
The fire loss at SanFrancisco,throughthecalamityoflastApril,isnotlikelytobeeveraccuratelyknown.Probablythemostre-liableestimateyetgivenisthatfurnishedbyaspecialcommitteeoftheBoardofTrusteesoftheSanFranciscoChamberofCommerce.TheyputthevalueofthebuildingsandcontentsdestroyedinthefireHalsbury,andDr.Adler,thechiefRabbi,canbeclearlydiscerned.Themottobeneaththepictureis:—:—"PoisethecauseinJusticeequalscales."Thesepaintingswereexecutedinoils,oncanvas,intheartistsstudio,andaffixedtothewallinsections.Theyhavealeadback-ing,whichwill,itisbelieved,renderthemquitepermanent.Thefrontlooksasifithadbeendesignedtofaceawideopenspace,andonefeelsthatthebuildingwouldhavepresentedastatelyappearanceifitcouldhavebeenplaced,forexample,wheretheNationalGallerystands,facingTrafalgarSquare.Asitis,oneisinclinedtothinkthatthistreatmentofafrontagewhichmustfaceameanandnarrowstreetisamistake,unless,wearetocreditthearchitectwithaseer'svisionofthedaywhenabroadplaceshallhavebeenconstructedinfrontofhisbuilding.Aboveagranitebaseisafirststoryofrusticatedstonework,inwhichareaseriesofarchedwindows,andthemainentrancealsoarchedandsurmountedbyaboldlysculpturedgroup.ThesculptureisbyMr.F.W.Pomeroy,A.R.A.,andconsistsofthreesymbolicalfiguresoflargescalerepresentingI,aw,Justice,andTruth.Abovethemainentrance,markingthefirstandsecondstoreys,aretwopairsofloniccolumnsflankedbytriangularpedimentsrestingonpilasters.Thetympanaarefilledwithreliefsculptures—I,awandJusticerespectively—andonthecentreportionofthefriezeiscarvedthemotto"Defendthechildrenofthepoorandpunishthewrongdoer."Abovetheparapetrisesthecopper-covereddome,completingafinecentralfeature,albeititisnotliterallyinthecentreofthefacade,beingnearertheNewgate-streetendthanthelowerend.Thedomeistheboldestthingaboutthedesign.ItarguesnolittlecouragetobuildadomesoneartothegreatdomeofSt.Paul's,probablythefinestarchitecturalfeatureinallI/melon.Comparisonisinevitable.ThecomparativelysmallandlightcupolaofthejusticehallaltogetherlackstheextraordinarydignityandimpressivenessofWren'smightydome,yetitisnotanineffectivefeatureoftheatabout350,000,000dols.(say£70,000.000).Thisfigureisarrivedatbytheconsiderationofinsuranceliability,theknownratioofinsurancetovaluebeingaboutseventypercent.,andbyestimatingthataboutfivepercent,ofthepropertywasinsured.Thetotalareaburnedwasabout3,000acres,orabout4.7squaremiles,containing520blocksandabout25,000buildings,one-halfbeingresidences.CENTRALCRIMINALCOURT:ENTR\NCCGATECENTRALCRIMINALCOORf:STAIRHEADMayi,1907.PROGRESS.
"Ifyouhavetobuildcheaply,youshouldatleastbuildsolidly,andnotwastemoneyonmouldeddressingsofBathstone,orevenbasermaterials.SimplicityIndesignisthebestwayofsecuringcheapness.Simplicityisconsistentwithdignity,buttheuseofshoddymaterialcanneverbeanythingbutmean."(SirC.NicholsonandMr.CorlettebeforetheR.1.8.A.onarecentoccasion.)N.B.—ManyredcolumnsinN.Z.Parlia-mentHouseareoftin.TheBuildingofChurches.ThePrinceofWales,whenvisitingthemodeldwellingserectedbytheChelseaBoroughCouncil,remarkedtothearchitect,Mr.CharlesS.Joseph,whatanadvantageitwouldbeifthetenantscouldutilisethesamefireforcooking;andforheatingthelivingroom.Theupshotofthischanceremarkisthe"PrinceofWales"range,whichMr.Josephhasinvented,andwhichtheMorningLeaderillustratesanddescribes.Thefireis-placedinthedivisionwallbetweenkitchenandsitting-roc>m,andextendsfromroomtoroom.Oneflueservesforbothfires.Anironshutterdividesitinthemiddle.Ifyouwishtotransferthekitchenfiretothesitting-room,yousimplyraisethepartition,andalsothefalsebottomoftherange.Youcanthenshootoutthefireintothesitting-roomgrate,andclosethepartitionagain.Itsoundsverysimple,andifitprovesalsotobeefficient,thereshouldbeadecidedfutureforthePrinceofWalesrange.ANewRange.design,andthegreatgiltfigureofJusticewhichsurmountsithasfurnishedLondonwithanewandstrikinglandmark.ThisgreatfigureisalsotheworkofMr.Pomeroy.Itstands22ft.high,andrepresentsJustice,witharmsextended,holdinginonehandadrawnsword,andintheotherthetraditionalscales.Theexteriorofthebuilding,itmaybeherestated,isentirelyofPortlandstone,themostsuitableofallstonestowithstandtheweatherandthesmokeofLondon,andisagoodexampleofsoundmasonry.Indeed,thestructuralworkthroughoutthebuildingisofthemostsolidandlastingcharacter.Thecourtsaremostlypanelledinunpolish-edoak;thefurnitureisofthesamemater-ial,theseatsofthejudgesbeingupholsteredingreenleather.Theaccommodationisamplerandtheaspectbrighterthanisusualinmostlawcourts,butlittleattemptismadeatarchitecturalordecorativedisplay.Thearchitecturalinterestoftheinterioris.infact,concentratedontheentrancehall,themainstaircase,andthecentralhallonthefirstfloor.ThroughthemainentranceintheOldBailey,wherethegateisafineexampleofwroughtironandcopperwork,onepassestoagreatmarblehallorvestibulewithitsgreatstaircaseflankedbymassivecolumnsofgreenmarble—theshaftsofrichlyveinedcippolino,thebasesofthedarkerverdeantico.Thebalustradeisofalabasterandverdeantico,thewallsatthesideofthestaircasearelinedwithvariouscolouredmarbles,andunderthearches,whichsupporttheceilingofthestair-case,aretwostainedglasswindowsbyProfessorGeraldMoira.InsuranceLossesatSanFrancisco.265


