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BOOKINGS.
{Dates wabiect to mlterationN

IS MAJESTY'S TIIEATRE,

May 13 to May 23.—Vaen Arx Company.

May 27.—Wykeham-Noble Co.

June 10 to Juue 2 —TPortus and Talbot's

Mlnstrels.

Jure 24 to July 8—Pantomlme,

July 22 ta August 3—"'The Blue Blrd.™

Septembher 30 ta Oclober 12— Oscar Asche,
Lily Brayton,

WELLINGTON OPERA HOUSE,
Tuly 17 to 30—J, C. Willlumsan, Lid., Pan-
tomime Co,
August 14 ta 27—"The Oluze Blrd" Ca.
Beptemher 21 to October 2—Plimmer Den-
natan Company
Octoler 10 to November 2—Qacnr Aache
Lily DBrayton Co,
Kovember 5—"Icn Haor™ Co,

Futurist Scheol of Muwia.
OLLOWING the lead of poetry
and painting, music now boasts
of & Futxcist School or doctrine.
This was announced recently by
a leader of the movement to the Paria
correspondent of the New York “Times,”
This leader thinks it will be safer for
the present to remain anonymous. Pre-
sent, and all past musie, he declares,
will be no longer subtle enough for
modern ears, and he atyles it *“ances-
tral.”.  “Wa no longer respond to the
productions of the musiciana of past
centuries,” he continues, "and ‘Toust
create & new arl, corresponding with the
lighlyevolved senaitiveness of the pre-
gent, as well as that of the future?” All
traditional forms anl scales of the past
are, therefore, to be cast aside, and the
Futurists are composing in ecales sub-
divided into ninths of & tane, and having
seventy-two notes to the ectave. This
arale, it in explained, is only provisional,
and will soon be made still more eom-
plicated te suit the refinements of the
Futurist taste. For the new notation,
which is called ™ecmantie,” special in-
struments are being made, and an exhibi-
tion will shortly Le given of pianes, vio-
lina, and other stringed instruments,
adjusted to the requirements of Ehe first

Futurist concert, which will be given In .

a few weeks’ time, and is confidently
expevted to starile Paris. The teader of
the Futurist musicians bas no illusions
n3 to the permanence of his ayatem.
“When the public begina to appreciate
it,” he says, “thers will be no excuse
#ven for the romantic achool, which must
give place to what may be called schis-
matie music, which will have twice as
many notes and w.ll eventually be suc-
eeeded by a scale of whirh each note will
he”one vibration mare than that below
it

London Symphony Travel in Rayail
Btyle.

The tour of the London Symphony Or-
chestra of one hundred musiciuns under
the foremast Ruropean conductor, Herr
Arthur Nikisch, assumes grand opera
proportions when the matter of eounting
the cost comes up for eonsideration, The
minimum cost of each of the thirty-one
concerty to be given in the United States
and Canada is aboul ££000. Manager
Haward Pew, of New York, has nat only
contracted for the most pulatial special
train the Pullman Company can furnish,
buk han also agreed to pay the steam-
rhip fures to and from Kurope and alf
their hotel and other expenses while on
tour.  The United States Customs de-
pariment has already siarted an investi-
gration relative to the wamber of inatru-
menta the British orchestra will bring
with them. To each member = blank
hoa been forwarded which asks, amang
other questions, the name and number
of each instrument, the name of tha
maker And the value, The  stringa
nwned by the members of the Lomdon
Bymphony are saild to he the most valu-
able of any organisation in the worid.

" The BSeagull”

Tt Is dificult to say what partienlar
ohject Tchekhof had in view in writing
“The Reagull” says a Londan writer in
referring to thin Russinn plav, which was
produced rt the Litile Theatre laab
maonth., The atory i distinctly aubor-
dinate to the sharmsters; it in in thae
personages ol the drama that both
Tchekhot and outacives find mont in-
terast. He painta for wa “tha lLilerary

man” ia Trigorin—the man in whose
veins flows not blood, but printers’ ink,
who is everything and always looking
for “copy,” who treats all the inci-
dents of life which he comes acrosa, not
as dramatic episodes with an innate
power, to excite or plezse or wound us,
but as materiala short or long
stories. Masha attracts him not for her-
sell, bt as a curious type—“takes anufl
and drinka vodka; always dressed in
black.” Even Nina, a girl wha is thor-
oughly sympathetic to him, and with
whoem he fancica himsell in lave, is pri-
matily the heroine of a_sketch suggested
By the seagull, which, shot by Constan-
tine, he finds lying at her side. “A girl
loving the lake like a seagull. A man
eomes along, sees her, and ruing her,
like this scagull, just to amuse himaelf
—a gubject for a short story.” Then
there i3 Arcadina, the actresa—a typi
cal actress, who sces everything from
the point of view of the footlights, grow-
ing old and yet pretending to herself
that mo one ean play younp parts as
well as she ecan, in love with Trigerin,
and frantically jealous of Nina, fond of
her son. Constantine, and yet thor-
oughly ont of towch with him and his
ideals. Nlna is the passionate, emo-
tional, ambitions amateur, who wondera
what fame and glory are like, and sacri-
fices hersell and Constantine in order
to appear on the Moscow stage and be
near Trigorin. And ance maore there is
Constantine Trepleff, a difficutt, aensi-
tive, prow! youngz man, who belongs to
the generation which i “knocking at
our doors,” who represents a farm of
decadence nd perhaps symboliam, but
who is both clever and able for alf
that; and who might assuredly hava
“arrived,” if he haid nat lost alf joy
in life, in losing his brloved Nina. These
are the main characters, but there are
others equally typical.

for

“ Jndge Not.?

Tchekhof does not allow himscli fo
pass judgments on any of them. He tries
to put them hefore #13 as he sees them;
but whether they are good or bad, noble
ar mean, right or wrong, he will not or
ean not tell ua. Trigorin, who is falsa
to Arcadina, ruina Nina and drives Con-
atantine to suicide, is evidenily a man
of charm, an amiable, good-tempered man
who likes fishing hetter almost than
writing, and certainly has no bad inten-
tions towards anybody. Ta Constantine
Trepleff to he condemned for his deca-
dent tastes and for his youthful aptitude
in running after false gods? Oh, dear
noe! Tchekhof himself was too “ -
for some of his Russian contemporaries
and critles, and he does not langh at
Constantine, whoe 1a his younger eelf,
Besides, he allowa him to succeed in
literature towards the end of the play.
All he puts before us is that a young
man of this complex and difficult tem-
perament is likely to make n mess of life,
and in all probability is foredoomed to
suicide, Arcadina, the actress, wants to
be a good mother fo her son. Sha ean-
not help having an actress’s vanity,
combined, ag that form of selfishneas
usually is, with a certain cruelty. Nor
in Nina judged by her creafor. She is
simply analyscd—the amateur who
thought she had enough stuff in her to
become a true professional, and who
failed. Tndeed, Nina is very tenderly
drawn, as though ‘Tchekhof was fully
aware of her virginal charm. All the
charactera are treated in this objective,
impersonal spirit. They represent phases
of life and moonners: slices, ent out of
humanity. And enualty, of course, there
is mo moral to the play It works out
uncomfortable, but then that is precisely
what life does, in our naual experience.
Life hasg no arranged “situations” or
“eurtains™ ar even any special “denoue-
ments.” There i3 not much “action” in
the picen.  Ench action as it hua ia main-
ty psychologicul—an illustration of char-
weter brought into relation with one an-
other aide so contrasted. If there is any
general rubject, it would acem to be, as
Mr. 1. Calderon saya in hia introduction
to the play, the universal frustration of
desire. Medvedenkao in in tove with Musha,
Masha is in love with Constantine,

‘Conatantine is in love with Nina, Nina

in in love with Trigorin, Pauline in In
love with Dorn. and Dorn is in love
with himself. No one geis what ha or
she may want,

Zealand Mail for May 22, 1912,

* Advice to Young Organists”

Be patient.

Be persevering.

Remember the swell pedal is not the
village pump handle, and don't use it as
euch. Discretion 18 & valuable com-
modity, and an organist (perbaps of all
men} requires plenty of it.

Empty tin cansg may make a pgreat
noise. Don’'t let your emptiness be
known uanto all men.

Should you be so unfortunate as to
find that you are losing your “enthu-
sisam,” resign your post et once! No
man has any right to retain his oflice
under such circwmstances,

If your choir should have a tendeney
to sing somewhat out of tune, adding
power (or reeds) to your accompani-
ment will not usually improve mat-
tera.

Giving the note to the boys I3 mot
“good form”; and probably indicates in-
puflicient training,

“Blessed are they who expeet noth-
ing.” If yeu are careful in yonr expeec-
iations, you may not ba disappointed?!
—J. T. Field.

A New Venture.

Monopolism in apything, in any part
of the world, as England’s famous Chan-
cellor of the Exchequer has asserted
time after time, will evee prove disns-
trous to the general publticc. While 4there
are a number of people who do nnt
take a great deal of notice of any state-
ment attributed Lo Lloyd George, there
can be few who will dispute the fact
that the keener compstition among thoss
who are catering for the wants of the
general publie, the betler in every way
will the general public be merved. This
fact is peculiarly apt at the present mo-
ment o far as theatrieal affairs in Aus-
tralasia are concerned. Although zome
may resent the use of tha phrase “wanis
of the general publie” in conpection with
the theatre, it is deliberately employed
here ‘on the hypothesis that yesterday’s
luxuries are to-day’s necessilies, Ilow-
ever, the proof that the play-going pub-
lic of New Zealand i3 fully eonscious
of the benefita they derive from eompeii-
tion amengst those catering for them, 1a
fortheoming by the hearty -welcome
which they are ever ready to aceord
a mew and enterprising theatrical flrm.
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Especially is this the rase when the
head, or heads, of that firm are known
to them by the excellence of their work
under older managements,

Messrs. Reginuld Wykcham and Kd-
ward Nable, who have recently joined
forees, will commence Lhis veunture in
New Zeuland with a season starling oa
Saturduy mexi, 25th May, at FHis Ma-
jesiy's Theatre, Aucklamd, their reper-
toire compriaing scveral of America’s
musical farcical comedy snceesses. Nui-
ther of thrse iwo enterprising entre-
preneurs will need any introduction to
tlheatregoers, Reginald Wykeham'a long
association with Hugh J. Ward, both as
producer and comedian, marks {im as
the very man to be at the kead of a com-
pany whosa primary chject is to maka
the Eeople laugh. Kveryone will remems
ber his perfurmance of Colunel Tandy in
the famous “Girl frcm Recior’s,” and
his delighifully droll sketch of the Duke
in “Mr. Hopkinson.”  Another factor
which should go a long way towards
Mr. Wykebam’s welcoms is the memory
of how unsparingly he worked with Mr.
Ward in his huspital campaign, being
responsible for the programmea that
netted such a great sum for the hoapl-
tala.

Edward Nable, who first appeared be-
fors New Zealanders under the famous
Pollard  direction, . is anolher pgreat
favourite here. Though it is dificult to
single out particular performances from
tha rumber of charavters he has es-
seyed, biz Ichalud Bronsen in “The Belle
of New Yorlk,” and Mr. Hoggenheimer,
in “Tke Girl from Kay's” arc probably
his two most popular portrayala. With
iwo such capable aclors as manugers the
new firm ataris out uwniler excellent
auspices, and certainly with the heartlest
good wishen of the play-going publie
dthronghout the Dominien.

The Aunckland Compstitiono.

8o much depends on the selection of
adjudicatora  for eompelition festivalw
that the exeentive of the Auwckland Com-
petitions Society made exhaustive ln-
quiries regarding the many applicants for
-thess positions, and £nally decided to
engape Mr. W. Arnndel Orchard, of Syd-
ney, as the musical adjudicator, and Mr.
W. L. Paine, of Meclbourne, as adjudi-
eator in the elvcution section. Both of

grand,

made.

and volume—in the

The ‘GRANDETTE’ Piano

As you know, the tone of the grand piano is much
fuller and rounder, has more volnme, than an up
right instrument, 'The chief reason for the greater
popularity of the Iatter has hitherto besn ihe
awkward shape and ungainly appearance of the

But there is now a grand of artistic shaps—the
GRANDETTE--made by the world famous piano

bouse, A. ALLISON & CO.

The GRANDETTE represents tha greatsst advance
in piano muking for a centaory.
artistically it is the most nearly perfect pizno ever

In it you get purity of tone—tremendousa power

Musically and

ible dimensions

interssting.

E. « F.

Its shape is symmetrical—it gracesa a room no
matter where you place it

You are cordially invited to inspect the Grandetta
in onr showrooms. You will find the new pisnc

PIANO AGENCY, LTD,
S. COLDICUTT, Manager.
191 Quaeen St, Ruckland, near H.M. Theatre,




