
Chaminade, Daisy M’Geogh, Dorothy-
Forster, Guy d’Hardelot. Maude Valerie -
White; Teresa del Riego, Florence Ayl-
ward, Ellen CowdMl, Biza Lehmann, Isa-
bel Hearne, Olive Linnell, and Amy
Woodforde Finden. It was also pointed
out that with the exception of Mlle.

Chaminade, none of the ladies named

have shown any special aptitude for

"writing pianoforte pieces, while in the

higher realms of art, Dr. Smyth herself
stands almost alone. The writer then

ended with the following neat tilt

against the suffragettes: —

“Rut a lady who indulges in militant
suffragism must necessarily be imbued

with a masculinity quite abnormal in
the gentler sex. There, possibly, is cause

and effect, though it is a point which
we . suggest somewhat timidly. For it

would imply that to be a strong com-

poser a woman must be a suffragist, and

■we do not desire to hold out any- extra

inducement to the suffragist cause. We

should prefer to think that there is no-

thing in common between votes and

notes.”

“ Midsummer Night's Dream. '
A grand production of Shakespeare’s

"Midsummer Night’s Dream,” coupled
with Mendelssohn’s delightful music,
will be given in the Town Hall on Thurs-
day, June 19th. Professor Maxwell Wal-
ker and Mr Thomas Harris are respon-
sible for the literary- and elocutionary
section, and a tine east of characters has

been secured. Herr Johann Wielaert has
under his baton the members of the
Auckland Orchestral Society, and a select
chorus of ladies* voices. The popular
"Over Hill, Over Dale” and “I Know a

Dank” will also be rendered. Altogether
this production promises to be a most
successful and novel event.

The Globe Theatre.

Moving pictures at the Globe Theatre
have attracted large audiences during
the past week. The entertainment at
this theatre can always be relied upon;
the programme always contains some-

thing worth while.

“

The Monk and the Woman.”
The author of "The -Monk and the

Woman,” which was produced with con-

spicuous success at His Majesty’s Theatre
on Monday night, under Mr. George Mar-
low s auspices, has not troubled to en-

lighten’ the (theatrfe-going. public as to
what century his plot is laid in, or in
what country all its stirring incidents
occur. It might be the fifteenth century
from the costuming. of the actors; in
France for the names of the characters;
ami in Naples for the terrible eruption
that overwhelms the royal palace (of
anywhere), and destroys all those
wicked individuals who sought to disturb
the course of true love. Apparently the

piece is supposed to be a story of

France, and the volcano that belches
fire and brimstone in the last act is

specially transplanted by a wrathful

■Providence to confound the man who de-
clares when he finds his prey taken from
him that he cares for neither God nor

man. The tableau that follows is ap-
palling.

"The Monk anjl the Woman” is not an

ordinary melodrama, however. It is

considerably higher in the dramatic deale,
and, to the right kind of audience, offers

all the orthodox attractions of senti-
ment. intrigue, cruelty, lust, and slaugh-
ter, while the monastic touches possess
some stage novelty. The play- concerns

the passion of the king for a young lady
of the Court named Liane. She escapes,
and takes refuge in a monastery, where

she is overtaken by Henri de Montrale,
the king's favourite and a conspirator
for the throne. Incidentally, he, too,
has an appreciative eye for the charms
of Liane. -She is kept prisoner in the

monastery, and a young novice named

Paul is set to guard her. He falls a

victim to her charms, losing much of his

peace of mind in the process, and eventu-

ally becomes her champion and rescuer.

In an impossible wedding scene he im-

personates de Montrale, and is married
to All the monks are thereupon
sentenced to death. The king’s mistress.
Mme. de Vigne, however, acts the good
fairy, sets Paul free, and is killed by the
conspirators, who finally and in turn

fall victims to the earthquake and erup-

tion. The play was well acted, and,
aided by good acenery and effective cos-

tuming,' a thoroughly successful per-

formance resulted.
•'The 'Monk and the Woman” will be

staged nightly Until further notice.

Stray Note*.

Mr Augiuste van Biene, described in his

will as an "actor-musician,” who is re-

membered for his 6,000 appearances in

“The Broken Melody,” and who died sud-

denly at Brighton Hippodrome on Janu-

ary 23, left estate of the value of £228.
"A Woman of Impulse,” a London suc-

cess, will be the main drawing eard

through New Zealand of the Haanilton-
Plimmer Dramatic Company’s tour. This
play has scored in Sydney and Mel-

bourne, which demonstrates forcibly that

it is adapted for Australasian audiences
as well as the London theatre-going pub-
lic— not always the case. The “Mel-
bourne Age” of May Sth said, in the
course of a very flattering criticism: —

"There is much to be said for the drama

of Mr Victor Widnell. It is crowded

with incident, and affords scope for the

display of every kind of emotion—from
grave to gay, and from lively to sincere.

If it did nothing else it Would be worth

seeing, for the opportunity it affords to

almost every one of the members of the
present company.”

People always laugh at me when I as-

sure them that Hamlet was a fat man

(writes H. C. Ferraby, in the London

“Daily Express”). They think I want to

be original, wlrereas in point of fact, all

I want to do is to be accurate. The tra-

ditional Hamlet of our stage is a lean,
ascetic young person, an idealised, ether-
ealised, heroic creature, evolved for the

delectation of the matinee girl. He is a

horrid sham. Is it creditable that such
a man would have lacked the determina-

tion, the purposefulness to put his re-

venge into operation pat upon the dis-
covery? It is all very well to argue
about his mental balance; it was his

sluggish liver that stayed him and ham-

pered him. Mr Ferraby proceeds to

quote from the play itself in proof of his
contention, and proceeds: "Not merely
do we learn that Hamlet was'a fat man,
but also that he was an unhappy fat

man. .Some there be, like Falstaff, that

are jovial, hearty spirits with their fat,
but Hamlet was a man to whom his bulk

was an affliction. He was handicapped by
it, and knew that he was. Some such
idea is discernible in every one of the

great soliloquies.”
Chief among the novelties at the Lon-

don Coliseum is a modern Morality play,
entitled “Everywife,” which comes from

the United States. It is quite a serious

affair, and the lesson to be drawn from
it is of the most edifying description.
Symbolism is, of course, used as a man-

tle to cover the characters and the inci-
dents of everyday life. Thus, in place of

hero and heroine, you have Everyhus-
band and Everywife, who have Happiness
for their serving-maid. Unfortunately,
Everyhusband falls under the influence

of Rhyme, a motley’ jester, who tempts
him into devious paths, much to the in-
dignation of Reason, whose excellent

counsels are swept aside. The final
touch is put to the situation by the ap-

pearance of Jealousy, a fascinating lady
in a green gown, with the result that
Happiness promptly’ gives notice and be-
takes herself elsewhere. The sequel
shows Every husband's headlong plunge
into dissipation, and subsequent return

to the domesticity’ of his own fireside, a

better and a wiser man.

Mr. Charles Frohman states that the

largest financial success this season of

all plays throughout America is “Peter
Pan,” with Maude Adams. Another ex-

traordinary financial success is Pinero's
“Th% ‘Mind the Paint’ Girl,” with Billie

Burke in the title role. Then there are

“The Perplexed Husband,” with John

Drew; “The Sunshine Girl,” with Julia

Sanderson; the revival of “Liberty Hall,”
and “Bella Donna,” with Nazimova.
“These are among the New’ York sea-

son’s big successes outside of American
plays. In New York itself a great many
new theatres have gone up, and a great
many old ones are going down rapidly.
For London,” he announces, “I have
Aears of Discretion,' which I propose to

produce in the autumn. I have J. M.
Barrie's full evening’s play, 'The Legend
of Leonora,’ ami something else that I
am not going to tell you about, and a

new play by Haddon Chambers. W.
Somerset Maugham, I am delighted to

say, is at work on a new play. Mr.

Maugham came to America to write an

English play’. I also have a new comedy
by William Gillette.”

The name part of "A Woman of Im-
pulse,” one of the llaniilton-Plimmer
Company’s productions for their forth-
coming season here, which commences

on August 4, will be taken by Miss
Beatrice Day, who has recently made a

great hit as Lady Imngford —that is her
character—in Sydney and Melbourne.
Mrs Robert Brough, Messrs H. R.

Roberts, Harry Plimmer, Winter Hail,
/Sydney Stirling, Arthur Styan, and the
rest of this company are cast .in roles
that are said to suit them, individually,
to perfection.

J. C. Williamson, Ltd., has secured a

two years’ extension of the lease of the

Opera House in Wellington. This will

mean that next year both the “Grand”,
and the Opera Houfte will be under lease

to the “firm.”
Miss May Wirth, the well-known Aus-

tralian circus racer, and now in a big

feature act with the Barnum and Bailey
shows in America, was rather seriously
injured at Brooklyn. New York, in April.
Miss Wirth had finished her act, and

was bowing, when her foot slipped ami

caught in a rojie stirrup used by the

attendants who take part in the act.

Miss Wirth's Arabian horse .Juno, usu-

ally very’ quiet, shied and galloped round

the ring. Before he was stopped, Miss

Wirth had been dragged a considerable
distance, and although badly hurt, no

bones were broken. When the ’mail Je>ft

it was expected that Miss Wirth would

be laid aside for two or three weeks.

An unusual number of new pieces have

failed during the first quarter of the

year in London, and thiis fact probably
accounts for the revival of several euc-

ceesful plays of a past generation. One

of these is Pinero’s early effort. “The
Schoolmistress.” with Winifred Lmery
in the name-part, a character which has

been played both by Maggie Moore and

Mi’S Brough. The London cast brought

forward Dion G. Boucicault as Vereker,
the impecunious, supper-giving little hus-
band of the schoolmistress, and it is

interesting to note that the actor played
the same part in Australia nearly 20

years ago. On March 26 “Diplomacy”
was revived at Wyndham’s Theatre. The
Bancrofts originally produced Sardou’s

comedy-drama in 1878, with Mrs Kendal

as Dora. The play has now been super-
ficially modernised, with references to

taxi cabs and telephones, and the abolition

of soliloquies. But in effect it remains

the same “well-made play of Sardou,"
and the up-to-date critics, whilst apolo-

gising for it on that account, have been

forced to record an astonishing success

with the audience. Miss Gladys Cooper

as Dora, Mr Owen Nares as the husband

(.Julian), Mr Gerald du Maurier as

Henry Beauclerc, Mr Norman Forbes as

Baron Stein, Mies Ellis Jeffreys as Coun-

tess Zicka. and Mr Arthur Wontner as

Orloff, are described as carrying all be-

fore them. Sir Herbert Tree has pro-
duced “The Happy Island*’ at Her

Majesty’s, a poor kind of piece adapted
from the Hungarian. “Vigorous colour-

ing, variegated lights, dancing natives,

and a general air of pantomime repre-

sented the South Sea Island, where for-

tunes were made in radium.” The “West-

minster Gazette” sums up the whole

thing as “rubbish”: other papers let it

down very gently indeed, or praise it

altoget her.

“Within the Law.” at Melbourne

Theatre Royal, has broken all records

for drama under the J. C. Williamson

management. With the exception of
•that put up by “The Whip” at Her Ma-

jesty's Theatre, the bidding capacity of
which theatre is much larger than that,

of the Theatre Royal. There is every
probability that the phenomenal success

of the play will continue, and that the

Reason wilt be numbered amongst the

most brilliant the firm has yet ex

perienced.
The return of Caruho to Covcnt Gar-

den, after an absence of some years, is one

of the features of the present grand opera
season in London. He is said to be re-

ceiving £5OO a night. Three new

operas will be amongst those produced
—Charpentier's “Julien” (the sequel to

“Louise”), and two by unknown com-

posers, Camussi's “La du Barry” and von

Waiterhausen’s “Oberst Chabert,” both

recent Continental successes. “La du

Barry,” whose composer is looked upon
as a coming man in his own country, was

produced at Milan last autumn, and was

enthusiastically revived. “Oberst Cha-
bert,” which its composer describes as a

“music tragedy,” has a libretto adapted
from Balzac's novel. “La Comtesse a

deux Maris.” In addition to Caruso, the
principals will include favourite artists

as Melba, Destinn, Kirkby Lunn. Martin-
elli, McCormack, Sammarcd, Scotti, ami

Van Rooy. The “Ring” performances will

be given in “festival” form—that is to

say, there will be long intervals between
each act, and the performances will com-

mence in the afternoon at 5 o'clock ami

4.30, except for Between

the second and third acts the interval will
be an hour and a half, to allow the audi-

ence to got dinner in comfort. The sub-

scription list for seats for the season is

larger this year than it has ever been
before.

Amusements.

SOCIETY OF ARTS

EXHIBITION.

THE GREAT EVENT OF THE YEAR TW

THE WORLD OF ART.

Every lover of Pictures should see this

Mngnitirent Collection before it is too late.

LAST 3 DAYS OF SEASON.

Art Union Drawing takes place This
tVVEDNES D A Y» Evening.

Secure vour Tickets before It is too late,
2 6 each.

To-day’s and Saturday's Attraction:

Afternoon Tea bv the Ladies’ Committee,
Free io all Visitors.

SOCIETY'S GALLERY. COBURG STREET.

12.30 to 5 and 7.30 to 10 p.m.

Admission 1/.

THE GLOBE PICTURES
THEATRE DE LUXE.

Direction

HAYWOOD'S ENTERPRISER LTD.

MAGNIFICENT PICTURE PALACE.

Superb Ventilation.

11 a.m. to 11 p.m.

The Tariff: 6<l and 3d Children; Reserves 1/,
Wildman and Arey’s,

Amusements.

riffle “As the Hope of the

Earth is t lie Spring-
time.

So the Hope of the Race
A is the (’hild/’

33r< 1 AN XI VERSA R Y

AUCKLA X 1) BA X 1 • OJf
HOPE UNION.

TOWN HALL.

SATURDAY. JUNE 14. 1913.,
(First Saturday General Half-holiday'.

ANNUAL GATHERING OF

BANDS OF HOPE.

POPULAR ACTION SONGS AND
CHORUSES BY ('ll 11.DILEX S CHOIR

OF 300 VOICES.

Conductor MR L. E. FALKNER

Chair taken at 7.45 p.m. by the

HON. GEORGE FOWLDS.

Short Address by lhe

REV. <’. H GARLAND.

Principal Methodist Theological Institute.
Soloist, Alice Rimmer.

Items by Girl and Boy Scouts.
Instrumental Music by Temperance Guards

Band.

Recitation, Miss Vera Hardie, prize-winner
at Auckland Competition.

ADMISSION:

•Tout Seals in Body of Hall. 1 : < hiloren,

half-price.
Circle, 1/6; Children, half-price.
Back Seats, 6d; no half-price.

Circle seats may be reserved at Wildmai
and Arey’s without extra charge.

To avoid crowding at pay boxes, secure

tickets %‘oiu Mr Howie. Cycle Depot, Kara

ngahape Road; Mr F. Knight. Manuk an

Road, Parnell; Messrs G. Kent and Son,

Bakers, Newmarket; Mrs Nicholls, 151,
Upper Symonds Street: the S.S. Union,

Queen Street; Messrs Williams and Green.
54 Jervois Road. Ponsonby; Mr Falkner.

282, Queen Street; the Alliance Office, 31,

Wellesley Street West.

\ Broadway Plano kindly lent by E. and F
ria no Agency.

Book the date of this Unique Event.

SATURDAY, JUNE 14.

An Old time Gathering under entirely

New Conditions. 54*

TOWN HALL.

THURSDAY. JUNE 19.

SHAKSPERE AND MENDELSSOHN
IN ONE NIGHT.

A Grand Production of

MIDSUMMER NIGHT'S DREAM.

NEW ZEALAND'S MOST PROMINENT

READERS WILL READ THROUGH THE
STORY.

The Auckland Orchestral Society will inter-

pret Mendelssohn’s Delightful Music, includ-

ing the celebrated “Nocturne,** played during

the progress of Act lit., when Puck

“O’ercasts the night.’’
Holos and Duets by Leading Singers

Choruses by a Spe<’lally Selected laidies*
Choir. The Literary and Elocutionary

Branch under the direction of PROFESSOR
MAXWELL WALKER, assisted by Ml

Thomas Ilnrriss.

Musical Director and Conductor.
HERR JOHANN WIELAERT.

B. rOLDICUTT, Hon. See
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