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of spiritism of which the investigator will duly make
a mental note. In the first places, spiritistic phenom-
ena have grown by slow degrees from the crude
mediumistic rappings ihat drew such mixed altention
to the Fox family in the American village of Ilydes-
ville jn 1847, The * spirits * of spiritism seem io learn
(as Scotsmen are said lo jest) * wi' deeficulty.’ Their
methods of communication evolved by slow and cridely
inartistic methods from the elementary hangs of 1847,
through turning the tables and frisky chairs, to the plan-
chette and slate-writing that our young generation re-
member. And at length, from 1{he graphological or
writing stage, there came the * visible’ spiritism--the
‘ materialisation ’ of ! spirit forms ’ of the mighty {and
unmighty) ones of our earth, who alike sullied the
nmajesty of death by tallking inane fustian and washy
slipslop in mediumg’ frowzy dens., And last of all came
the ¢ spirit photograph.’ The professional medium is the
rezular channel of these varied forms of communication
with ike disembodied dead. It so happens that he (or
she) is often a conjuror—sometimes ciumsy, sometimes
clever and versed in all the sleights that deceive and
bewilder those 1ibat are unacguainted with the recon-
dite arts of 1he modern illusionist or prestidigilateur.
But there are important and significant differences be-
tween the methods of the professionsl illusionist and
those of the prolessicnal spirit medium, They will he
set forlh in general terms in the next following para-

graphs.
»

(1} The bona-fide ' professor ' of sleight-of-hand does
not claim (except, at most, by way of cbvious and
smiling jest) any c¢ceult power. Ile does not pretend
to perform his illusions through any preternatural or
apnormai influence. And his audience, never dream of
ascribing even his most bewildering *effects’ to any
but & natural cause. The medium claims the prefer-
natural power of evoking spirits from the vasty deep of
death,

* Of calling shapes, and beck’ning shadows dire,
And airy tongues that syllable men’s names.’

His seances are mot entertainments, not exhibitions of
natiral s%ill, They are not even camtious amd scien-
tific researches inlo the ocecult ; they are merely (if we
may use the term din this connection) the acts of wor-
ship of a sect, with their dropping fire of hymns, ete.,
to fill the voids between ' manifestation’ and ‘ mani-
festation.” (3) The conjuror’s entertainment is from be-
ginning to end a challenge to the intelligence of his
audience. The more alert they are, the more intent to,
guess ‘ how it is done,’ the better pleased is the ‘ pro-
fessor.” Nexb to empty benches he fears most the
languid attention, the  dozing intellect that never
silently probes him with sharp ¢ hows ’ and * whys,’ and
the wits that go a-wool-gathering. 'These things rob
his illusions of the snap and ' go ' and sparkle that com-~
plete their mere mechanical perfection, and constitute
their artistic success. This, however, is not the sort of
audience that the typical medium desires. His seances
are iregquented chiefly by an elect coterie/of the credul-
ous, the emotiomal, and the more or less dilettante
dabhlers in the occult. And they go not there in the
spirit or with the intent of the critic or the inwvesliga-
tor. Of the. medium’s average audience, a few may be
of the expectant curiots; but the great hulk of them
will be full and unsuspecting believers. BMany of these
will ‘he there intent upon some vague idea of rcligious
worship ; many for the purpose of communing with
shadows from Beyond ; and here and there among them
may he some bereaved souls hoping {0 hearg(if per-
chance they may) a message from loved ones who have
gone hefore. (4) The stage or drawing-room illusionist
has no need to appeal to the religious sentiments or

the domestic affections of his audience, or to any con-~

sideration beyond the limits of his art, The profes-
sional (ant, we may add, money-seeking) spirit medium
anpeals bolh to the religious sentiments and the do-

mestic affections, and the ready emotions of his gener-
ally emotional and %delieving cirele. Music, hymn, ex-
hortation, semi-darkness, the tension of expectancy of
weird contact with the preternatugal—all these anil
other arts are used with the skill that comes of long
practice to ipduce the ‘harmonious’ atmosphere, the
uncritical emotionalism that are supposed to he most
favorable to * manifestations ' by spirils from the great
world of the dead.

[ ]

(5) The * doctor® or * professor ' of the clever and
harmless modern ‘ white magic® performs his feafs on
an open, fuliy-lighted slage, and clothed in the ordi~
nary tight-fitting evening dress of our time. The spirit
medium produees his (or her) " marifestations’ under
conditions that could not for a moment be tolerated
even by the indulgent audiences ihat wifness the efforts
of ihe crude, unveady amateur presenting with quivering
voice and fingers his first stage illusion. A® usually
presented, the spiritistic seance leaves a thousand ob-
vious loophples for fraud amd ftrickery znd * hanky-
panky.’ This does not, of course, neceswarily imply that
the trail of the serPent of deception is over absolutely the
whole field of spiritislic ¢ manifestations’. But it
does point to the necessity of prudent reserve and a
reasomable scepticism in regard to stories of alleged
¢ manifestations * (of which more in due time), and of
a strict ‘finvestigation of the conditions wunder which
they are said to have arisen, We shall in our next issue
briefly set forth the conditions under which the phen-
omena of spiritisme usually take place For this pur-
pose we shall describe the methods of a medium who is
still before the public, who "is stated fto have heen * of
world-wide celebrity *  in the circles of the occultist
cult, and whom Mr., Stéad described in the * Review of
Reviews ' for January, 1892, as ¢ the one person in the
United XKingdom of undoubted materialising faculty and
unfloyhted character, who could almost always secure
the presence of phenomena, and who had nsver heen
detected inv a triok of any kind °. We refer to Mrs,
Mellon, whose exposure by Mr. T. S. Henry and others
in Sydney on October 12, 1894, and whose subsequent
hopeless failure 1o secure the presence of any spiritistic
phemomena whatsoever under easy test condiiions, com~
stituled one of the liveliest sensalions that have shaken
the Australian press for many a year.

- Notes
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Pig or Christian ?

In his interesting book of confidences (‘ Between Our-
setves 'y, Max OQ'Rell remarks that even the pigs are_
happy in J¥rance. So far as this world’s hap-
piness is concermed, under the Clemenceau regime it is
vastly more comidrtahle t¢ he a French pig than a
French Christian,

. _——!-i' u.
The + Qutlook ’

We seldom omit a weekly perusal of our esteemed
local cbntemporary, the ¢ Outlook,” the Preshylerian-
Methodist-Congregationalist organ of New Zealand.
Through all the varying fortunes through whick it has
passed since our acguaintance with it first began, it has
preserved the dignity, the self-respect, and the spirit of
fairness and charity towards other faiths, that became
bone of its bone and ﬂt;sh of its flesh as it grew up
under the fostering care of our f{riend, ihe gentle,
scholarly, amnd -broadminded Dr. Waddell, Judging, how-
ever, by ihe Christchiurch * Press ' of last week, the
* Quilook ! has been passing through the waters of tribu-
lation—through the waves oi adverse comment that uver
bufict those who ecomduct religious papers—nows rising
higher, now falling lower, but never, never stlll The re-
ligious edilor never knows the °* great calm * that once
fell. wpon the w’a‘ters of Gahlee till he has laid down
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