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practice is left entirely out of consideration the fact still remains
that crime,as judged by the growth of the prisonand the reforma-
toryand industrial schoolpopulation,has become more prevalent in
tht last twodecades." The writeragain tells us that the growthby
leaps and bounds of the police force, at an enormous cost to the
country also proves the truthof his conclusions. "Inshort, police
statistics are a striking confirmation of prison statistics, and the
statisticsof trials;and all of thempoint withsingular unanimity to
the conclusion that crime, during the last thirty years,for which we
possess official returns, has not decreased in gravity, andhas been
■teadily developing in magnitude." The writer accounts for this
Mrions state of things by the increasedconcentration of thepeople
in cities.

memory M.Kowalskivouches. Thewriter says that everywherethey
went in Auckland MrPoole took part in such a dialogue as thathe
reports:— " 'Howareyou,old Dad ?

' 'Very well, and you,myboy1
'

'Do youremember me. ... Robinson ? Cambridge, 8.A.,1865.'. . . . " What Robinson?' says Mr W. H.Poole. 'J.F. . . ,
P.P. . . . orM.B. W. . . .' 'Not oneof those,bntT.G.O.
Robinson, junior, nowM.D.P.E. 'Oh, perfectly well,' ejaculates
MrPoole. 'You. . . . wait. ; . . abit. . . . of course,
T. G, C. . . . the football champion. . . . have yon
recovered of that wound to your foot which occurredin the contest
with theLancashire team. . . . When Miss D. . . . lament-
ing on your sad accident,amidst her tears was Baying:"'Oh, poor
fellow I.... what a misfortune. . . . one of my best
waltzing partners—." '" But, toexplainall this, we find that, after
all, we must infringe M.Kowalski's rights. We, however, give the
translation for whatitis worth. It shall be as inexact as possible.
The reason for all this, explaioß M. Kowalski, is that Mr W. H.
Poolesang in the University chapel at Cambridge for 33 years, and
thatall the students of that periodare familiarwithhis face. "How
areyou, oldDad? Je tenais a relatercetteparlieulttritS,Men anglaise,
q\us se reprodnir* dnrant toute notre tournie en Nouvelle-Zelande.^
But the moral is interrogative, Do all students become graduates ?
Do not all graduates find openings in the learned professions at
Home? Or how comes it that so many are adrift on the colonial
tide? This we shouldlike tosee answered in the interests of thehigher education. But then,of course, wehave heardof the SeniorWrangler who sworeat his bullocksin Greak.

LabourNotes.
The manifesto issued in reply to thedirectors by the BrokenHill
strikers stateß the case of themen very strongly. Provision was
madein the|documents drawn up in 1889 and 1890 for terminating
the agreement, and the men pertinently ask why the directors,sup.posing them tohave good and sufficient cause for the course adopted
by them,refuse to submit thematter to the arbitrationagreed on—especially since a judge of the Supreme Court was to be appointed
empire. The miners had asked tor information respecting the
scheme of contract proposed—expressing themselves at the same
time as willing to abide by the arbitrationagreed on— but the reply
givea them wasevasive and insulting. Thoy, however, again asked
that the question should be referred to arbitration, but were curtly
met by a warning that the agreement wouldbe terminatedby the
companies on July 30. The mencharacterise as absnrrt the state-
mentthat the mines are not able to pay. For every £100 paid formaterial and labour, they say, £200 has beenpaid theshareholders.They repudiate the charge that a fair share of work wasnot being
done. "" We claim and can prove," they say," that the miner works
harder and does more work in brokenHill than elsewhere; the out-
put and men employed will prove it. Let that be published, and
the eyes of the shareholders will be opened." They charge the
directors witha systematicattempt from the beginning to evade the
agreement. They further charge the directorsand managers with
forcingon a strike tocover bad management, andgive a verydeplor-
able account of the condition of themines. They conclude as fol-
lows :— "The workers only desire fair and honest treatment at the
hands of the directors, and they can only again reiteratethat they
are prepared to submit the matter in dispute toa board of arbitra-
tion with any unprejudiced manas umpire;and whether the award
is in their favour or against tbem, they are preparedto abideloyally
by the result."

Apropos of the struggle at Broken Hill, and thedeterminationof themen there to keep up the rate of wages— already by nomeans
extravagant— rather the contrary, in fact, everything considered,
the following passage from Professor Thorold Rogers seems to the
point :—" Employers will get labour cheap if they can; it is the
business of the State lo prevent themgettingitso cheaply that they
imperil the future of the raceby theprocess ;and it is thebusiness
of particularcrafts of workmen to sell their labour at as good aprice
as they can. They never have ruined, and they never will ruin, the
capitalist employer by the process, for they may be trusted not to
ruin themselves, Bince they are quiteas acute as their employersin
discerning whatprice the market will bear." This last statement
seems toreceivea proof in the calculationmade by themenatBrokenHill as to theprofitsof the shareholders.

Nowthat the reform of Church marie, and the in-
troduction of a different style of singing into
choirs is a topicof the times,some details as to the
music performed during Holy Week in the Church

of Saint-Gervais at Paris, as given by a writer in the RevueDes
BexMondes for May1,may be of interest toour readers. The writertelliasthatthe works be heard belonged, for the most part, to the
greatItalian school of the 16thcentury, of which Palestrina isgene-
rallyknownasthe chief representative. Among (hisschool, he says,
we donot find whatweknow to-day as melody. Batof this the defi-
nition he gives strikes us aa toogood in the original for translation.
Itruns as follows :— C'est-a-direune phrase definierytamia et chao-
tante, unesuite et commeline ligne de sons, divisible en periodes
xegulieres etpresqneajme'triquea, parfaitement separabledes autres
parties gui l'acoompagnent,quelque chose, par exemplt,comme leVai ehesapetede Mozart.— There is nothingof this, tha writer saysintheChurch music of the16th ceatury. Ida Mass of Paleatrina, aresponseof Vittoria, the "Crucifixus

"
of Lotti— threenames whichincludenearly two centuries— all theparts at once sing and accom-pany,all areequalin importance and expression. There is hardl

ever a prominenceof phraseor voice, but a generaleffect of several
voices co-operating in harmonious chords. The rhythm, any morethan themelody, is not very marked, because it is always uniform;themovement of a piece,quick or slow, once fixed, there is seldom
"ny change in.the time. EvenBach, we are told, appears a melodistincomparisonwithhis predecessors.—Palestrina,explainsth» writer*found church mnsic confused and profaned. Popes and Councilsweretroubledbecause of it,but he camedown from the Sabine hillsandin1565 the Mass of Pope Marcellus, as it is called,savedreli-gious srt. Toe writergoea oa to explainthat the music in questionwm particularly suited to the spirit of the time, whena reactionagainst the Benaissance hadset in. Music,he says, accommodateditself more easily than the other arts to the penitential frame ofmind.— But what, asks the writer, gives this music a character soprofoundly religious! Its nature first, he answers,and then the con-ditionsin whichitis performed. Exclusively vocal, no instrument,not even theorgan, accompanies it. Aod, then, the accoustic pro-pertiesof thenavesareonly suitable to song. At Saint-Gervais,hesays,the siogers wereinvisible,as they ought to be inrendering thismusic, and from a high loft their songs came slowly down. Thechords, uninterruptedly linked together, floated in the atmospherelike light veils, or, rather,seemed the atmosphere itself, for harmonyonly was breathed;and the great sorrowful words continually re-
turned. "Crucifixus" repeated with poignant anguish a motetofAntonio Lotti. Truly, he adds, the funeralmarch of the "

HeroicSymphony "
and that of the

"
Twilight of the Gods

"
do notspread abroad more sadness or a sadnessmore noble,more sacred,or more divine than the three responses of Vittoria performed onHoly.Thursday,— this Vittoria, who was not knowu, revealed him-

■elf as a master,equal to Palestrina in parity of harmony, surpass-inghim, perhaps,by the intensity of feeling by the more patheticinterpretation of the words. Some people,he tells us, found thebeauty of this music of mourning and distress monotonous, Alas Iwhatis moremonotonous, he asks, thanour grief andour groaning1All these old masters, they saij, are too much alike. They all singthe same. Agreed;but do we not all weep and pray the same?Religiousart, besides, is neverco grand as when it is impersonal—
that is toBay, universal,aa in the cithedrals, or in the songs wehavejust heard. The writer's conclusion is this:— As there is only one
word which answers perfectly to a thought, there is, perhaps,alsoonly one form, and that form, in music, for Christian thought is,Ibelieve,that of the Allegris and the Palestrinas

M. Kowaxski, the eminent pianist who visitedNew Zealand last year, is contributing to theCourrier Australian, a new Frenchpaper published
inSydney, a series of articles on bis tour in this

Colony. M. Kowalski reserves all rights. We must not, therefore,
quote from whatbe says io his particular tongue. But whenhe takes
to theuse of the Queen'sEnglish it is a different thing. We borrowthe following passagewithout scruple. Itrelates toMe W. H. Poole,
the managerof thecompany,and for whosebass voiceandprodigious

Nothing, again, more conclusively shows the necessity for th^[appointment by law of boards of conciliation than this tronbJea9Broken Hill. The manner in which the directors have departed
without scruple from their agreement proves the imperfect protec-
tion afforded toworkingmenby agreements that arenot legallybfpd-
ing. Ifany settlement of thisdifficultandpressing questionistobe
arrived at by means of such agieements, neither party mast be, at
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