
That piece of ornamental work is called a
TeJco. The imitation of thatch on the roof
is artistically carved. The original of the
■picture was carved at Maketu by artists of
the Ngatipikfao tribe, and placed in the
Auckland Museum by the late Judge
Eenton.

Apropos of the subject, a school of art
furniture with carvings in the Maori style
(of course howdlerised), would probably not
onlypayhandsomely, but also be a splendid
advertisement of New Zealand woods and
workmanship. OfGrinlingGibbons' inimit-
able carvings in the choir stallsof St. Paul's
Cathedral,an eminent connoisseur recently
said: "They are the only things whichcould
not.be replaced if the 'building were de-
stroyed." In the Auckland Art Gallery
there is a charming example of the great
artist's skill in the shape of a carved box-
wood figure on a pedestal with a frieze of
exquisite little figuresarounditsbase. This

gem was presented to the G-allery by the
late Mr. AlbinMartin, amostlearned expert
in art,ancient andmodern, apupil of Linnell,
andmany years anart student in Italy.

Themodern Maoris carve sticks andpipes
with neatand ingenious designs, but astick
whichiscarvedfromhead to ferrulealthough
interestingas acurio,on awall alwaysseems
rather ananomaly. Eecently asplendid bit
of pakeha carving, not only compelled my
admiration, but aroused a strong feeling of
covetousness. The woodwaskowhai,beauti-
fulincolourandgrain. Thehead represented
a sort of double Janus, being four-faced.
Theartist withwondrous skilland originality,
had carved the same face with four different,
expressions, and yetpreserved an unmistalc
able likeness in each. That such work
should have been achieved by Mr. Newton,
whilesurveying in the far country with only I
a penknife by way of tools, argues a rare |
naturalgift in thecarver. |

DRAMA
INTOLERANCE OE CRITICISM.

Some eminent professionalsseem todelight
in tilting at journalists, apractice which is
neither judicious nor just. On the whole
pressmen are generous and incline towards
leniency in their criticisms. Now and then
it mustbeadmitted, somecantankerous critic
will unmercifully "slate," but as arule only
displaying ignorance as wellas malice inhis
philippics. Still it is not only foolish, but
also illogical for the victims of suchattacks
to argue from the particular to the general,
and visit the offence of the few upon the
many. EecentlyMrs Kendal (Miss Madge
Kobertson) denouncedtheBritishnewspapers
with quite unmerited severity. However,
they generously retorted by praising with
unstinted fervour her exquisite acting as
"The Elder Miss Blossom." Curiously
enough, PannyKemble, in years long past,
vowed a vendetta against all sorts and
conditions of pressmen. In "Volume 11. of
"The Journal of Prances AnneButler," she
writes: "Ihere do solemnly swear never
again with my own good will to become

acquaintedwithanymaninanywayconnected
with the public press. They are utterly
unreliable people generally—

their vocation
requires that theyshouldbe so;and thevery
few exceptionsImust forget, for howeverI
might like them,Ican neither respect nor
approve of their trade, for tradeit is in the
vilest sense of the word." This is quitebad
enough, but Fanny Kemble's method of
carryingouther vendetta is even worse, as
witness her own words which follow :"In
the middle of the evening, Dr. asked
ifIwould allow him to introduce,to me one \
Mr , a very delightful man, full ofI
abilities and writer insuch and suchapaper.
Iimmediately called to'mind my resolution
and refused. In the meantime Mrs ,
less scrupulous,and without askingmy leave,
brought the gentleman up and introduced
him. Iwasmost ungraciousandforbidding,
andmeant to he so. lam sorry for this.,but
Icannot help it. He is 's brother, too,
which makes me doubly sorry. As he is au
agreeableman and 's brother,Iesteem
andreverence him, but as lie belongs to tfo
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