
Music and Drama.
By BAYREUTH.

BOOKINGS-

(Dates subject to alteration.)

lI.M. THEATRE, AUCKLAND.
January 21 to 25—“The Great McKearn.

February 1 to s -Marie Baines.
February 14—Rickards' Vaudeville Co.
February 17 to 22—Rickard Vaudeville Co.
February 24 to March B—J.8—J. Williamson.

Ltd

March in to 22 Allan Doone.
March 24 to April 12—J. C. Williamson.

May !> t<» 21 — Rransroiube Co.

May 22 to .lune 7—J. X’. Williamson. Ltd.

June !» to June 25—Geo. Marlow. Ltd.
June 2<» to July 5—J. <*. Williamson. Ltd.
July 7 to tn-Allan Doone.
August 4 to Id—J. Williamson, Ltd.
August 2S to September 27 Bransvoinbe

Co. »■ »

October 1 to 11 J. (’. Williamson, Ltd.

TOWN HALL (Main Hall).

Concert Hall.

January 28 and 29—T. H. De Spong, Elocu-
tionary Recital.

• AUCKLAND PICTURE SHOWS.

Globe Theatre. Queen Street—Continuous.
The Lyric Theatre, Symonds Street—

Nightly.
Royal Albert Ilali. Albert Street — Nightly.

WELLINGTON OPERA HOUSE.

January 18-21 -Carrie Moore Comedy Co.
Janu.ary 25 -February 8- J. ('. Williams'oa,

t’oud* Opera Co.

February 27-March (»—Rickards’ Vaudevill?

February 28-March 10—J. C. Williamson.

The Drama of the Superman.
(By IL \. BAUGHAN. in the

"Daily News.”)

Z| RAMA js not. and should not bCj

p, a an objective picture of life. No

1 great dramatist can help ptit-
X ting him.-elt Into his plays.

Shakespeare? Well. I know he is held

to be the typical objective dramatist;
the man of detached mind. who viewed
lite as a pageant; but if you. examine

his play> as a whole. Von will find that

ir 'i-'S.’v ail you have variations on the

•.•Janie v!» ii\uter. ’Macbeth, Othello,
Leontcs. Marc Antony in ‘’-Julius
C aesar ' Hamlet. Richard II L. and King
H.ear are psychological relations. The

{•outlet*. strike the >ame note. It is the

eternal struggle between intellect and

Xlte instincts of man as animal. Reli

have alway* tried to make peace
era seiess* war fare ; some the

UMet .capitulation of -elf: others -by
the promise of rewards w hiclr *hall ta'ke
aWay the- -tinif of present suffering.
Sitake-peu re. being an artist, had an

abnorm-ill\ sensitive niilid. and he ex

preyed the pity of the struggle as well

iti. pomp and circumstance, but he

expressed it dramatically.
After all. why should a man wi.*lf to

v rite of life unlvs- the contemplation of

itmoves his whole being? And wll.at

kind of man can he .He who. at any

tip»r in the history of mankind, could
a Apept the face value of man's rough

and ready wsteii <s of morality None

of the great -pirits has accepted them.

The little .men. the thoughtless optim-
ist*. alone glorify the world as it is. On

the other hand, he is i»ui a shallow

idealist who sees naught but ill in life

He judges existence by some pretty, little

mental oleograph, ami squeals l>ecause

life i* not tike it. When you think of
what man is, and the ceaseless struggle
he has had to wage, you cannot l»e a

•p •.'-.imist. and. if you be an artist you

cannot lie • realistic desrrilwr
f what

is worst in Fife.

Nothing But Little Sha«ri. #

Those who have erit w i*rj Mr. Bernard

Shaw for having given tis nothing but

little >liaw< a* the chief i:t his

plays have confused an artist’s projwr
expression of himself with an alismute'

(evliniail fault We nrjy not like Ber-

nard Show’s point of view: we mawthink

!l tpo rompart of negation*: too un

hitman on. it* emotional side. amd,
above all. '|>O destructive; Irttt it is- bis

point of view, and, a* a,i artist, hr ha-*

ever.) right to <*xpre«*»» it in terms of

drama. Unfortunately, he mtuo.’elf
rofiM‘ious til his ewpreaaipn.oind that self

ronMhu«r«e*’ or egotism mars liwjiLik
•« dram*. You feel that most <»f the

thought- lie tie-ires to gnr to the
<l be better vxprooed iu an.

or • Ireturr. or even inAT novel. He i.e
cho*»*n dram t an hat medium in re. ent
▼AbVi. but he refn«vn to pl.uv the gan»e
according to the rules. *

Drama has certain rules. I do not

mean the stupid rules of the well-made

play. You can call a play a “discus-

sion” or a ‘•demonstration”; or a Clin-

ique, if you will hut you cannot get
away from the fact that you have as-

sembled a iiuniher of people" in a theatre

to tell them something in the terms of

life itself, and tljat something must have

point arid climax, or the tale is not

worth telling. Moreover, since human

beings are your mouthpieces, your char-

acters must 'be like human beings. [

do not know of any other rules, except
those of mere craftsmanship.

The Faults of Shaw.

■Mr. Bernard 'Shaw, as a matter of

fact, is- an excellent craftsman, a trifle

mimetic in his devices, perhaps, but still

an excellent craftsman. He has a sure

eye for stage characterisation, and that

is proved by the ' success players cart

make with his characters. But with all

these virtues his plays have cardinal
faults, and these faults are so glaring
that they overshadow the virtues.

To begin with, he is so intent on ex-

pressing himself that he will violate all

spiritual probabilities, and will mar

character.- which, iu the first instance,

were well conceived. And he is so in-

tent on proving his argument that he.

conditions the mental life of his charac-

ters to that end. His .characters be-

come either fools or Sliaws. If he de-

sires to present men and women of con-

ventional ideas he makes them not only
conventional, but absolutely stupid. He

thus misses the tragedy of existence, for

brains, and, to make a necessary dis-

tinction. intellect, are by no means the

sole possession of the unconventional.

The world would easily be put right-if

that were so. There is no clash and

no opposition in Mr. Shaws plays. Ute

supermen and superwomen have every-

thing their own way. They walk round

the 'poor conventional fools and plant

blow after How without ever having to

parry a serious return. The stage re-

sounds witli their punches, and incident-

allv-the noise makes us realise that the

fvntres of the attacked, for all their

outward semblance to life, are but

stuffed.

Not Playing the Game of

Mr Shaw gains liis point, but it do.s

not bear thinking about after yon have

left the theatre. Men and women are

not like Mr Shaw’s creations. I hey tna.v

be worse, and certainly are not alwato

so amusing, but they are also much bet-

ter, It is not playing tl>e game of drama

to invent characters with the mttw.ii'

ambiance of life and to withhold ho n

tlietn all mental and spiritual re'litc.

merely for the sake of making a |.oint.
Moreover, the superiority of th* up~r-

nien is fictitious when examined close’v.

and seems to consist mainly of their hav-

ing been born without normal human

feelings, or feelings of any sort.

As a dramatist Mr Shaw has systema-

tically chosen the point of leant resist-

ance.* It is much easier to invent lay

fimirea who will not stand in the way of

your thesis than to let a set of human

beings work out your ideas. In the same

way Mi’ -Shaw lias matk* quite a rnaun?r-

ir>m pt what may be called the Palace of

Truth inethod of dialogue. Instead of

allowing an ’’audience to gue.-w the

thoughts and natures of the dramat’H-

j»er*vOiiae as if it were witnessing a scene

in real life, our dramatist kindly permits
his characters to turn thenwelves inside

out so. that we ahall be under no mi *ap-
prehension. The device is amusing a*

burlesque, but it does not bear perpeL*. al

repetition. *’O\er-nik-d" is a glaring
example of thin particular me .‘ban’s n.

It is pitiful to see a iiian of Mr Sh iw’s

genius gradually looming the slave of

his own conventions. Why dons he not

write a drama in whh h hio ego would be

merely suggested and not made the prin-
cipal dramati»s |»er«i»ii.i

’

The* Mouk and the Woman."

U'hc air'at the Adelphi ’Theatre in

Sydney, wii« charged with ele-tri ity for

a ’few'* Uecohdx. oiir evening last we*k,

when one of the largest’ audienceH yet
«een were present to wi,tnn*s the drama,
“The Monk and -tha Woman.".. Thia is

the play which A’rchli ishop Kelly recent-

ly fciittied his eireiiliH against, and it wn

beciftUMe of tltio proh iblv“‘fl»M a certain

incident occurred; fortunately, without

HeriouH results, but it might have de

velbped into something more stirring
than actually happened.

It was during the laist scene of the

third act, where the monk is being mar-

ried that the incident happened. The

king in the drama. Mr Gerald Kay Son-

per, a.s the ceremony i»s being concluded,

rushes up the aisle of the church, and

:t>kis,’ “Who is this man? It is not de

Mohtrale?” Mr George Cro*s (the prin-
cipal monk Piiul), was about to turn

round and reply when a man sitting
about the centre of the stalls got up
and shouted: “Stop! Stop! I protest
against this play. It ifl against the prin-
ciples of my church."

It wa.s here that nomethiug serious

might Lave happened; but Mr Cross,

with a promptitude thit des» rve.s all

praiise. fstepped forward to the foot-

lights from the altar, and addressing the

audience, ><aid he appealed to th?ni to

say whether there wais anything in the

play that would offend the susceptiti i-

ties of any member of the audience, or

any section of the community.. He did

not think so. “I iusk you, an an intel-
lectual body of people," added Mr Cross
‘“whether there is, and if the play diould

proceed, and 00 judge for yourselves.’’
There wa<s immediately an univeisa.l

cry to put the disturber but, and a
chorius of approval for Mr Cro<<s’ prompt
remarks, ami for the play. Amid a per-
fect babble of “Kick him out!" “ Shove
him out of the way!" the theatre attend-
ants quickly isurrounded the man; but
he went out qui?tly. The disturber as
he was going out waid he had a right to
object, for the Archbishop had to\l him
it wa«s not the right thing. The audience
immediately settled down again; but the

incident apparently warmed them all th*
more for the drama, for at the conclu-
sion there wae another unique demou-
nt ration.

Reminiscences of “ Faust.”

The recent revival of “ Faust" in Syd-
ney lias induced a writer in the “ICven-

ing News ’ to Income reminiscent.. **We
have seen and heard many great per-
formers as Marguerite,” he says, “but
the record for the Commonwealth, jf
not for the world, is easily held by “Our

Nellie,’ as Mi>.s Nellie Stewart is affec-
tionately. called. There are those who

only know that clever 4ady as an accom-

plished comedy actress and player of
romantic and Shakespearean roles, hht
it is not so very many years ago that she
was the undisputed queen of comic opera,
and •created’ in Australia several of
the most popular Gilbert and Sullivan

Soprano parts. It was thought to in*

a most hazardous experiment to pet
Miss Stewart forward in grand opera,
but her singing ami acting of Marguerite
in Gounod's masterpiece ’caught on’ *0

tremendously that rhe opera was pre-
sented for six weeks to overftoving
houses in the Princess’ Theatre, Mel-

bourne. A terrific strain, indeed, six

performances a week for six weeks bn

end; and. it should be noted, the prima
donna sang the whole of the music allot-

e.l to the part. Always a thorough ar-

tist, in a long list of memorabb* things.
‘Sweet Nell’ has done nothing of which

she may fairly feel proud i than’this.”

A Tragic Performance.

Again, the string of memories re alls

the tragic conclusion o
f the premiere of

Nellie Stewart’s performance in “ Faust.”
C harle* Leumane was the tenor, and

a then well-known basso with the narii-
deltheatre of Frcderici was cast for

Mephisto. The latter vVas in indifferent

health, hut studied hard to ensure suc-

cess, amt his was one of the riotable

triumphs of that first night. He sang

as he had never sung before. Alas! It

was Hie poor fellow’s swan-song. Strug-

gling desperately against the weakness

that was gradually overcoming him. he

got through to the moment when the

fiend, claiming the fulfilment of Ins

contract, seizes Faust and disap|M*ars
with him into the infernal regions. As

the ‘“trap” bearing the two artists de-

scended beneath the level of the stage,
wicked looking flames circling about

their heads, Fredvriri collapsed against
Leumane. The tenor supported the nn-

form of his confrere, while

the auditorium resounded with thunders
of applause from people who never sus-

pected the real tragedy that w-as being
enacted. The unfortunate basso wax

hastily removed to his dre-uing r torn, »n |
medical help summoned, but th**t4* w>is

no. hope. In the ghastly habi’itn

of the Evil One, Frederiei hid reeved

and obeyed the li.st rail.

An Amusing Incident.

A lees grueeome i«i of an

even more d’lstinguirthed baaao, who has

also shuffled off this mortal coil. A very

celebrated lady w<» s giving excerpts from

grand opera, and he was the Mephisto
for the opening performance. There was

a huge and ultra fashionable audience

to «i>ee and hear one who had previously
only appeared in Australia on the con-

cert platform. Behind the curtain all

wao excitement and alarm, for 7 o'clock,
7.30, and 7.45 had been reached and

passed, but no Mephistopheles had pre-
sented himself. The manager had tele-

phoned himself into a condition of

speechlero fury: the conductor wao in

despair; and the prima donna—well, the

prima donna revealed a knowledge
of the possibilities of a leaist half-a-dozen

languages. At five minutes before 8, a

red-faced, hearty fatuously ijiniling in-

dividual lurched through the stage en-

trance. He wan immediately seized by
half-a-dozen pairs of stalwart arnhs, and

practically carried at a run to the stage,
where stood in c black rage the leading
Lady. She turned pale under her make-up
and in a few frantic hounds was at the

offender. She caught him by the shoul-

der.* and shook him till his head? already
top-heavy threatened to roll off. She

boxed his ean> soundly. She hissed in-

quiries, reproaches, and other things tbb

numerous to mention, until even the

‘“lines’’ men turned blush fully away. Her

victim made no protest, uttered no

sound, he merely grinned stupidly. Blush-

ing his neck and crop. L.E.U., the excited

lady brought the dreamy basso up hard

against a stand-pipe at the rear of the

stage, and held him determinedly under

it while the full force of the wafer

was turned on hie heated headpiec e. The

effect was magical. Air. Bas o, at first

hugely amused, passed quickly into a

state of annoyance, and began to strug-
gle. He choked and spluttered words

that no gentlemanly devil should use, but

the cure wat? going, on, and in three min-

U'tes, as angry as a wtt hen, he was

rushed off to .his room. There, in no

gentle fashion, three strong men forced

him out of hie lounge suit and into tao

red trappings of tb.e fiend, painted hiu

rebellious fare, gave him one gulping
draught of >oda-water, an.l hurri <1 him

to the wings. The curtain went up; tno

ladv, showing no tracco of her strenuous

experiences, went on, and, at the cup,

which he took like a bird, Aleptiisto
rolled his veuce ‘magnificently into th©

muidc. That night he sing and acted

in a styi>* that earned for him the iln-

otinled praise’ of t’ie critics—but it was

a close thing.

How Is It ?

Young men will' be \*o.,ng men, and

while the world wags the y >enger iscn n a
of noble families will find that the on’y

girl in the world for them is behind t'm

footlights. The c.ibl > recently notified

the marriage of a “Gaiety girl. Mi <4

Olive May. to Lord Victor Faget, bro-

ther of the Alarquir of Angioma, and heir

presumptive to the earldom. Not long

ago the cables announced that Air

George Edwardes, who commandis at the

Gaiety, had been forced to put an auti-
nwi*riage-clause in his contracts, having
been so often "slipped ”.p.” when a piece.
wa«» running smoothly, by an unexpected
marriage which nec.i-sitated the intro-,
duction of.an understudy at the eleventh,
hour. But no doubt love will laugh at

con tractci, even e., burglars are s.vd to

laugh at locksmiths, an I a future. Alai-
quis would probabiy l>e ready enough to

pay the penalty even were it t.yi.e as>

heavy. Actresses and aristocrats have
now made so many matches that, th®

world ceiiseo to marvel. Belle Bi!ton lie-
eamp Countess ( lancarty, Rosie Boote

the Marchioness of Headford. Connie

Gilchriot is Counters Orkney, Denis i

Orme tb.* Barones<s ('huruton, Eva Car-

rington', l.ady De Clifford. And there

are’many more whose names mighteasily
he brought to mind. But how is it that,
though the beauty actor is the n;o<t’
adorned of men - that, though his photo
graph may hang in many a dainty
boudoir, and bin .allograph occupy a

place in a neat album, he
□ ever hats the luck to marry a iady of
title? Really, he doesn’t seem to be get-
ting quite .1 fair 41e.1l I By the way, iu

diiscii.'Hing matrimony, it is stated, on

good authority,’ that diming the tour of
t‘he (teicar Arche-Lily Brayton Company
•in New Zealand, quite a crop’of engage*
incuts occurred.

A Offer to Clara Batt.

«Madante C lar.i Butt, ami Mr K<*nnerley
Rumford, an* to make their American
debut in Boston on January 5, and oii
January 7'tlmvwilJ appear at Die (\irnc
g.ie Hall, New York, wiWi Uie . Volpp*
Symphony Orchestra under Arnold
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