
over itself to spend its money, but give
the public what it dosen’t want, and no

town in New Zea'and can rival it in stay-

ing away. •

A STOLEN STRAD.

M. Eugene Ysaye, the famous violinist,
has had a great loss. He was playing
in the Imperial Marie Theatre, at St.

Petersburg, when someone stole his re-

serve violin a
“ Stradivarius ” out of his

dressing-room. • The instrument was

worth /J2OOO or It is a well-

known violin. It dates from 1732. In

1892 it was sold for to Hugo Her-

mann, of Frankfort; and in 1895, M.

Ysaye bought it for and a
“ Gua-

dagnini violin. Its tone is said to lend

itse.f to the words of Mozart, Haydn, and

some Italian composers; but when Ysaye
is playing Beethoven, Bach, and some

other works, he prefers his “ Guarnerius,”

because of its fulness of tone- Two years

ago Ysaye was offered for the in-

strument that has just been stolen.

AUSTRALIANS IN THE STATES.

Geo. Majeroni is playing in the new

hit, “ The Top of the World,” at the

Majestic, New York. His brother, Mario,
is with John Drew in “My Wife.”

Paul Scardon is with Sothern, touring
in the States.

Irene Outtrim is with Henrietta Cross-

man.
She married an American actor

named Booth the other day.
Fred Rivenhal! is playing a leading

part in
“

The Belle of Mayfair” in New

York.

Bert Levy is a huge hit and top-liner
in vaudesville—'booked for a year at /?6o

per week.

Hilda Spon, with her playet, “ Kit,” is

also a hit in vaudevi’le- Walter Howe

is with her as leading man.

Orlando Daly and wife and David Glass-

ford are with Hackett on tour.

Maggie Moore is with Jefferson in “ Rip

van Winkle/’

SARDOU WRITES A PLAY FOR

TREE.

M. Sardou, the eminent French dra-

matist, is engaged in writing an histori-

cal play for Mr Beerbohm Tree. It will

deal with the period ol the • French Re-

volution, the central figure, who will, of

course, be impersonated by*Mr Tree, be-

ing one of the 7 eadefs of. men prominently
identified with those stirring times. Mr

Tree has stated that he hoped to produce
the play during his next autumn season.

“ I should consider it a great privilege.”
he added. ‘‘ to create a part written es-

pecially for me by Mr M. Sardou. The

play will, I believe, be a great one, and

I intend to produce it on an heroic scale.”

MARGARET ANGLIN COMES TO THE
COLONIES.

According to the London “Tribune,”
Mr J, C. Williamson has arranged for
Miss Margaret Anglin, on her coming visit
to Australia, to appear in Pinero’s “ His
House in Order,” as well as in ‘‘The

Thief.” The chief male parts in these

plays are to be sustained by Mr G. S.

Titheradge, of whom the “Tribune”

speaks as “one of the foremost actors of

our own stage,” and one of the greatest
living authorities on daffodil and rose

growing. “ His charming and talented

daughter, Madge.” adds the London jour-
nal, “is with Mr Cyril Maude at the

Playhouse, and his son is about to join
his father’s profession.”

THE LONDON GAIETY.

By an arrangement, which Mr George
Edwards has just concluded, says the
“ Daily Mail,” a very considerable change
will take p’ace at the Gaiety Theatre im-
mediately after Easter. He has made a

contract with Mr Leslie Stuart, the com-

poser, for three musical plays, and the

first of these will be the immediate succes-

sor of “ The Girls of Gottenberg,” in or

about the third week of April. The pre-
sent company at the Gaiety Theatre will
take a rest after “ The Girls of Gotten-
berg ” has finished its London run, and

then, in August, will go either to the

provinces or New York, for a season that
will probably extend to the following
month of May. It is two years since Mr

Edwardes announced that he would pro-
duce a musical play with Havana for its

background, and the book for this piece
is now being written for him my Mr Gra-

ham Hill and Mr George Grossmith, jun.,
whi’e Mr Ardrian Ross will - be responsible
for . the lyrics- An'entirely new company

of stars will by the new arrangement add

further novelty to the attractions of ,the
Gaiety Theatre, i>ut the chief pointyofin-

terest lies in the . fact that the sparkling
rhythm of Mr Leslie Stuart’s music is to

become the inspiration of this famous 1
house.

AN AUTHOR AND HIS CRITICS.

Mr James Welch has been unburdening
his mind about the London critics to a

“New York Hera d ” interviewer. Said

he: '•

“ Do you know that those gentlemen
to a man denounced ‘ When Knights were

80ld ’

.as being trashy, weak, and un-

worthy of my endeavours, and said it

was doomed to certain failure. It has

been going a year . now. That shows

how much they know about it. After it

was fairly, started and there was no

doubt of its success, they changed their

tune and began to praise it.”

Mr Welch further confided to the in-

terviewer that: “ The prompt-book of
‘ When Knights were Bold ’ is a literary
curiosity. There is not a page of the

original manuscrip left intact. At every
performance a shorthand writer is station-

ed in the wings and takes down every
new word or bit of business that is in-

troduced, and also records at just what

the audience laughs each night. Then
the next day, at rehearsal, the play is

changed to suit the latest liking of the

audience- In this way the comedy has

been written and re-written time after

time. The author does not pretend to

recognise her work any more. She refers

to it as a ‘Welch play.’”
All this is very entertaining, but it is

not very convincing (says the “ Licensed
Victuallers’ Gazette”). Many trashy

p ays have succeeded, but their success has

not proved them to be masterpieces to

the satisfaction of anybody but the re-

sponsible manager. But even supposing
that critics know nothing about their busi-

ness, they have to thank Mr Welch for

so completely justifying their denunciation
of “When Knights were Bold.” He ad-

mits that since the critics saw the produc-
tion the play has been entirely re-written,
and we conclude that its success ;is due

to the process of revision to which it has
been subjected by Mr Welch. It must

have been a very bad indeed to re-

quire such wholesale revision, and of

course it was clever of, Mr Welch to so

transform the piece that the author does

not even pretend to recognise her, work.

But it shows how correct the critics, were

in their valuation of the original produc-
tion, and it is, perhaps, the finest example
of how to give away your author that an

actor has ever given us.

MR, A. S. HOMEWOOD AS SIGNOR D’ORELLI, MR. W. H. VARNA AS GUISEPPE.

FROM “ THE MUMMY AND THE HUMMING BIRD.”

THE GERMAN OPERA COMPANY’S
BALANCE-SHEET.

The Australasian Grand Opera Co.,
Ltd., which was formed to assist in

financing Mr. Musgrove’s German

Opera Company’s tour in Australia
and New Zealand, has circulated its

balance-sheet for the period • from

February 14, 1907, to January 31,

1908. The directors’ report states

that the tour of the company, which

was carried out as arranged, did not

result in a financial success. The

profits of the performances in Me’-

bourne and Adelaide were absorbed

by losses sustained in New Zealand,

Tasmania, and the second Melbourne

season, the total profits on the whole

tour amounting to £497. In accord-
ance with the agreement entered into

with Mr. Musgrove, the sum of £l9OB

(being the capital of the company),
less £4OO reserved for expenses, was

paid to him on account of preliminary
expenses, which amounted to £2703 :

the balance, 795, absorbing the profit
of £497, and leaving a loss of £298
to Mr. Musgrove, after the whole of

the available capital of the company
had been, absorbed. The subscribed

capital of the company was 1151

shares of £2 each. Although the re-

sult spells failure, yet, with indiffer-
ent foreign artists perpetually at

loggerheads; the wonder is that re-

sults were so good.

“ CLAUDIAN.”

The Julius Knight Company has
"been playing Wilson Barrett’s old fa-

vourite, “ Claudian,” in Sydney. The

plot is as follows: —

“Be young for ever, through the cen-

turies—
See generations born and age and die,
And all who flattered, served, and

loved thee, dust—but thou live on.”

This is the curse pronounced in the
prologue of “ Claudian” by Holy Cle-

ment, the hermit, who is stabbed
while trying to save the slave-wife of

a sculptor from the powerful proiflig-
ate of Byzantium in the fourth cen-

tury. In the play, a hundred years

later, Claudian still walks the earth

—a man who longs for death, and

who is doomed to live. The curse is

upon him. Those who love him are

afflicted, and those whom he loves

perish. Claudian is a sort of Flying
Dutchman, and, like the hero of the

Wagnerian music-drama, he is saved

in the end by the love of a good
woman. Almida, the good woman of

the p ay, is drawn from her lover,
Agasil, only to be stricken with

blindness. When the blind Almida

declares her love in Claudian’s palace
the earth trembles and the building

falls to ruins. Saved from the earth-

quake with Almida, the cursed one,

standing amid the ruins, announces

that his end -is approaching—death

that he has’ponged for has come at

last.' With the' curse lifted Claudian

faces death: with: a happy heart. Al-

mida, whose /sight has been restored

(presumably /by the earthquake),
turns’' affectionately : to the honest

Agasil, and Claudian joins the hands

of the-lovers as he falls dead. Julius

Knight, in the Marcus Superbus-like
role of Claudian, is said to have made

a great hit.

Mr Horace Nightinga’e, who for the
last five years has been associated with

the Tay or-Carrington Company is short-

ly severing his connection with that or-

ganisation. He contemplates resting for

a few weeks and has a lucrative engage-

ment in view.

’Tis not improbable that the Auckland

district, including the city, will shortly
be visited by Mr Edmund Montgomery’s
New Pictures and Entertainers, now in

their eleventh year of organisation. Suc-

cessful seasons have just been concluded
in Dunedin, Christchurch, and Welling-
ton, and the company is now at the Wan-

ganui Opera House. The entertainers
advertised to appear are Harry Hall, El-

sie Hargood, Hilda Hargood and Fred

Restieaux (musical director). The Staff

includes Bert Gilbert (electrician), Law-

rence Redwood (mechanist), J. Matheson

(business representative), and J. E. Pethe-
rick (advance manager).

Madame Clara Butt, Mr Kennerley
Rumford and concert party will visit Pal-

merston North, Wanganui, Napier, etc.,
till March 3rd, when two farewell con-

certs will be given in Wellington.

Miss Rosina Buckmann will play the
leading female ro’e in ‘‘ Erminie,” which

is to be produced by the Dunedin Ama-

teur Operatic Society at an early date.

A step-dancing match for £5O a side

was recently arranged between Little
Miss Madge McCalla, the girl “ babe ”

in the Birmingham Alexandra pantomime,
and Miss Edna Dobree, a; youthful col-

oured exponent of the terpsichorean art

from New Orleans.

Madame Clara Butt and Mr Kennerley
Rumford will, give concerts in Sydney , be-

tween 14th and 21st March. As origin-
ally arranged, . the great contralto was

to give 25 concerts in this part of-the world.
Seventy-five will be the number when the
tour closes.

When the late Lord Kelvin was com-

pleting his deep-sea sounding machine, a

brother scientist enquired the use of a huge
coil of piano wire. “ For sounding,”
replied the scholar. “What note?”
facetiously added the former. “ The
deep C,” replied his lordship, with a mer-

ry twinkle in his mathematica1 and keen
sharp eye.

Blanche Bates, the talented American
actress, has been seen in “ The Girl of
the Golden West ” somewhat more than

700 times. Before the Belasco drama

of ’4.0 is finally taken off, she will have

p ayed the part of Minnie Smith oftener
than she did that of Yo-San in “ The

Darling of the Gods,” and in that her

appearances numbered more than

An actor who recently was
“ taken ”

while on the stage by a cinematograph was

greatly pleased with the result. Talk-

ing about it to a prominent dramatic cri-

tic, he said : “It was the most extraor-

dinary experience I ever went through—-

actua ly to see myself acting.”
“ Now,”

replied the critic, “

you will understand

what we have to put up with.”

-pj-IS MAJESTY’S THEATRE.

Lessee .. Mr. C. R. Bailey.

Under the Direction of MR. HERBERT
FLEMMING.

LAST NINE NIGHTS OF

HERBERT FLEMMING’S

JgNGLISH OOMPANY.
Including the Popular Actress,

BEATRICE DAY.

Arrangements for the Remainder of

the Season.
THURSDAY AND FRIDAY, FEB.

27 AND 28,

PETER’S MOTHER,

A play in 3 Acts, by Mrs. Henry de la
JpEtstuxG.

SATURDAY NEXT, FEBRUARY 29,
And Two Following Nights,

OLIVIA,

An Adaptation by W. G. Wiles, of
THE VICAR OF WAKEFIELD.

WEDNESDAY, MARCH 4,
And Three Following Nights,

LAST 4 NIGHTS OF THE SEASON,

THE MORALS OB MARCUS,

Box Plans for Season now open at

Wildman’s. Prices as usual.

TpULLER’S OPERA HOUSE.

To-night and Every Evening at 8.

FULLER'S NEW VAUDEVILLE CO.
Last Nighs Last Nights of

FRED. H. GRAHAM & NELLIE DENT,
The Popular English Comedians.
Lase Nights of the TWO PRICES.

Triumphal Success Nightly of
X.ESSO AND REKO,
DESSO AND REKO,

The World-famed Comedy Jugglers.
TOD CALLOWAY, Lion Comique.

WATTS AND LUCAS, RUD PETER-
SON. GERTIE McLEOD, LUCAS
SISTERS, RUPERT CHRISTIE AND
THE GREAT BIOSCOPE.

SATURDAY NIGHT,
First Appearance of
THE BANVARDS.

In Their Great Act, “ Bumpity Bumps.”
EVA LEE and Her Picanninies.

The Franklins, Lillian Montgomery.
2s, Is, and 6d. Reserves at Wildman’s.

February 27 1908. NEW ZEALAND SPORTING AND DRAMATIC REVIEW. 17


