
PARSON AS PLAYWRIGHT.

The Rev. b'orbes Phillips is a parson
with leanings towards the stage. He co-

quetted with the theatre when he in-

duced Mrs Brown Potter to recite re-

ligious poems in his church at Gorles-

ton ; and Alrs .Potter, who is one of the

few really distinguished reciters of the

English stage, put on a picture-hat and

a spiritual gown, and fairly knocked the

Gorleston congregation. Mr Phillips then

mentioned a play that he had got up his

sleeve, and Airs "Potter agreed to produce
it at Yarmouth. Once more the natives

thundered their applause- So Mrs Potter

told Mr Phillips that if ever she had a

season of her own in town she would put

up his play, which is called, without any

reason that I have been able to ina/keout

Isays a well-known London critic), For

Church or Stage.” If there had been a

mark of interrogation after the title I

should have understood that the reverend
dramatist was in doubt as to whether

his play was most fitted for representa-
tion in a play-house or a house of

prayer, and in that case I should have

suggested an addition to the title of the

words “or the Rectorial Study,” and

should have experienced no compunction
in advising him to adopt the last alter-

native. Mr Phillips appears to have

thought that his play formed a rather

daring contribution to the literature of

sex drama ; he anticipated that the pro-

duction would cause a row ; he even gave

us to believe that it contained a moral.

I have been trying to discover that

moral, and if there is one I think it

must be that a decent cocette is better

than a weak and sensuous clergyman of

the Established Church. I can quite be-

lieve it, but the fact doesn t affect me m

the least. If the lesson he intended to

convey had been that a parson can write

a better play than a cocotte I should

have felt more interest in his arguments.
The mere fact that Noel Faber was a

parson may cause a flutter in clerical

circles—though I much doubt if it will •

but it will not affect the play-going pub-
lic, and it won’t help the chances of the

play- Mrs York—she is only Mrs by

courtesy, and an actress to the extent of

being an honorary member of the profes-
sion-falls in love with the much-married

Noel Faber. Her love for him, so she de-

clares, makes her a much better woman

than ever she expected to be. It has the

opposite effect on the parson, who leaves

his wife and family to st".’’ with her in

her private apartments at the Savoy
Hotel. But he is so undecided between

going the “whole hog” with Mrs \ ork

and returning to his waiting family, that

his inamorata recognises what a tvo-

pany-halfpenny sort of sinner she has t o

deal with, and dismisses him. She does

it very nicely. She says, “Go 1 before

an unbeautiful finish comes to our love.

Abd he goes. And the play ends. No

row !

"THE FLUTE OF PAN.”

Are we not making Royalty on the

stage a little too cheap ? The tendency
to ridicule which was noticeable when the
“

pomp and circumstance ” of a Court

was elaborately reproduced in “ The

Flute of Pan,” at the Shaftesbury Thea-
tre, on Saturday, suggested that, after

Captain Marshall and others have done

so much to knock down the reverent ad-
miration that hangs about regal cere-

mony, it is not easy to set it up again.
“ John Oliver Hobbes ” is not at her

best in “ The Flute of Pan.” It is a

backboneless, “

talky ” play, in which the

two principal characters are tepidly
moved by a cheaply constructed misun-

derstanding, in which the dialogue is

dotted with many pretentious and puzzl-
ing epigrams, and in which the comedy
business has rather an unsavoury twang.

Boris, Earl of Feldershey, is an eccen-

tric nobleman who has adopted a certain

physician’s advice to live on sixpence a

day and earn it. In the first act he is at

work in his studio, where he has painted
a picture celebrating the power of simple
nature. His cousin, Princess Margaret,
the reigning sovereign of Siguria, visits

him ; and, referring to her former re-

fusal of her addresses, cancels it and in-

vites him to become lier consort and re-

press certain threatened rebellions in her

domains. He consents, but, on their very

■wedding day, he conceives a jealous sus-

picion. A certain Baverstock, an Eng-
lishman who is on a diplomatic mission

to the court of Siguria, is carrying on

an intrigue with the wife of the Master

of the Horse, Count Rixensart, a lady
who, under the mask of idiotic simplicity,
conceals a most

“ coming-on
”

disposi-
tion, and throws herself at the head of

every man she meets. Thus, when Boris,
like Fritz, in “The Grand Duchess,” is

hurried off to fight for his country on his

very wedding-day, he takes ill-feeling
with him : and, when he returns victori-

ous, he is still unsatisfied. He asks the
Princess what Baverstock is doing at the
Court, but, as this is a State secret, she

refuses to tell him. Ultimately, she de-

cides to abdicate, and. in the presence of

her whole Court, divests herself of the

signs of her royalty. This scene is

mounted and dressed with very costly
elaboration. Tn the last act, the obvious
explanation and reconciliation take place.
Boris had returned to his studio ; and
there he is found by the Princess, who

convinces him that he had no cause for

jealousy, and no reason to resent her

silence, which was caused by one of the
sternest duties of her position.

The authoress of the piece may con-

gratulate herself on the care and liberal-

ity which were devoted to the produc-
tion of her work. Everyone concerned in

the performance? on Saturday night work-
ed hard and well ; and the fullest justice
was done both to the dialogue and the

situations. Miss Olga Nethersole’s Prin-

cess Margaret of Siguria had the very
valuable quality of queenliness. The spirit
of regal artificiality was very skilfully
introduced, and, in her dealings both
with her lover and her Court, Her Royal
Highness bore herself nobly and gracious-
ly. Unfortunately, there was no strong
dramatic scene to employ Miss Nether-
sole’s fullest capacity ; but she made the

most of her materials, and, whenever

there was the least chance of scoring, she

was earnest, emotional, and expressive.
It is rather uphill work, however, to go
on

“ queening it,” through three acts ;

and it is a still greater test to an ac-

tress’s aplomb and verve for her to be

obliged, by the necessity of her part to

march solemnly and silently in, bearing
the sceptre in one hand and the orb in

the other. It was a warm tribute to

Miss Nethersole’s command over herself

and her audience that, at this difficult

point, she never flinched, and by her per-

fect serenity repressed the giggles of the

unthinking and the jibes of the sarcastic.

Her treatment of the love scenes between

the Princess and the Earl was tactful,
considerate, and clever, ; and she bore the

burden of her part with an ease and

authority that showed the practised and

experienced artist. It was to be regretted
that so earnest and powerful an actress

had not more opportunities of distinction

than were given her in the character of

Princess Margaret. Mr Herbert Waring
did all that was possible with the role of

Boris, Earl of Feldershey, and sustained

it with a stern directness and a virile

energy which were much appreciated. He
hit off the brusque obstinacy of the

painter-warrior very spiritedly ; and at

times, by his bold and emphatic embodi-

ment, infused serious interest into the

performance.
The supporting artists were more gener-

ously provided for by the authoress, and

consequently had less to complain 'of.

Miss Annie Hughes endeavoured, by an

assumption of artlessness, and by de-

veloping the comedy of the role, to ob-

scure the decided unpleasantness of the

cynically-drawn character of the Countess

Bertha Rixensart ; Miss Kate Phillips had

some rather “ trying ” costumes to wear,

and not many good lines to speak as the
Baroness d’Albreuse : and Miss Adeline

Bourne played carefully as that rather
ill-defined personage Madame Von Rauser.

Mr C. W. Somerset suggested with skill

and confidence the impish amorosity and

senile conceit of th’e Prince Adolph of

Nymwegen ; and Mr Dawson Milward’s

fine style and polish, tall figure, and .well
modulated voice made his Count Rixen-

sart a most natural and “ convincing
embodiment. Mr W. T. Lovell was quite
thrown awav on the part of Harry Ba-

verstock. and this fine actor is much to

be commiserated on the poorness of his

chance. It need hardly be said that he

acted unimpeachably ; but he is capable
of much better things, and we hope to

see him soon entrusted with a task more

worthy of his powers. Mr Farren depict-
ed Count Marche with great sharpness
and firmness, and Mr Berte Thomas was

excellent as Captain Bernstein. The Coun-
cillors and the domestics had sound a/nd
suitable representatives, the tall and

handsome ladies who were engaged to

embody the ladies of the Court doing
their work creditably and carefully. The

mounting was dazzling and sumptuous.
Mr W. T. Hemsley’s scenes made grand
backgrounds for the stage pictures form-
ed by the grouping of the grandees of
both sexes in their costly costumes ; and

Miss Nethersole’s .robes and jewels were

beautiful and brilliant.
At the conclusion, when she and the

principal members of her company had
been called again and again the audience
endeavoured in vain to entice the author-
ess upon the stage ; Mrs Craigie, with her
accustomed tact and good taste, wisely
refraining from putting ini an appear-

ance.-—(“ Era,” November 19.)

“LOVE’S LABOUR’S LOST,” AT THE
COURT.

' The production of such a little known

play as
“ Love’s Labour’s Lost,” at the

Court, by Mr Charles Fry and his com-

pany of players was an interesting event,
not only to the many young people that

might have been seen in all parts of th*
theatre, but even to the hardened thea-

tregoer. The play, which. Dr. Herford
tells us, was produced in 1598, was re-

vised later by Shakespeare for perform-
ance before Queen Elizabeth as a part of
the Christmas festivities at Whitehall.
Soon after the accession of James the
First, the play, which had pleasied Eliza-

beth, was resorted to by Shakespeare’s
company to entertain the new queen. In
this connection Sir Walter Cape in 1604,
writing to Lord Cranborne, says :—“ I
have been hunting all this morning for
players, jugglers, and such kind of crea-

tures,” but “ they are hard to find. Bur-

bage says there is no new plays that the

queen hath not seen, but they have re-

vived an old one called “ Love’s Labour
Lost,” which for wit and mirth he says
will please her exceedingly.” Notwith-

standing the favour shown to the play in
Court circles it entirely disappeared from
the stage. The one person introduced into
the play who will in any way compare
with the productions of Shakespeare’s
after years is Biron. Coleridge saw in
him the original Benedict. This part on

Saturday was played by Mr Charles Fry,
who cleverly assumed the lightsome dis-
position and the true spirit of amusing
raillery that make the character such a

grateful one to play. “ Now step I forth
to whip hypocrisy,” says Biron in one of
his best speeches and Mr Fry suggested
with no little cleverness the mental su-

periority of the French courtier and sol-
dier, and played the part with the neces-

sary distinction. The fanastical com-

E W. WHITEHEAD & SOU,
■xyx ro* «uii

HOTEL—City, in busy thoroughfare; M

boarder*. Total ingoing, £650.

HOTEL—West Coast; growing townahip;
house easily managed. Ingoing about

£4OO.
HOTEL—Waikato; splendid house,very large

trade; lease 6 years, low vent. Bigoing,
£B,OOO.

E. W. WHITEHEAD & SON,
Hotel Braketip

BJQGH STREET. AUCKLAND*

NATIONAL • MUTUAL - LIFE

Association of Australasia, Ltd.,
CUSTOM HOUSE QUAY, WELLINGTON.

Directors:

A. E. PEARCE, Esq. (Chairman).
W. FRASER, E**» WLH.It, and NICHOLAS REID, Esq.

Funds over • • £3,674,000
Annual Income over - - £600,000

THBKg IMPORTANT PRINCIPLES.

j. He Pelley allowed to lapse so long as there is a surrender value suHeient
to pay Ae Pseasium.

t Ho Member compelled to pay a higher Premium than that set opposite
his age on the Tables of Rates.

8. -Ago taken at nearest birthday.
ORTON STEVENS, Resident Secretary.
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DENTIST, ‘Ker

Opposite D.S.C.,
Above. -Com*AMT.

A COLONIAL PREPARATION OF

WORLD-WIDE REPUTATION-

PARK FK'S

HOR TONIC.
A NEVER FAILING CUKE FOR FALLING

HAIR DANDRUFF, AND ALL AFFEC-
TIONS OF THE SCALP.

AN ENGLISH LADY’S OPINION.

•‘Surrey, England, 7th May, 1903.

‘‘ Mb Parker,
“Dear Sib,—Will you please’for-

ward me arother box of your famous Hdr

Tonic. My friends have used it with lhe

greatest success, and the box containing

twelve bottles is now finished. It may seem

absurd to srnd from England to New Zea-

land for Hair Tonic, but we cannot find

any here to equal vours.

“ Yours faithfully,

PARKER’S HAIR TONIC is sold by all

Chemists throughout the Colonv,w» Price 2/6
per bottle ; by post 3A

Should be on every Lady’s Toilet Table.

Q.EORGE J) AVI E 8,

GENERAL ADVERTISING AGENT.

POSTER PAINTER.

GENERAL THEATRICAL AGENT.

CALICO SIGNS A SPECIALITY.

SIGN WRITER.

QUOTATIONS FOR ALL THEATRICAL

WORK. INCLUDING SCENERY.

(B. J. PEARSON, Scenic Artist.

111, GREY-STREET, AUCKLAND.

Workshop : 66 Hobson Street.

To THEATRICAL PERFORMERS.

Public Hall, Te Aroha.

Thia hall has been thoroughly renovated, and
with the gallery recently erected, is capable

of accommodating 500 persons.

Vew Scenery, New Piano,
Capacious Stage and Dressing Room*.

Terms Moderate,

For particulars apply to—

D. McL. WALLACE, To Arobo.
■s-.r-Un* an.t Rramstlo Review Office."*
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BONA-FIDE AUCTION SALES ONLY.
Conducted by

GABRIEL LEWIS AND CO..
WHO MAKE ADVANCES WHERE

REQUIRED.
Vendor* and Buyers ar* respectfully notified

that we

CONDUCT GENUINE AUCTION SALES.

REGULAR SALES AT OUR ROOMS.
SPECIAL SALES AT PRIVATE

RESIDENCES,
AND WE DO NOT FAKE UP SALES TO

CATCH THE UNWARY.
Valuation In vesture* made for Private or

Other Purpose*.

GABRIEL LEWIS AND CO.,
Auctioneer* and Appraiser*
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