acquired  knowledwe aund  ddeay  in
the form of a photograph or picture; hut,
for some wnknown reason, this has not
up to the present heen recognised by our
legislators. and the present law permits
any unskilled and unserupulous copyist
to plaviavise and repeodoes the fiens
cottained in a photograph, wwl 1o sell
them as hLis own, and therchy 1oh the
author of his Just rewavd., Tn st cases
these copyists go o far as to sign theiv
own names to the plagiavism, To sell the
ideas and thouehts of au aulhor of & hook
is a cvime, yvt 1o sell the ideas and
thouglits of 4 photographer s dnsiilinble
aceording to the present Taw.  Where is
the equity?

The above aveument is sound, awd is
founded on precedent, Tor all Governe
ments have recognised thal i is only jost
and equitable that eriging Jdoas siouid
he protected, and have at a1l times Jogis-
Inted aeeordingly,

There Is no ueed of argwinent as to
whether  plotographic  worl  contains
original ideax. as this point was sefiied as
far back as 1862 Ly the Iiitish Goveru-
ment, when photegraphic work was iu-
eluded in the Avtistic Copyright THI of
that date. This Acl is still the only pro-
tection at law  enjoyed Ty portrait
photographers; for, as stated before, the

New Zealand Act of 1896 does not include
portraiture; and, moveover, the New
Zealand Act wus rendered of very little
practical use by the introduclion of the
“valuable eousideration”  elanse,  The
only advanlage gained in this Act is that
New Zealand  landseape photographers
eall now  proteet aby photograph. for
which they have not reecived a valuahle
consideration, for the term of five years
without registration, I fact the passing
of this Aet in its present formn was, it
seems to us, a waste of time, Now the
only protection at law enjoyed hy the
portrait photographers of New Healand is
the British Aet of 1862, and this Act is ol
little or no praetieal use for two obvions
reasons:{1) On account of the bughear
clanse re valuable consideration; (2) he-
cause of the conditlon neeessitating re-

gistration. The deletion of the “valu-
able  consideration™  elanse from  auny

future Photographie Bill is the only point
ot whielh there ean he any debate. for
under the present law a photographer
may eopyright only a photograph for
which he has not received valuable con-
sideration.  In the fivst place. he does not
recetve a valuabie eonsideration for 1he
e contained in the negadive, but it is
ohvious that lic must veeeive some pay-
ment for his work,  This he veceives
from the sale of positives or prints, in
fike manner with the author from the
sale of lis books.  Therefore there is no
reason why the eopyright should not be
vested i the author or producer of a
photograph. It is absolutely the only
wethod ol protecting  the public and
photographers from an erganised army of
unsernpulous  eopyists,  whom  photo-
graplhers  under the preseni Taw  are
powerless 1o eombat.

AMany other arguments could be brought
Lorward te support this contention,

Wil regard to rewistration, we think it
would be granted that almost avy form of
registration must prove unworkable when
it is considered that o photographer
makes from one to lwenty negatives a
day of diffevent individuals. and any
mark or word such as ““Protected.”” name
and date, cfe. sueh as requived by the
present New Zealand Aet for landseape
work. Is cambersome and greatly mars
the artistic heanty of small work.

Making Moving Pictures

Probably the highest pimnacie of sue-
vors 1o which the photographic arvt has
atfained Is i the presentation te ns of
those marvels of modern selenee known
as moving pielnres

We have all seen the finished resull in
thie Theatres, buf prohably few vealise the
immense amonnt of careful thonght and
seiendific Ingenuity which was expendd
nefore we enjoyved our evening’s pietures.
Without going into the *aeting™ <ide of
the question, which, of conrse, is o great
indnstry i itself, we will endeavonr to
give some idea of the workine of cine-
matograph machines st as ave emploved
al the prineipal theafres. Progiiss s
indebted {o Mr. Joe Dunn, of the King's
Pretures, for the information sontained in
this article.

There are three insternents or machines
employed before the pletures are 1hirown
on the sereen. All of them ewhodying
the same mechanisn  and  principles,
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thongh each lhas a funetion of its own,
The fivst, of conese, Js the eamera, whieh
fakes the negatives rom whieh the fin-
isiled pietures or positives are printod.
The sensitised film on which the pictures
are taken s ocontained inoa perfectly
light-tight magazine with jvternal gear 1o
permit of the winding and unwinding of
the film as required.  Another magazioe,
precisely similar to the fivst, is provided
for {he exposed film to wind in, after
pa=sing through the camera.  The passage
ol the flm threngh the camera 3 chron-
icied on o dial oulside, facing the oper-
ator) so that e can see at a glanee how
miel is exposed and how many feet of
film he has Teft. The jntricate meehanism
which takes the pietnres, s operated at
will hy turning a erank. The film ap-
puarently passes continmously through the
machine, yet there is a distinet pause for
cach pieture fo be taken,  That s to say,
vaca thne the lens 15 exposed the film s
stopped  automatically, and it dees not
pass on again until the leas is covered,
otherwise the pletures would be blurred.
The pause oeceupics only an infinitesimal
fraction of time, as may be Judged when
at the average rate of picture making
there are 16 exposures and 16 elosures
each secomd. The mosi. conunon, and per-
haps the best lens used is a 3-ineh Dall-
mayer Stigmatic working from 175 to
1220 sharp at i1l apertuve. 1t gives
simply narvellous results when one eon-
siders that the little pieiure 1 inch by
T oof an ineh enlarges to B0 feet by 26
feef, and shows a perfeetly sharp picture,
thaf sige at a distanee of 140 to 150 feet.

The process ol development requires
ereat care, owing lo the rapid nature of
the fihm, amid iy earried et in a dark room
filled with special tanks for the innmmersion
of the filine which is wound upon  frammes
carrying about 100 Feet cach.  The de-
veloper used s from any of the standard
fornmlae for rapnd negatives, and when
tire Kl is bniersed, the operator has o
stand by with the bromide to restrain the
develepment should it Aash up too guick-

b A few seconds delay might spoil the
whole film. Phere are also tanks for

washing and fixing, through whiclh the
Frames go iy due cowrse, after which the
filns  are wound  on evlindrieal slat
franes, gelatine ontwards, tor drving.

After drying, the next proeess is
printing, or making the positive which
eventmally veproduces the pletnre on the
sereen,  This is perforned by a machine
which iy, In 30y working, similar {o the
eamern, exeept that the light is supplied
feomy inslde By an 8 ep. 100 volt Osram
Heht, whidh s adjustable {o suit the
viteying infensily of the negative film.
Plis vequires great attention, and the
aopergtor walches it eritically as he furns
fhe Tandle. No lens Is used in this pro-
cens, the negative and the blank film,
which i to form the pesitive when de-
veloped, heing hoth passed Dy the same
sel of cogs and laws and pressed closely
fagether. over the apertnre from which
the Jight i passed throngh 1he neeative
on to the positive film, The same In-
geniolts arrangement s in the camera
permils of wovement of fthe filg only
when dhe light aperture s closed. mul
antomaileally Tocks the fllm in place while
the Tight is exposed.

The positive {ilhn is rolled on racks and
developed In the same way as the nega-
tive, except that it is a mueh slower pro-
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