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tures’ in & geries of nrticles published in 1907, and with
‘gpirit writing’ and other-such phenomena in our issues
of December 10 and December 17 of the year that has
just passel ¢ afay in the ewigkeit.’  The .practical con-
jurer who, like us, has followed the progress and the
methods of this baleful form of charlatanism, smiles a low,
wise smile, or {according to circumstances) develops a-sense

of impatience and-at times of indignation, s he peruses !

the crude dogmatisin of well-mesning Catholic and other
writers who attribute to preternatural agencies a varied
assortment of so-called spiritistic ‘ manifestations’ that are
produced by the arts of conjuring and ¢ hanky-panky.’
Such, for instance, are the thousand.znd-one methods of
the ‘spirib writing’ which is made to appear on :papers
¢ precipitated’ from above, or held upon a table, on:thrown
under the .table, or placed in locked: drawers or in-sealed
onvelopes, or on the insides of slates tied or screwed fo-
gother and probected, in addition, .with the magic bits of
impressed red wax in which, in this conmection, the: non-
conjuring public place such a touching but wholly unwar-
ranted trust. The reader who perused the leading article
in our issue of December 17 can hardly fail to have
gathered at least a general idea of the wiles and ways by
which these forms of imposture are played (usually for a
consideration) upon the -curious or gullible folk .that pit
their sweet sifoplicity and ignorance of conjuring against
the illusionist ekil! that difects the phenomena of the
séance stage or parlor. ‘
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In our issue of DPecember 17 we likewise made a
passing reference to the wiles of so-called *spirit’ photo-
graphy. We are glad to find that Father. Hull, the
learned, cautious, and able editor of the Bombay Fxzaminer,
refers editorially (in his issue.of November 23) to ‘the
untrustworthiness of even .the photograph test in cases of
alleged hypnotic and spiritistic phenomena.’ - Father Hull

has, by the way, already dealt in an- extremely sensible’

way with the Indian rone-irick, of which we read at times
such cwious descriptions. :
Tale: ‘I love a ballad in nrint, 2’ life, for then we are
sure they are true.” The suvnerstition that trusts to the
inerrancy of the printed page endures, to some extent, in
the hinterlands of ghought in our day. But the infallibility
of the photographic plate enjoys a much wider vogue in
our time. It is, to many, something more tangibly unde-
niable than the nnfailing truth which simple-minded Mopsa
found in ‘a ballad in print.’ This overweening faith in
the photographic plate has bheen pressed into the service
of mediumistic charlatanism, as-a supplement to the trust
which unwary writers .on -spiritism repose in locks and
seals and knots and in the gummed flaps of paper en-
velopes. The result has been a wide range of frands—
some clumsy, many clever, and not a few brilliant—which
have been wrought upon thousands of persons through the
medium of the photographic camera. -It is true only in
s very gualified sense that °the camera cannot 1ié’ Tt
eannot, for instance, be persuaded to give true color-
values. And it cam, within its narrdw scope, be made
to play numerous puzzling pranks, and (in the matter of
‘ spirit’ photography, so-called) to work as eruel and
heartless dec_:eptions as any trick of °materialisation’ or
of slate-writing in all the capacious repertoire of the pro-
fessional medium. We have in our possession some droli
specimens of trick photography. One  of the Scientific
Americon publications, issned at New York in 1908, gives
working details of the double-exposure, the black back-
_ground, and other methods of producing the most surpris-
ing effects by the aid of the camera. Thus, we may have,
on the same plate, a photograph of.(say) John Dee, or of
a group of John Doe and his family, in two noses, ab

different distances. = Or John Doe’s wife, may be made

o serve John Doe’s head, upon a platter, to John Doe
sitting in hungry expectancy at the breakfast table. Or
thn Doe may be made to decapitate himself by sword or
saw—his own headless trunk beside him, while his brain-box
les upon the floor or on a table or in his outstretched hand.
Or Richard Roe (with or without a head) may be made, in
a photograph, to wheel his own head along in a wheel-
barrow, or to carve his own head upon a dish, .or to look

at a reduced figure of himself enclosed in a pi
I picture-frame,
or & hottle or a block of ice, or standing, in the relatively

diminutive stature of a. pigmy or a Liliputian, upon the
outstrei:qhed hand of the larper portrait lof 11im’s:e]£P in the
same print. Or your photograph (as in cases before us)
may show wou as a bus}a upon a pedestal, or with twoe heads
like th_e god Janus Bifrons of ancient pagan Rome, Or
the trick “photographer may (by the

process) pui your image unon the plate,

I 1 at one expos
in five different poses. D iy

The general reader may gain

some ides of the ingenious methods and the bewildering

effects of illusive photography in general, and! of some
the wiles of so-called ¢apirit photograph}’ in %a:;.g:;a(l{f
from a perusal of Walter E. Woodbury’s Pk,otographié

Mopsa says in the Winter's

multiphotographic .

' misnamed. art of * spirit photography.’

Amuysements (published by the Scovill and Adams Com-
pany, Now York; in 1896),"and by reference to Book V. of

. Magic, Stage Illusions, and Scientific Diversions (published

by Munn and Co., New Yoik, in 1906). But for the
later and more recondite tricks and pranks and ‘hanky-
panky’ of the camera, the investigator must apply (as the
present writer does) to the leaders of the conjuring pro-
fession and to the few and far-apart photographers who,
for amusement.or otherwise, have made a specislty of the
The present writer
knows personally.of two first~class adevis in this craft—

" one in Sydney (New South Wales), the other in Chicago.

Both. alike depend entirely for their' .effects upon trick
photography. Tué.Chicago man’s handicraft enalbles him
to produse some marvellously olever illusive ‘work.’ And
we are informed, on apparently excellent authority, that
his *faked® ‘spook’ pictures are regularly used in spirit-
igtic circles (by many, perhaps, in good faith) as evidence
of the power of medinms to. call spirits, at will, from the
vasty deep. .

*
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We have digressed somewhat from the °spook’ photo-
graphy which excited the distrust of our learned confrére
of the Bombay Exeminer. He gquotes at lengih from an
unstated source two of the many methods of the ‘spirit’
photographer—oene of them the methed of the double expos-
u.e. We give hereunder the substance of the guotation: ‘The
camera is now produced. For preference it should be a
simple one of a well-known brand. If any member of the
lady’'s family owns & camera it is an advantage to borrow
the apparatus.' This looks most convineing.r The lady
ghounld now be seated at a »iano and requested to play
something while the camera is being made ready. - When
all is prepared the photograph [of the lady and the piano]
is taken, the lady deparis, and the picture is promised on
the following day. ~When she has left the photographer
calls in a friend. The friend should be wrapped in a”
white sheed, and made to stand by the piano. The pose
should be artistic; the ghost should appear fo be listen-
ing with the rapt attemtion peculiar to spirits. Now an-
other exposure should be made on the same plate or film
in the ecamera, which, of course, bhas nobt been moved
gince the first picture was taken. Some careful photo- -
graphic judgment must be used at this point. Suppose
the first photograph regnired an exposure of six seconds,
the exposure for the.white figure would be sbout one
second. This short exposure of one second will have prac-
fically no effect upon the image of the lady, but it is ad-
vigable to remove anything white on the piano, such as a
piece of music. Nothing now remains to be, done but to
develop the vplate or film: When this has beer done a
most realistic spirit photograph will be the result. The
““ ghogt! will not appear solid, but transparent, as all
the details impressed on the plate by the first exposure
will ghow through its vague figure. . Océasionally in-
vestigators have insisted upon buying the plates, putting
them into the dark slides -themselves, and watching the
development, XEven under these circumstances it is pos-
gible that tricks may be played. One photographer painted
the inside of the dark-slide with = luminous preparation
which made an impression on the plate before and after,
the actual exposure. This trick was very effective (until
discovered), as the phofegrapher was abie to use plates that
hzad been bought and marked by the investigator, who ceuld
be present during the entire operation from the taking of
the photograph to the develupment.’ .
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Thus far the Egaminer.: Two of the methods of ¢spirit
"photography ’ are here described. There are others galore.
And, as in the ingenious impostures of ‘spirit’ writing,
nearly every new year sees a new method of.extorting

. shekels from the weak-minded and the unwary by means of

the camera that, in the popular estimation, cannot lio.

. Wa may here refer to a fow other of the commoner methods-

of perpetrating this eruel imposture. (1) While the sitter
is serenely and unsuspectingly facing the eamera, a ‘pal’
vof the medium's or of the photogranher’s guietly appears
for a fow moments, suitably attired in ghostly draperies,
behind the sitter. He disappears rapidly and silently,*
and, his image being under-exposéd and somewhat out of
focus, it presents in- the print the fuzzy and shadowy
appearance which ¢touches the spot’ with those who are

. impressed . with this particular form of spiritistic ‘ mani-

festation.” (2) In regnrd to the firsk. method described
in the Beaminer, wa might mention that, in the second
exposure of the plate, after the sitder has gone, the ‘spock®
iz made to pose in a, suitable position in frpnt qf a dark
background. A magnesinm or .other proper light is thrown
upon him. He is sometimes taken out of facus, but a

- more successful ruse practised by the "* meejum ' or -photo-.

grapher- is this: "he places a ﬁue'pie_ce of muslin gauze

close to the lens of the camera—this gives the hazy, indis-

tinct appearance which the art and oraft of spiritistic
et ‘

‘It’'s selling well, because it’s satisfying well) H. i
Lanks Tea represehf:s\‘t_he niost for the r%oney.’ oudad

‘Be kind tae suld Grannie.” TLadica appreciate a box

l of Hondai Lanka as a Christmas present. .



