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The Humane Aspect of the Arts.

{(Paper rvead at Toynbee Hull, by C. I A,
Vowsey, Architect, 23 York Place, Poruman
Bguare, London, W.)

We must remember that it needs many
kinds of men to make a world; and it is
the varicty in thought and feeling, in tem-
perament and outlook, that draws ns to-
wether,  Nevertheless, you must be weary
of hearing fivst one artist and then another
expatiate on his particular svstem for ere-
ating art and artists, or the importance of
this or that kind of study.

But may we ask, what is it that we
value and reverence most? What are the
objects of universal sympathy and ap-
proval? What arve the imperishable veri-
tics of human life? Surely they uare
human thoughts and leelings, the morval
sentiments ol love, reverence, purity, truth,
unselfishness, grace, dignity, vefinement,
and many mere which we all know and,
happily, all possess in varying degrees.
Fortunately in varying degrees, for we
conld not vommune with one another were
we all alike. There could e no argument,
andd consequently  no progresy, were we
caually endowed.

surcly it 18 clear enough that Art is the
manilestation of human thought and feel-
ing.  Ilence its infinite complexity, and iy
constant change and development.  The
thoughts and feelings of one geueration are
never quite in tune with the next, Al
though meral sentiments are cverlasting
ind universal, their order of "importauee
aud degree of inlensity must vary with
cach individual.  Ieredity, cnvironment
and training inereuse the ineguality of ouv
thought and feeling; custom, nationality
and climnate also aet in the same way, We
are nob all suseeptible in lilke degree to
outside influensecs.

Thercfore we are in danger if we rely,
for the manifestation of our own thoughs
and fecling, on the expressions of others,
no matter hiow vencrable; we become 1n-
sineere and eareless of the truth.

If we coucentrate our thought and at-
fention on any particular school, such as
the lmpressiomists, the pre-Raphaelites, the
French, Italian, or Dutch, we are led to
attzeh more importanve to the meaus than
to the end. Methods ave studied while
motives and main prineiptes fade into the
shade.  Conventions arve established and
made the lines of lenst resistance, until
they becone so polished by thoughtless imi-

tators, that we slide downhill withoul
kuowing it. .
The mechanieal appliances for saving

labour and money have absorbed so maeh
atfention, that we have starved our
spiritual nature. The charms of thought
and Tecling and ultimate Jmprovement of
charaeler, are hidden by the battle-erics

of contending parties,  One will say thad
the Nenaissanes art is the only time art,
Tiltan the only true painter, and Michael
Angelo the only light for seulptors to
follow. Just as in theologicnl contreversies
religion s lost altogether in the babel of
ereeds.  The avts are in a terrible maze
and confusion. We ask how shall we make
this thing, instead of why. Yet why is

the more important.  You answer ob-
viously, to feed my starving Family. Buot

that we might do Dbetter as seavengers.
That cannot be the whole reason.  And if
each man will ask and answer this guestion
truly and thoroughly for himself, he will
come to appreciate what is really entitled
to the term art, and what ig not. e will
sce that the love of heauty is implanted in
the hunan breast to lead us on in the im-
provement of personal character. Art
being the manifestation of thought and
feeling, heauty must depend on the quality
of the mind and heart of man,

We need to encourage each other iz the
belief that the heanty of the thought and
fecling we have to manifest in our work is
far more important than the system or
wanner of our expression,  CGrace and ve-
fremwent, dignity, strength, repose, direcl-
ness i trath, are all elements of woral
chavacter whicl can he expressed in our
works,  Possess those qualities, or have reai
love tor them, and they will surely find ex-
Pression,
vour work the thoughts and cmetions that
are nppermost i vonr mingd.

It is materialistic, theistie, sovialistic
ideas that wake our modern objests sy Le-
pulsively ugly aud void of spiritual grace,
reverence, (lelicacy, fitness und truth.  Our
modern elovk, for imstance, loolks as if it
were wade for money, made to look hetter
than it s, to eateh the jgnorant taste for
pretentiousness and sham, It waes s
ugly tongue with rude haste and stabs you
with a harsh strike. | Where are the peace-
ful, slow tick and deep vibrating tones of
the old clocks, and the gentle, loving re-
minder of the soft, melodicus gong ?

It is because we no Jonger think of nworal
sentiments in connection witl every-day
objects that we have allowed them to <de-
generate info hideous offences,  Sound,
siiell and sight, all ave enemies 1o our
Fetter nature instead of sympathetic ser
vants in league with merey and loving-
lkindness.

Moral - foree alome makes axt fruitfol,
Therefore all leetures and essays on the
various megns of expression are of very
minor value. Practise, rrviend, the facul-
tics you have, give rope to your better
mgture, leave conventions, and all forms of
insineerity be te dp the
little insignificant daily dnty unaooticed
and unrewarded except by the thought that
it froly expresses those noral yualities
whicth you aspire to. Melody and har-
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twohy are Divine universal qualilies appeal-
ing to us all. Should we wrowd different
malerials, colours, forms and texiures to-
gether in jostling confusions it we were
trying to express melody and harmony?
Should we try to make anything look hetter
than it veally is, il we were endeavouring
to he true, or cxpress truthfuliess and
fidelity 7 Should we imitate qualities
naturally belonging to hand lahour hy
machinery, and make believe the work is
wrotght with move care and exertion than
it is?  Deceptions are infinite in kind and
degree, and poisonons to the elharacter of
a pecple; till at last they grow indifferent
and think it does not matter how muaceh
they are deceived as longz as they are
pleased.  Pleasure is then made the stan-
dard by which to measure owr art and our
conduet.  Whither will it not lead us?

Simplicity in design is analogous to
sineerity in charaeter. The desive to lye
simple is bora of ilie desive o he true.
Complexity and duplicity are first cousins,
True richness of design is yuite compatible
with simplicity, but elaboration and com-
plexity are not, I'rue richness requires
that the reality shall he us true as tho
appearance.  Things must he what they
seem. And the richness nast avise from
the noehility and profusion of thought and
feeling.  True richness depends on yuality,
colowrs and textures will often produce
not  quantity,  Accumulation of forms,
what the ignorant and superficial will nus.
take for vichness. But eareful observation
will quickly dispel the delusion, and then
will Foliow owr contempt and disgust at tl
fraud that has been plaved upon us.

This constunt testing, trying and proviog
of art in the erucible of moral sense will
lead to peate Detween morlals; we shall
fight iess vehemently oue with another for
coutending methods or styles.  Cowmon
mterests in common qualities will take the
place of partisan advocacy of particular
processes.  We shall rejoice in tracing the
thoughts and feelings alive to-day in the
wanifestations  of  ancient  times. No
matter what race or nationality, the same
sweet, sougs are chanted in a tionsand
languages.

15 we are bent on heing true men, we
siall not vemain contenl to wtter Foreign
lunguages, vopy foreign expressions, amd
pretend to feelings we know not of. Re-
volb we must against convention ihat is
merely  conformity  without sincerily  or
understanding.

Custom or eonvention are powerful forces
encouraging insineerity., We like 1y Dbe
regarded as learned and vorreet wecordiag
to established standards of propriety; and
nany woman aets conventionally because it
costs too much effort aud involves too much
sacrifice to think out a course Tor himself.

1t Is much easicr to repeat the synumetri-
cal arrangements in the parts of your
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