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. !HERE are many pecople whose
H hearts find an echo in Browning’s

- Music and Drama.

- . By BAYREUTH
————

BOOEINGS.
u_hle- subjeet io alteration)

E.M. THEATEE,
May Il te 17, —Hugard
May 22 to June 7—J). €. Willlamson,
Joee 9 to June 25—Geo. Marlow, Ltd.
Tune -26 to July 5—J. C. Willamssn,
July 7 to 10—aAllen Doone.

August 4 to 16—J. C. Williamsop, Ltd

August 23 to September 27—Dranscamba
Co. .

Oetober 1 to 11—), . Willigmson, Lid,

ATUCELAND,
Lid.

Ltd

ACCKLAND PICTURE SHOWS,
Globe Theatre, Quees Hireet——Centinuour

Have You Learmed to Listen?

. beantiful limes:
*Who hears mnsie,
solitude
Teopled =i once™
But one has only fe go to an average
elassical comcert 10 rearlise that although
1he majority of men and women love
wmsic with ' all their hearts,” they do
mot love 3t with their braime as well -
To be thorsughly appreciated mrasic
must be undersiood, and as it is & ¢com-
Prex art, it eannol be expected that real
vnderstinding will come witkont diligent
wnd  systematic  stndy, Everyose,
whether so-called * magical ™ or noi, can
appreciate a simple melody, hut it is
wholly unreasonable ta expeci sm un-
trained ear fully to appreciaie the
exqmisite ‘harmounies of Hayds, Mozart,
wnd Beethoven, or delight im the move
modern methods of Wagner, Strauss,
and Debnssy.

Hew te Enjoy the Masters.
For vears mast the wunprofessional

feels his

Jorer of masie has had to grope his

way through masses of unfamiliar, and
10 him pften painful, harmonles, until
after many years of concert. going he
begins to understand a little of what
muasic really means.  But it has been
Jeft 40 Mr Stewart Macpherson, the
auihor of “ Music and its Appreciation”
and other educational works, boldly to
moggest that the art of Jietening intelli-
gently should be periowsly taught in
every girls’ and boys’ schook. The aver-
age parent, sdrs Mr Macpheruon, has
quite an erroneous impression of what
*learning music” really meams, They
think that if the child is given & few
vears*~pianc or viclin teaching his
musival edueation is complete, People
often do net for one moment conaider
whether the c¢hikd hag any natural apti-
tude for hls imstruwment, or iz faet for
any instrument. If he does mot “pet
on” he is dubbed unteachable, and bis
musi¢al education iz brought 1o an
whrupt fifiizh, or, failing this, he ia made
to spend s0 much time in practising that
through very weariness from trying to
do the jmpossible, he comes to regard
all ;usic as the essence of boyedom

To Give Chilirem s Chaxer.

AN childres sbould Fare the chance
of jearning s  imstroment, bot if
through the fermation of their hamds or
through suy oiber phyeieal disability
ihey do not make good eserutants, their
usieal edueation shonru onfy be stopped
ay far an the artual imstramental part
is ronrered.

1t shouid be borme in mind that many -

therneghly  musicnl ople are quite
without pewer of g'iv'n;,; it dwatrmmental
exprecabeu. To learn te Imten o and
appreciate with real” perveptiom, the
muterial of the musi*;, should therefors
he the aim of every stident of mwrie.

To farther thia, Mr 3acphersom pleads
for the formativn ef Jiusicn) Appresia-
tion (lasues iz all wchools.  Thesa
clussen whould not Le limited to thosa
{;upih who are Jearming so instrumest,

wt showld formr part of the gemeral
wurk of the sehool. The clasars, matur-
olly, st be avranged in vazions grades.
4 am to mnit the apes and musical
knnwledge of the pupily.

Begioning with the kindergarten, =
acnse of time and rhyithm should be
tanght by maorching snd other frem
thythmie movements, and w senss «f
tune by the slnging of wimple aonga anit
learning through wsol-fa tha varioua
sounds of the weale, firat being orought

inte touch with such things through the
medium of interesting music which they
can understand.  This should be fol-
lowed by claes ainging with ear training
and #nging at sight, Then the pupils
are ready for the Appreviation Clazs. In
this the teachers should play to the
pupils, choosing quite simple pieces at
firet, As the elans advances In under-
standing, sonatas, symplionies, and other
workas should be studied. The purport
and form of earh compoasition should be
carefully explained during each lesson,
8o that the pupil understands as far
as possible tha composer's meaning and
plan. In dealing with auch things aes
symphonies, quartets, ete,, Mr ¥acpher-
son suggests that the teacher of tha
class should make n2e of 4he good svole
or duet arrangements now publiahed of
the best works, ov, if his own powers of
execntion are not suflicient to copa with
their difficuities. a “Piano-player " might
he used instead. The great point im
* Appreciation” work is to get the
pupie familiarised with the aciral musie.
%0 that when they have the chames of
going to a gond orchestral or chamrber
convert they shall be able to go with
rars and mind alveady prepared, amd
veceptive of the finished and complete
periormance,

ot <5

Weird Taste of Mnasie,

Q& an it Mmay seem to WOTe Mmatrer:
of-faet individuals, there are many per-
=oxs who actually wee sounds and see
odours, or more rarely hear paim or
light. Tonal vision—that is, the hear-
ing ef light or ¢olour—is very rare; ned
so is coioured hesring, of which there
are aimost as many varieties of as per-
sons who report it. .

Far some Hme the soleuration extends
only to voires or to Christian nomes.
‘They may cempare the sirawberry-ecl-
oured voiwe of omne friend with the
motiled Easter-egg voice of another:
they ma¥ pomder the relative merits of
a blue name or & rown one.

Vowels alone may be eoloured, and,
perhaps, differently <coloured when
spokenin oue ¥veice than when spoken
in amother. Agreement there is none
s to their proper colouration; the
letter a, for instance, jmay range from
the black given it by the poet Rimbaud
to greea, er orange.

For wother persons musie, and only
masie, is coloured. The piteh of a note
may giva its hue, or the instrument on
which it {s played may determice the
tint.  Low-pitched notes may range
frem purple to black; high-pitched ones
from azure to white,

Or each instrumaent may have its owa
colour; white for the harp, orange-gold
for the horn. mauve for the viola. Or-
chestral miusic may become a veritabls
caseade of raivbows, If perchance ona
gets form as well as calour; from musig,
ike possibilities of arabesque ars multi-
plied. A feacher of design attends con-
certg in order to see new patterns that
she may reproduce.

Taates mut edours, as weil as sounds,
osy become eclours. [ am acquainted
fsays an Anerican writer} with & young
man whowr mouth i fcoded with lunrin-
vus pink whenever be tasien winter-
green.  Peppermint wad eloves. om the
other hand, tarviz a dark, rongh green:
acise gives s beagiiful bisek — This
Founy man is greatiy destvessed whem
food taries 8 colour different from fhe
rcloar its Isoks.  Yellow peppermisia
are for ki an absmization. as sre pink
tens, ning.

He ton, waes hin taste salnnge T ds-
evimination, and is able tn idenfify ex-
ervdingly weak wofutinons by the eolewrs
they aromse. Bui solutions giving the
same eolour puzzle him. Thush{lun-
abie to distinguish between & svlation of
quitise and ane of red pepper, beenuse
both give the mama orange red iaste.

Orlours when seen wually surrownd
with onlours the seenled object, or AN
th spare from which the aisur pro-
ceeds. Bot i one peculiar case the hue
ol the odour was eseen by the person
who experieneed It on hia owa fotehead.

Pain may changs inta sound, We ard
told, for example, of = paychologieal
tanthachey one, that B, You can heary
aml | hava niyaelf experienced & avme
phanie ear-ache, one {hat mont conddey-
ately trandated ifself Into orchestral
4erma, Touel, In turn, has Its visual

aralogies. There are bright touches
jont a4 therg ate sharp whisperd

What is probubly the most cuorious
case of menwe travspowition on rTecord
has heen reported by Professor Piereo—
that of the young lady who fastes
aounds. Imagine, if you can, a roast
beef voice, und then & banans one.
Think of being taninlized, aa the youag

lady confesses she was, by being foreed

to listen to & lecture when bungry.
Theoretically, it would seem that &
confusion of any two senses mighté ocewr,
but as a mmtter of fact, not all of the
possible exchanges have been reported,
XNo crse i3 on record of adours phifted
inte sound, although ¥ have heard a
little girl speak of fragrant mmosic.
These aense t{ranspositions  usually
ocerur in & syatematic and nniform way.
Yet there are many reporis of a merely
oceasional substitution, as, for instapee,
my owan sympheonie ear-ache, which, un-
fortunately, wus a unigue experiemnce.

Although mot subject to colonred hear.

ing, I have seenr on awakening frem &
deep sleep an early morning whistle an
. a dark purple streak againat the window
curtain. Fevers apparently may eairoe
such substitntions of one sense by wn-
other; certain drugs also have the power
of efferting anch exchanges, (mudier it
was wha said of hashivh that it ewabled
him to ear the noise of colourd,

Seeimg Sounds.

Leaving the explaration of whal we
may ¢all true synesthesiz to the foture
investigator, we may ask the relation
between such experiences gnd the imita-
tion of them in literature and critieism.
One of the curiosities of modern eriti-
cism is, in fact, found in the temdency
to tramsfer sense adjectives from eone
provirzee to another, We hear of eolonr
harmonies, melodic lnes, frosty music,
fragrang rRoeturnes, noisy eglaire.

Modulations from pigeom egg blue ta
Nile greew, most misty snd subtle mods.
lations, dissolve before ome's eye, amd
for a moment the eky és peppered with
tiny stars in douvbles, each modependently
tinted. Or from Swinburne, writing @
Blakes early poems: *They bave &
fragrance of sound, 3 melody of eolour,
in a sime when the best verses produced
had merely the arid perfume of powder.™

Modern Freoch peetry is full of surh
sanse eonfusions. Rimbaud writew the
‘' Bonnet of the Vowsle” Baudelaire
sings of the correspondences of per-
fames, colours and sounds. Eaplish
poetry makes leas usre of such an effeet.
although Swinburne 1ses visual aml
auditory terms interchangeably. He
describes *“gong visible ? and eings <f
“Light heard as music, music seen as
light,” amd of * fine honey of song notes
goldener than gold,” .

VWhat shall we say of such transfer o
rense adjectiven T Is it a glgn of degen-
eracy of style, a siraining after artifdal
‘effect ¥ Is it & eign of & new florescence
of language, & language evocative of
delicatea emotion efiectr. Or {8 it rooled
in aetual eaperience so that we may
concluda 1that poets and writera of
imaginativa prose are wore than the
everyday man subject to 4 malady of
the aeasey 7

To attempt, first, an answer to dha
last gquestion. Seientists who have dn-
veatigated syneasthesia have from the
begiuning been interested in the ques-
ton whether peoels and musicans are
particularly mubject to true synesthesiz.
This question they hare enawercd in
geneyal in ibe negative. Fremeh poeta
amd eritiea have indeed almost adopted
audition ¢elourse {coloured hearing) aa
a cenon ol art, but even so, most of
them distingmished true from ariistle
symesihesia. The first is purely indi-
vaiosl, andom, erratie, of mo significance
for art, whoss wppeal must be universal,

Among lish posts  Bwinburnes
poeiry sug the poseibility of the
poet having bren subject te tonal vision.
FProbabliy. however, bha exchanged his
terms with delibersis attempt. Shelloy's
une of stmse cnmparisons i even more
evidenily deliberate. Ha oiten, for
inatance, whes odour in an odd way. Ie
deserdens 1he pealing of hyseimeh buila
as an odour within the wense, sl com-
pares sons to homeless odours. Rut hiv
comparisony ure too varled, tane defin-
itely Inatitutsd, to indivate s trme con-
Tumon o! sound or ilght with odaour,

Exploration of English poetry resulted
In tha discovery of one wae of irus
Aynesthesin, one that is even sllostod Ly
the poet, Poe, who frequently §n hle

oetry apeaks of the sound of ihe com-
Tup datknesn, eonfesses 0 a fooinote 1o
Al Agaranf:? "I hava often thoupht
T could distincily hrar the aound of the
darkness as it ‘slold over tho hurizon”

Professional.

MRS HAMILTON HODGES.
Teacher of Vecal Culinre in all ita
Departments

Etudie: —
Q!?REN'!\‘ BUILOENG,
WEET,
AUCHKLAND,

WERLLEHLEY STHEET

PXANOFORTE TUITION.

Mi5S M. B. RICHMOND, A.R.C.M.

adl

MISS N. K. WILLIAMS, L.R.AM,
TERM BEGING FEBRUARY 15th,
T'uplls revelvedt at H, GRAFTON HOAD
tPrlvute Address nml nt NTT B No, 13,
MUTUAL LIPE BUILUINGE, QUEEN 8%,

MRS. SUTHERLAND,

"Noch'” ‘enservaoforivin, Uermaur.
SINGING, VOICE PRODUCTION,

PIANOFORTE,

RYFUMEN TEACHING MONXDAY, TER. 10
dig:. Ng & Meiuet Life Buildisgs,
reen Rtrest,
'Phose Resldewre: 308, Devosgort.

MISS AMY STEVENSON,

MEDALEIST OF ROYAL ACADEMY,
LONDPON, LATEST OSTROVEEY
MIETEHOD,

TEACHER OF VIOLIN AND

— FIANO,
Hecently retmruned fromy Londen,
At Brudito, M. GLADSTOXE BEUILDINGS
(sppomize Ferry Bulldlngs, Mouduy, Wed

pewtey wnw Thrredoy offersoons.
Prieate dddvems: ), Urey 3ireet, Daven-
part.

MA. FRANCIS CORNWALL
Volies nmid Singing Specialist.
Thermmﬂlﬂon at Pirna, Vielln, "!mi-‘

Guwttnr, Aud Banje
BITDIO: 12, GLADRTONE BUILDINGE
©pposite Ferry Bulldiugs). ~ul

Interviews from 11 a.m. te 128G pm., 8 ¥
O p.a., ADd T to 8 pan. \
2850, L

YOUR €EHARACTER

Learn Al Aboust Yeursell

‘Phone

WIIICEH  Mentsl  Favuities  to v\lltlvam1
WHICH to restrain, WLUHAT rou are bery
adapted to. A typewritten dellneation

yoor character ren:d frem your Bandwritin,
by ao experienced Graphologlst, wil} ety
oun  rereipt of DPustal Kote for /8.
MAURICE ATINIWTON, o Hox BUE, Aucks
laud,

MR. AND MRS. FRED WATSON

Glve lneiruction Iw :

01l and Water Colour Painting,
Relief Poker-work,

Margueterie and French Felishing

Also the new French Peu.painting
a1l Pewter Modelllng, e,
Ftudlo: 13, Gladdtene Bullliues.
a te 5. Quay St, Auckland,

WOODCARVING & FPOEERWORK
Artictes Desigued or Plain. Beod for
Priva [dst. Claires Doy awd Evenlug.

M183 AYLINI; 4, Ftracd Arcade. Auck-
land. Telephone T48. .

Buy direst frem Faslory and wa yuaranun
}nll » -.ﬂni’lflﬂnulﬁ.
Iinmar;;.br'rwlw yvu: "‘rrm anky.
-l iag you ot Catalogus
Ftabiianed 1870,
SANDON & ETEEDMAN,
T Floabury Pavemnent, Landow, Eaglasd
A"l{ for fras satalugua ta Mr. W WOOD,

dndles O 1Tars %t Juvercanull.
av.. YoU PouNGOa. -

WALKER'S

H.M, Arcade and
Symonds St.
Phona &#00T.

GRAMAPHONKS
PHONUUNHAF LS
(All the Latout Hevords.

Repalre done oh Premince,

NaAMXrp

We Mall to nny Address,
Bond for f'.lsu.

PHONERIE

om=amzZ0Xv




