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BOOKINGS. 4 . . peaer's patriotism to have followed Sir
. . them.) FEdward's example. The whole question,
- '(Doten aubfect fo siteratlon. -~ is.¢ne on which it would be interesting to

fI.M. THEATRE, AUCELAND.
\ 1Hanisow,

May 0 to "lfmnulcumbe Ca.
May 22 to Joue 7—J. C. Whilamsou, Ltd.
June 9 to June 25—Geo. Marlow, Lid.

Joue 20 to July G-—J. C. L.

Yuly 7 to 19—Al'len Doone, .

August 4 to 16--1. C. Willlamson, Ltd.

Anguat 28 to Beptember '.’T—Bnmum_ba
Co,

October 1 to 113, C. Willlnmsou, Ltd.

Willlamaoo,

ATUCKLAND T'ICTORE SMIOWS,
Globe Theatre, Queen Street—Continuous. .

Music and English. - - -~ - -

- GOOD, deal of interest - lnau been
aroused in the Old Country by
. the decision of a prominent
of music publislu_!ra to
employ only English expres ion marks
in the songs which they publish.- 'ln a
poug called “Dust of the lyeaert,” re-
eently published; the instructions were
iven, “Don’t drag'® At first sight the
Fle.l of putting Engl-ah marks into Eng-
dinh dongs. seeilid very attractive, says 8
Focalist, and sothe of the younger cam-
posera hue taken ta it very keenly,
For instance. Mr Cyril Seott apd Mr
Perey Graiger in their larger choral and
orehestral works lave aveiled foreign
words; simitariy 3 Hotland Bonghion,
in a choral work produeed at- the Rir-
mingham Featival three years ago. . Ger-
mau camposess,. of.cuurse, bave led the
way in this, and Frencit'comprsers have
long adnp[enl the agme theory: but it
Tus been the habit of tlicse respansible
for 1he Englsh elitiors of Freneh and
Clerman works to translate the inatrue-
tions into Ttalisn, aud, afeer all, there s
anmelhinp; to be \uul far - that pmm of
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Uaiverasal Marka.

The accepted-Ttatian rerms Have after
all in the course of gemerations become
part LE ihe , mentadity, of s ieiana,
Everybody all over the warld kndwa, far
inslunee, the meaning of Aliegro. An-

|lanle, tranquitla; Ritardando., 1§ thae
first trausta into ~Melinefl” or
“Quickty” anl the second intn “Ruhig
golien r “With a geatle motion as of

\\nlkulg.’ ﬁle 1liLPrpI(‘ILT who reads it

would probubly tiink' that 3t - meavs
sumqlluug «];gln! ditferent, and a' good
wany of the, expression ma printed

in. works- like “Pelleaa et Ale
Freach are slightly pu
wha woult have na diflivnlty in under-
atandirg the ordinary Iatian equivaienta.
If muaie i3 auppesel to be the most
cosmopolitan of the arts, putting euch
diffwultivg - in’ the way-of interpreters
surely has dts diradvantages.

. Morever. it is ditlicglt to Know where
to draw the line. 1 every counury is to
claim the right 1o rse ita awn lunguage
excluaively what ia there to prevent a
compaser in Buckarest wsing Kamanian,
ar one in Rudapest using the \Iug&nr
language, or a patriotic Trishmin using
Erse, and also the type belunging to that
language? Thoae who follow Rueaian
compoaitiors with the full ecorcs are
frequently bronght faeo ta face with a
direction printed in Rusdian, which is
qnlte intelligivle, | R .

Sono Cantretenips.

A grmd Anatance of the disadvantage af
the inoovalion ¥y ta be found v a otary
‘b waa current soume time ago of an
einent Germiun condnelor wha waa con-
ductiog a chair in the North of Englamd,
Amt came aeries w pa sage  ouarked
“Hreiter”  whi of  courne, mweara
“Hrogder.” He called ont to the .i“g.-r.
“Hreiter. ladive and gentlemen, breitee”
and-coall net widei stamd why the reauft
was the rxact appsite Lo wiss be wished
< the . resssn n{ catree ln-iug that they
nn-k-rnroud Qyim o mean Uhrighter™
¥ The' other day. [ came acrius in & Ger-
man eomprsithon  the luatructiyn “Mit
ediem Avedrack.” whivh i not easily -in-
telligiblé ti the avers I'.nglnlmun I
ja, boger th ~xac f R
Elghr Kigara fnr.mm.- directian.
hilmenta® It s diffkult ta see low it
would have been deragatory to the som-

know the opinions of muasiciana in general,

ARk
The Divine Ho-art. - Tooa
Mr. E. J. Dent has issued a \olume,
“ Mozart's Operas—A Critieal Study,”
being an etaborution of a pamphiet he
wrote for the (ambridge performances
of “ Die Zauberflote ™ a year or 30 since.
No one can easily surpass Mr. Dent in
the pursuit of hiz main argument. - Ho
knows all that is really worth knowirig
abont hia “subject, and hia enthusiasm
will-masuredly not prove unwelcome to
a generation which i3 rediscovering Mo-
zart with' Tefreshing eagerness. Supe-
rio¥ persons, who affect to think that
muzic beging with Wagner, and are
lLored to tears by Deethoven, may not
fike him, anil even those who endorse .
Haydn's éstimate of his hero must make
nn'eﬂ'ort to get'at Mr. Dents point of
view,” It 'is not easy to put-aside ail
that bas happened since 1781, and to ap-
proach ” Don Giovanni ™ fram the stand-
point of a contemporary., But the effori
I3 worth making, and tntil ft {8 made
the only dperas that can stand compari- ~
son with those of Verdi and W agner
are likely tu Le neglected in England,
where, a3 Mr. Dent aavs, © Die Zauber-
flote ” has Leen presented tv Metropoli-
tan audlences only iwice in twenty
vears. .- He ia eminently right, says a
contemporary. in his view that we are .
lueky in Leing wnbawpered by tradition,
and his sdvice 23 to' the stepi to be
taken before Mozart can be restored to
OuT stagy is 0 necezaary is to e almoast
pathetic, st aud foremost, ihe de”
mands a0 instant inprevement in the 7
art of singing—a subatitution of the bet .
canio for the modern declamation.
next point.is that performances sl
be given in the vernpeular, E
that producers should Jearn-from Wagh
ner that an opera i4 & musicalt wlm]e Tin
whicle orchentra, \olces = .and ,sl'\ r]
effects combine Lﬂ fuuu om\ Tuintereppted 4
symphoiiy. 4l
matter, ws far
present, iv happity

usion of the wlhule
has” been carvied Atk
stuted - by . Mr '\Deut

when he suvu—nud who alml] canh.u.lu:t‘ ;

him ?—that from Mozart hare than from:
any other compoder We may mast easily
learn to understand oln ratie ideals nt
their best, ) . B
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The Insidious Ragtime. A

There is no escape from rag-iime. -1t
took the ‘Atlantic at a Dbound, and has
found no difliculty in making the short
stride over tha English Channel Tt is
heard evervwhere now in Paris. At all
the favourite tea rendezvous—the Flynee
Palace, the Carlton, at the Pavillon Bleu
at St Cloud, at all the cufes, where thera
ia & band, in the last “revue” ‘ar the
Olympia Mu=ic Hall. wherever oue puom,
in fact, there are aure to be founl th>
vy of ths maltreated moszie: Tt i
qlute a sight to see the fiddlers frowaing
in the attempt to muster the weird and
subtle ayncopatinns. Rugrime iz a iffer-
ent thing in ihe hunds of a cafe orcbes-

stra from what it is in London; bLut it &3

atill ragtime. There in no difliculty in
recognising “Everybody’s Doing 1" “Oh,
Yon HBegutifil Dall,” “Ragging the Raly
to Sleep” and all the vest. “There's-a
Girl in Havannal™ is  ancther great
favourite, ‘but they nll “go dawn™ very
well; they all fimbuce the wume tapping
of iwet aml wagping of lwmh thut theyr
prodateed in Lotk
of their hirth. It ix ditticnlt Tv eay ex-
There

the

actly how ragtime got to Par,
Enyluh

ard s many “turra™  on
men

infection wan hmught over Ly one of
l‘wm
o J '

- ‘l‘lo l"ht-lllm A Great Drama

“The genive of Thwen an o dreamatist
wtanda high, and the Pmdm-thm af “Th+
Pretembern™ in Londun’ last month adda
aputher succema to’ hiv  credit. i This
Arama ji')umkim intenas ‘power, ‘#tuber-
ant variety ‘and plmorbing interest. * OF
it e forenbat English erltic saaya:—Dur-
‘ing thé long - pﬂlo manca” ¥ ‘had been
'lurlng with' ‘those ‘ virlke,” -{empeatuous
‘men” of thirtrem,hfﬁnturv Norway, and
not only living with tham, Lut “wiider-
atanding them, Mormver. Tien was
80 dealer in the sham mnotique, His

“friends.”

. mother in the moinent of “erisia.

_nle ohe,”

Zealand Mail for A;}il' 2. 1913

elmnctem are real, nnd are nok wentl-
ally-of any period. - - e -

It in waual in ‘writing of I‘I-qen lu
separate his creative life into periods,
and the impression s given that thers:
were at least thres - distinet : Ibsens.
“The Pretendera,”
view, -belongs to the -middle period,:
which gave the world "Emperor and
Galilean,” “Love's Comedy,” *“Brand,”
and “Peer Grat,” but these divisions are
arbitrary. . From the firat Ibsen’s power
was that he dealt. with the human soul.
In the early dramaa he.was still tram-
melled - by  conventions, -theatrical .and
other, but always he tried to dramatise
the soullife of mankind. In “The Pre-
tenders” that attempt.bad become an
achievement, and a _very great achieve-
ment. L. . .

The Genius or! Ilue-.

- Frankly, 1 do nmot Lnow where to
place Ibsen if it be not at the side of
Shakespeare, in hia keen insight into the
hearts and minds of men. Where in the
whole range of drama:can you -find such a
well-drawn, consistent . character a3
Bisliop Nicholas in this play, unlesa you
go io Shakespeare? Where is there an-
other Earl Skule, ambitious and yel
torn. with doubt of himaelf, cunning and
xet wise, egotistical and yet capable of
a great self-sacrifice, doomed to Juneli-
ness by his nature and yeb pasaionately
longing for love apd faithi And, them,
by way of contrast, there is the sunp!e,
genial, King Hakon, the “unfortumate”
man who achieves, by his very nature,
atmest witliout an effort, what Eacl
Skule  has '\l\v:m; Becn. sllp from lus
grasp. .o

It h2s been sa:d that llﬂen meant
Hakon to stand jor Bjornson, and Skule
for himself, but we need not inguire intg

the origin of A dramatist’s mxsp:rntlon.‘

I{e must; of course, draw on liis 1 oW ex-

- periences, woless he is a burm ‘ohjec-

tive playwright. Aoregver, theze WO
characters” have a world-wide signific-
ance. ~ Tley lcpm,eht the two atruggling
fnrcm of men’s souls; the geniality and
sitplicity -of faith~ and optimism, ami
the long and bitter struggle towards the
light of: the more- complex ahd darker
nhiure—‘"(-qd‘s slepchiid -on earth.”

. In clearness of siguificance, howsever,
“The .Preienders™ i3 pot. to_ _be compared
the best of 1he social dnlmaa Thia
pl is, mdpell @kind of inverted sketeh
hook- for- ibsen a tater plays.  Thus jt is
Rishop X clm[ﬂs, ton, weak and cowardly
o hold lns own in 1. world of turbulent

Ppasiions,” and rnrmd with ]mpl.l(‘:l‘)l?
[ ‘jealousy: ‘whe cuyncidtes the later doe-

self, - King ITakon Leging  his
banishing his wmother. and his
A king must stand alone. Ihut
le” meeds’ the Tote of his wife and h.-{
Ear
Skule standa mlona and fights for him-
sell, Dut he, -tos, learns thai he must
have faith and love. and ha finds himself
through them and throngh the bsauty of
Hakon's great King's Tlmught Norway
has lbeen & kingdom, it ahall hecoma 4
people . .. . all shall be one lereafler,
and all shall feel and know.that they

Teign by

l’mlcan l‘or World's ﬂ.ll.

Ibsen's panpcens for the ills of the world
in “The Pretenders” is the Christian
doctring of self-sacrifice and love... That,
one would say, is the witimate trend of
the ptay, but here and there in the
speeches of Hnrl Skule we can note the
beginnings of othera ideas. - I do nat
think one should look for a definite
meaning in “The Pretenders”™ It is
above all, a stirring drama, and although
it deals with psychological aa murh a3
with phyaical action, it must not ‘be
judged as a “tendency play.”

Perhaga it is all the greater herause it
dves not seek to prove muylhing. Gne
enn deduce as many meanings from its
seenes and charactera as one can from a
contemplation of life -itaelf.
grent drama some of those acenea are!
The death of the Bislop is lLoreowed
from the conventional stuge,” of coure,
Tt with avhal subtle irony and humonr
and with what tense payeldagical inter-
est it i1 treated! ' I cen well under«bnod
that the choracter of the Bishop = n
favourite with aciors In \urwuy and
Germany.

For quiet, restrained lrama T knnw of
no scene more thrilling thun  that ¢ in
which Hakoen beata down the rebellions
Ekule by sheer foree of kingly tempera-
ment, and none that reaches a higher
‘Mane of pathos and poetry than that
other In which Skule peeks to drag from
the Neald the secret of his_-
None but a post and a great
‘have writien-such a-scene.:
O, Finally, pausing over many o po-nage
of beauly ':lnli pﬁlhon. thera,h tlllne :an
tained grandeur of Earl Skule’s renuncin-

‘according to ‘that:

I never

And what |

tion, when to save bLiy dnng‘hter.—; rhl.d
fmm the anger of the mph, and to eatab-
lish -peace; he breaks  sametnary’ and
throws himself-on his enemies’ thirtisg
weapons: “There are men horn ie live,
and men Dborn to die. My desire waa
ever thitherward where Wod's finger
pointed out the way for me; therefore,
AAW TRY path clear, till now.
.. I must inte the: mighty chnroh Toak~

ed ‘with the vanlt of ptare;, and 'tis $he
King- of Kings I must implore for gu.cs
aad mercy over all my Life-work,"

-»

-" u - .:5.

. mm Art. - -
-1t is stated that steadily the repnrtm‘y
theatre is taking root in the provincas
o the Old Country. Birmimsham rd-
cently opened such = tleatre, mheffielil
iu due ‘te follow, and Leeds -contem-
plates o repertory season.uss an -experi-
ment.
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ms MAJEBT!'S THEA'I‘EEr

Dlref:hun American Amupsenipurs ‘iyndit-nle

sn{ \'l(.'!l'l"‘! -HEASON, oL
MONDAY, APRIL 7,

THE WORLD'S MASTER MAGICIAN.

HUGARD @ ...

ﬂn,p'pnrlp.l By his Distingulslied Conxpany,
inotnding CILING SUNw LO0, the Marvel-
10y Thinese (nnjumr in Lhe tn-nwuduuul_f
successful Act, "3 NIGIFT 1N & CH1
I'ALACE," a8 giren wleh Record Surcesy

- throughout, the Worid. -

C ALL TIE WORLD WONDER% -

Al ITUGARD. the Bullet Kiug. The 3Man
they Can't Sheot, The World's Wizard af
Wouders. Must be seen 1o Ue Dbelleved.

I3 IIE INYULNERABLE?

.. .Come and See for Yourselves. )
Flrsl Appearuuce .ju New Zealand of MIS3

MYRA ERRINGTOX in her Novelly
Mupsical Act.
THE GREATEST SHOW O 1TS CLARS
THAT Has EVER VISITED ALS-
TRALAST ‘ :
l{eﬂnpu' Spectacula Mairveiious?

POPULAR PRICER: 3/, 1. Np extra
charges. - Box 1'lan at Wildman and :Are_v's.
. IRVING . WERE, ~

Touring Manager,

I'towoted by Lord and Lady Ialingron, ard
wujer the Patronage Of 1iks Fxiellenry thp
. Geverner and  Lady Liverpaol

TOWN HALL,
THURHDAY, APRIL 10
GRAND COMPILIMENTARY

CONUBRT,
Tendered tn

MISS INA BOSWORTH

(Pupl] of \[r in unalnn, . ll AM..
INS O <

A

\;uzmsupnu.. M !“h
; MINS ANNIN
MAULGHAN
MR \\vAI TE Il

(Preﬂnlm— ]
rrpanyy,. MH
“‘Barltope; MR. HAROLI * IER,
IMianlsty MR ’l'llUMA:i CHARRLE,
enise, -

Dresn Cirele nnd Frant iltuil-. (;le\ened],
3/; Bialls, & T'pper Ginllery. 1/
* Tinp at Wihlwuu and Arey's. le"kﬂq at
2l Muysle Sellers. 4arriages, W pon,

Huie
Lluoen-

'.l'O WII' HALL.

.Dln-rlh;n llenr; 1iayward

THE BUTTERFLIES

lI-$Q futtered into ﬂle Learts nml n(m‘kluul
of all .

....... PRE—

DON'T MISS THIS FEAST OF
- ‘MERRIMENT, -
llﬂ' \\I! E HIPENI A JOTLY EYRN

Pepulor Prives: 3/,-2/, 17, .. o
Box Plao at Wildman sud Am. .

. THE GLOBE PICT URES

T Tree s 'I‘Hl"ATR‘H'DE BYXB, . v

kl HAT“’OODE E\TLR?IHHEH LTD_

FiCENT PICTTRE " PALAC
h Buperd ' Vautilatioi } .‘
cea

1 am, . te 11
The Taril: 0d and 3d (,hlldnn lm"- V.
Witdwaa nnd Areys.

At present there. ure repertory
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