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BOOKINGS.
{Daien subjact to aiteration,)

—_—
.M. THEATRE, AUCKLAND
¥ebruary 4—Rickarde’ Vaudaville Co,
February 17 to 22 Rickard Vaeudeville Co.
February 24 to March §—J. C. Willlamaon,

L.td,
March 10 to 22—Allam Doone.
Mm:th 24 toe April 12—J. ¢, Wililamson,
Ll
May B to 21—Rranscombe Co.
May 22 to June T—J. C. Willlamson, Ytd,
Jupe # to June 25— Geo. Marlow, Lid.
Jupe 28 to July 5 J. C. Willamsou, Ltd.
Jualy 7 to 10—Allan Daone.
Angust 4 o 10—J. C. Willlameon, Ltd.
Anyust 28 te Meptember 27-—Branscombe

Co.
October 1 to 11—7, €. Willinmson, Lid.

ATCEKLAND PICTURE SHOWS,
{flobe Theatre, Queen Street—Continoous.
The Theatre, Symonds Btreet =

y.
Royal Albert Hall. Albert Street—Nightly.

WELLINGTON OPERA HQIISE.
Trebruary 27-March 8—Rickards’ Vaudevilla
Co. .

Febraary 26-Marck 10-J. €, Willlamson.

Fradneing a Play., What it Really
Means.

QUENSTION whether the general run
of playgoers, no matter how luyal
they may be to the theetre, of how
many times they may go to the play

in the course of a year, guite grasp the
real meaning of the simple line of the
- programme, which runs, “The piece pra-
duced by Mr——" And yet what a
grent factor in their enjoyment, how
all-important, how wvital, is the producer
of the play! We of the theatre know
ity but do the people in front of the
enrtain?  Or, knowing it, do ihey appre-
ciate the fact at its foll value?

Thinking it to be as well that they

should be enlightened in mome meapure,
I have penred this article. The pro-
ducer then, Jadies and Rentlemen, is
“Everybody” in a theaire—the stage
portion of it.
be, law. Actors, stage-stafl, scene-paint-
ers, orrhestra, ete,, ete., are all at his
command when & play is in rehearsal;
all through the rum, for that matter;
and to him be the homours when the
piece i3 landed as a euccess, He it is,
to put it briefly, who takes the written
word and evolves from it, after weeks
of Jabour, the acted play—the perform-
ance &3 you witnees it.

No Easy Task.

The diffieulties in the path of the pro-
ducer in Auatralazia are very great: e
has, in the first place, to deal, in the
majority of cases, with the manuacript
o a piece solus. That is to gay, the
play is written in, and comes from m
far country (Englaud, of America, as a
title), and therefore the author is never
available, with his invaluable assistance,
for no matter how elear and explicit
a written stage-direction, & word from
the play-ereator's own mouth is ten
limes more illuminating. The producer
has to work out the values, and every
technical dJetail in regard to the picre
lie in 1o stage, with his cewn lrain, un-
aided. No easy task, I can assure you.
How much mare dificnlt, though, when
the author of the play is not lvingy
vwhen the classical or semi-clzssical
drama has to be taken in hand! Ex-
Fert advice i in the latter case, most
deyirahle, nay, essential, and 1t is just
!mre ihat the difficultien of production
increasa enormonsly.

For inntunce, it is fairly easy to ebtain
proper technical detnils, and to enlist
the services of compelent authorities,
with regard to a modern military or
naval play, The pattern of the butiony
on & tunic; the tunie itgelf; the make
and shape of & big gun, or & sword; thy
drilling of a squad of soldiets; or tha
lehaviour of & ship's company—all these
things may be reatistically and corrertly
reproduced behind tha footlights wi
comparaiive ease, for there is 1o la
of knowledge and help obtainable from
trustwortlly monrees mear at baml. Bud
the classic piay in altogether muothes
matter.  TUnless he Le an absoluts nli-
round geniva, a rars avis, the producer

mil week the amsistance of the best:
literary anmd artistic sauthorities learned.

im tla period in which the action of the
Pirca i supposed to bde cast, and they
muat porsess & knowledye of nrchitec-
ture, cestume, musie, and the languags
of the times. 'With the help of thesn

His word is, or should ~

expert advisers, the experienced stages-
director should give a production that

would satisfly the most fastidlous Play-

goer,

No Detail Foo Minute.

But here the question obtrades—is
such a course always ponsible in Aue-
tralasia, and if not, why? In London,
the heads of the theatrival profession
—all actor-mamigers—are In every race
1beir ¢wn produters. They devots an
immense amount of Llime and trouble
to the eorrect ataging of ilheir vhiys.
From the {first rehearsal to the lIast
they are aided by expert opinion. Hence
the perfection, or nearneas to perfection,
of the enmemble,

Take, for imstance, 8ir Herbert Tree,
& master-producet, whose work of late
yeans has lain almost entirely with
plays classie, or semi-classic, in form.
Sir lierbert geea 4o it that nothing is
scamped; 1o detail is toa minute for
his acute investigation and analysis. To
ibat end he surrounda himsclf with the
higheat of authorities. If one were per-
mitted to he present at a Tree re-
hearsal of a Shakespeirean play (it haa
been my ‘privilege to appear in a num-
ber wundet this particular wmanager's
direction), one wonld find that, first of
all, Sir Hydney Lee, or scme equally e
nowned Shakespears scholar, would te
in " evidence to detect and correct any
anrachroniam in apeech or deportment,
or any unjustifiabie alterations in the
text.

Next, one would notice the presence
of a famoas Rayal Academivian, steeped
in knowledge of the time of the acticn
of the drama. He would be at hand te
whisper guidance into the producer's ear
regarding scenic  effecta, the proper
lighting of atage pictures, the desigoing
of the costumes, the necessiry “proper-
ties,”” and 20 on, Then cne would note
that the ousic, that most important
adjunct to the drama, would be spec'al-
ly writien by one of the foremoet voms
powera chosen hy the mamager for the
particalar -subject, one whosa colour
{to take the madern word) would most
nearly combine with the atmosphere gf
the piece. An instanre of Sir Herbert's
theroughnesa in this direction may be
remembered out here.  The incidental
musie fo “The Fternal City” was writs
ten, commissioned by the Londen
manager, by Mazeaghi.

With all these experta to guide him,
and with his own unique grasp of every
drtail of stage techuigue. it would he
strange  indeed if London’s leading
yetor-manager did not cause even Dlasa
[playgoers to marvel at each mew Tree
production. .

That here, in Australin and New Zea-
laud, audienecd have heen  provided
wilh many notable stage proluctions iy
a fact thai. cannot he diaputed., Each
season umndoubted!y dees some advanco
in the ataging in locsl theatres. But it
also finds playgoers more eritical, move
anxious for the higher standard and the
newer modes they have been apprised
of throngh the Press and by the lips
of  travelled.. theatre-loving frienda.
For, as “Man mever ia, but always to
e, bleat,” 86 the emrnest playgoer is
ever wishing for aomething even betier
than the ULest that ia put before him.

He has heavd reports of Granville
Parker, Max Reinbardt, and Geordon
Craig—to pame & few of the moat

famoan play prodocers of the present
time—and he vaguely wonders why le
i34 deharred from & taste of their
quality.

Little to Complain of.

In ashort, the Australesian theatre-
guer—sn, at Jeast, it eeems to me—be-
conra more exigrht with every new
pruduction. 1low is he to be satisflod?
Arc “there, for instnnce, the necemsnry
epecialinte ta give advice in every de-
partment of, ey, the classiz dramn In
thla country?

Failing auch wasistence from eduoniod
experta, the proilucer out hers hna to
rely on the availnble lHerature of tho
period e s working in, the ¢radilional
“buniness” o vorioua mcenss  hauded
down from formor producera, and the
general stagu directions marked in ths
prompt sopy of the pay, Aided by his
own invenlivensss-—for mo  producer
nowadaya cpn afford to ba hide-bound
withy "“tradition”—le, as & general rule,
euquite binwelf splendidly of bin éuek.

P

. the theatrical
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Bo I venture to think.
ventiveness, of ocourse, counts for s
¥ great dezl. Yor, although it may
be true that “in & multituds of counael-

Hia own in-

. tors there is wiadom,” ja matters con-

nected with stage performanced the best
producer i the one who, assimilatiog wil
ithe advice tendered him, usea hin own
discretion wfterwards. For, after ull,
many things that are shsoalutely tech-
nically correct, may be quite nuon-
effective, and iherefore valueiess from
aint of view. Bo, the
proper strga effect bLeing the thing to
be almed at, if the productlan prove
acceptable to the great majority of tha
audience, the producer 8 juetified by
resulta,

I think that, taking everything im
consideration, - Australamian  playgoerd
have little to complain of—not thut my
good friends in front are given to com-
plining. Anyhow, if L within the
limits of this short article, have Dleen
mble to bring them 4o a nearer reslisa-
tion of the art of the umseen prodweer
of their stage entertainments, T ehall
not have written in vain—Eardley
Turner. -

o k]

Dramatic Hints.

A playwright sat Dhidden in a box,

" watehing the first performance of his

comedy, It was fairly amueing, but the
audienre il not eeem to he amused.
An indolent ripple of laughter greeted
the bolder jests; delicate witticisma
were Teceived in ailence. At lasi, when
the third act was drawing to a clome,
the here, rushing out of the hergine's
house, bowled over the funany old gentle-
man who had said mrpat of the clever
things in the play. On thia ctession he
eaid nothing, he merely fell down; but
the aundienve awakened suddenly to the
conscioueness that he was a humorone
character. His nimble wit had elicited
no response; but, as hw nimble heels
flew over kis head, the honse laughed
loud and long. “AlL,” sighed the play-
wright, “personal contact! That's what
does it.” If I could knock down some-
bLody in every sccne, 1 should achieve
anceess.” .

A Good, Plain Joke.
Last winter the Trish actom were pre-
eenting a play which, te their partial
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fancy, eparkled with wit apd humour
It denlt with the religious prejudices of
Catliolics and I'rotestants in Belfast, and
an audience of New Yorkers listened im
a4 state of coma. In the third act an
angry gon, provoked beyopd the limits
of endurance, enid 1o hin father, “Whpi
¥you are 48 a dumn fool!” werenpon the
slunibering house woke up and roared
with joy. Irish quips and cranks were
all very well in o way for thoes wha
etrained their minds to grasp them; but
to call & man  (ewpecially  ohe'w  own
fﬂf-ll.Pl') a damn fuol was & good, plais,
American  joke, which anybody could
understand and reliah, )

Something SBimple and Robust,

These arc isstructive incidents, and
the yosung dramuatist would do well te
carefully cousider them. If he wantg
him amdience 1o laugh, e must give il
something to lanyrh at: something simplae
amd robust. He night windy the artless
methoida of Wagner in  the “"Alcister-
singer,” Tuo pull a chair from wnmder a
man who hepes to kit down on it is true
humour; it has been so regarded wnince
chaira were made—and before. When
the fist merry cave man  bethought
himaelf to Kirk away a stone upon
wiiich a fellow ecave man wae about to
squat, what Ifomeric laughter must
have hailed the joke, *We laugh at
that in @thens which woull be a serlous
matter {o ourselves,” gava the wise Haz-
litt, who knew whereof he spoke. Some-
body ahould suffer for the fun.

Now why, when it is g0 easy to E.
amuring, should the comedinn strive go
hard? Why, wlien an audience likes ita
wit in wards of one syllable, should he
eeek to be subtle and ironie? Let hls
watchword be aimplicity and lis lode-
otar be the obvious. Let hin justa be of
the order whicl mnhumorsus men under-
etand and repeat. Above all, let him
observe the kind of things at which &
honse laugha, and then repeat it aver
and over ngain. “Apge cannot wither not
custom stale’” ita infinite monotony.

-—Agnes Repplier, in “Life.”
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- fwenty-six Pantomimen in Londom

Puring the Xmar seasan in London thia
year, no fewer than 20 pantomninics were
runnipg, in addition to several eprcial

—

Che @reatest

interssts you in & new way.

John McCormack, Dattistind, Ientinn, M
great nrtiats who maka rocorde
A Grent host of artistd, RENDLEN

onk

Lauder, and George Hobey.
Thae wandeville stars, sue

Xmas ana Pew Year @ifts

At Christmas time, the time of glifts and merry-making,
‘His Master's Yoloe' forces Itself upon your attentlon and

mas Gift problem, for it 1s the gift for the whole famlly.

Che Gift of Music,.

Melba, Caruso, Paderewsk], Totrmezini, Kubslik, Clara Ratt, Hirkby Lunn, Bammarcs,
. Migcha Rlman, Bacrkbaus are but a few of thé
aly for "Fiis Masters Volon.' -
ro the princlpel ballad sirgers, such an John
n, Harry Dearth, and Aghes Niaholls.
Tder 4 h Ii:"lnnm: rohestran, such na Herr I, nnad Here Qottlied.
ak Hertlo Miiar, Phyllfa Dare. (toorge & rommith,
Teldy Payne, are rcady to enteriain you thia {’hrlstinas, aud to bring plesaurc and
mirth o thoss whao recelve this greatest of all gifts.

=N

@ift of ail,

It solves the whole Christ~-

'I'he music hall stars, ruch as Harry

Jr., and

Coll ond lsi we snierioth you fir a fiw
moments, or wnd for Calaloguse.

[nsirumsnts from A4 to £80 r]

Ba rury yon ask b0 hrar | Hia Master's Polos'

Cabiret Grevd, and Lilat on sreing Lhs Trade
Mark in colonrr (maide tha Iid.

‘¢ His Master’s Voice’

ONE '

€. & F. Piano Haency

Limited.
S. @oldicutt, manager,

Temporary Gramophons Department,

Palmerston Buildings, Customs St. West.'
{Oppoxtse Welitcmain Hulal )
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