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+ New Zealand Artists.

Annual - Exhibition at

HE most notable feature ahout the
annual exbibitiorn of the Auck-
! land Bociety of Arts, which was
opened lapt week by his RExec!l-

lency the Governor in the Society’s
vooms  Cin Coburg-gtreet, - is the
exceptional  evenness of ithe work

that has been hung. 1lu past years there
may have been some few pictures of out-
standiug merit, but there have also beenm
more of infinitely inferier qnality, Tha
average i3 much lbigher, and there is' =
welcome  searcity of freak canvasea.
Southern puinters are well represented,
and the exhibition eould not well afford
to be without their work. The total
number of pictures hung is 550, of which
125 are photographs exhibited by the
Auckland Camera Club, and the addition
of this section, which is quite new in
the history of the Socicty. is so success-
ful that it is to be Loped that the co-op-
eration will become n permanent featura
of the annuval exhibitions,

Afier leoking round tlhe wally one
might wish for niore genve paintings, and
wore work thab appeals to feelings deep-
er than the imagwation, something sym-
bolical of thuse greal truths of human-
ity which are felt by every man and
woman, but whivh can be expressed only
Ly the great musician, poet or painier—
eomething which most have thought, but
witith has heen "ne'er so well expressed
Lefore.” 'Fhis, however, is rather in the
nature of an ideal we should set our-
sclven, and no one would expect much
work of this naiure in a young country.
Art is the last thing which comes to pes-
ple, and is essentially a matier of evolu-
tion, and the paiuter in obeying his
artistic yearning must pass through his
kuveessive . stoges like the naatilus in
that beautiful poem of Oliver Wendall
Holmes. A wornl of eompliment is the
desert. of the Hanging Committee. Neo
ermmitter has ever pleased everybody.
The man has not betn bern who could
satisfactorily auswer the artist's indig-
nant “Why is my picture not hung?”
and the public's equally indignant “Why
on earth have you given that thing wall
space?  Tlhere is even more divergence
of apinion gboul art than there is about
musie, because the artist uses material
which is ntore or less familiar to every-
body, so maturally everybody adopts tha
role of critic naturzlly—with frequent
sdmirable and useful resunlts so long aa
lic pays due regand to the wholesome
wlmanition “Ne sutor ultra ervepidam,”
but, unfortunately, tiis 13 not always so

witness the case of a farmer man whe,
emboldened by his surcess when he cor-
rected the artist’s iden of the way small
pixrs fred at & trough, floundered on to
nmaiters that were not burelic and ao
was Inei. The eommitlee must be con-
gralulated on the snecess with whie
they have aceomplished o most thank-
less task. 1t a signifieant faet that
there is no “Chamber of Horrors™ thia
year.  For this relicf, much thanks.
There are of course some pictures lung
which one might have wished elsewhere,
and tlhere s onc on the stairway—a
fouthern  landseape — which - perhaps
should have had a better place, but the
wnprejudiced persen must admit that Cha
work has leen «one most judiciously,

The Oils.

The honour of having patuted the pie-
ture of the year will fall by common
consent 4o the veleran artist, Mr. Ken-
nett Watking, whe has a large canvas
depivting the logeml of the coming of
ihe Muaori to New Zealand—the arrival
of the duwwky Argonauvts after their long
voyage. aver the fireat Ovean of Kiwa,
from distant Ilawaiki, wlose identity i+
now “through truet” of years, in mute
oblivion lost.”  The subject bas already
Leem dea'd wilh in the well-known' pie-
ture Ly Motera. Steele anil Gollie, whivh
now hangs in the Awekland Art Gallery,
amnl nn two conceptions could be more
tham Ny apposed. The Steele-Gohlie
painting depicis the grim reality of that
#reat awigration aerma the  tracklms
ocean, and the dramatie incident of the
Lling of the almast deapuired-of *“Loug
White Clowl.” "We have the storm-
heaten canne, and Lhe emociated forma of
the adventurous nailors who lad for-
saken Lheir wunny homea and followed
the wake of the aun in scurch of the
ball-oiythical land at the edge of Lhe

~

Auckland — Some Ekcel]ent
='W'ork.

ovean. We conlfess that this appeals to
us as being more in accordance with the
epirit of the Maori Odyssey, but this
doen not Jetract in the slightest from the
interest that attaches to Mr. Watkins®
conception of a less strenuouns, not to
say idyllic voyage, over peaceful seus.
The colonring, especinlly of the wauter.
ia very fascinating, Lot it s wnot New

Zealand. Rather it reminds one of
early mcrning  “by  reef and  palm,”

and before the sea breeze has sprung up.
'The richly delivate shades of Llue, green
and yellow which Mr. Waikina has used
we have mever seen outside the troples,
and then only in certain Islanda.
are as rare as the tints of a tropical
sunset. Mr. Watking las idealised the
seerte, but it will not be the less popular
for that. If ore were disposed to eriti-
cise gne would naturally suggest that
the canoes and voyagers would searcely
be in such good form an  the artist
patuts ihem. There is a sumgestion of
wear ahout some of the aails, but there
is hardly a strand of gear ont of place,
and not a ehip of paint ix wisging,  Stilk,
the work is ambitious and praiseworthy
in its attention to detail, as well as

charming in is facile handliug of colour.

Southern Artists,

On the principle of “visitors firat,” we
will refer briefly to seme of the numer-
ous works seat in by Southern painters.
‘A prolifie andl welecome contributor. ia
Mr. ¢. H, Howorth, of Wanganui, who
has wine which are of exceptionatly even
nierit. The style of this painter has

Artist's Wife: Oh! IIave yoo come for the vent?
has just guune out.

ehanged since he last exhibited, and
changed much for the bLetler. Thére is
more thouglii in his werk, and he seems
to be taking a great Jdeal more time
over it than i the pa=st. While his work
ia brished in freely, it is less theatrieal
and his colour seale is alwnys pies
“Hilverslream,” a wekl-known ‘Welling-
ton spot, appeals to us moat, and then
eome “Pastoral Heene, Akaroa,” “A
Hill Farm, Akaron,” “Grehan Valley,
Akarea,” and "On  the Heatlicote,
Christchureh.”  Slightly idealized, they
are still quite New Zealand in atmo-
phere, with ithe exception of ilie Hogth-
cote, which perhaps  ruther  sugmests
England than the havder lighting which
in a characteristic of these latitudes.
‘Diamond Lake, Wakatipn,” dilTers from
anything Mr. Howorth has sent in, but
we profess to liking liim nore in the
quieter paslornl seenes, the tlepiction
of which he in so happy. “Rocka at
Iddand Bay, Wellington,” cantaini some
good work, notubly in the dbackground
aml the aca, which has almost  the
Somersculen eolour, but the rocks are
sunewhat woully.

YThe name of Mr. Menzies Gilibs has
plwaym Been & popular one on U cata-
ague, and this yerr Be is represented
by four piclures, twao large enes and
two small, cne of the latier being =

They -

portrait, “Low Tide, St. Ives” is a little
bit of the Cornish village which is so
beldwed of artiuts;, looking towards -the
Bmeaton Pier, with the double row of
lishing boats “hanled np om the beach,
the sort- of thing you always think of
if you have ever been to this gquaint old
tishing village, and you cume ucross the
name in after doys. In this cauvas will
be found the Christehurch artist’s best
work. “Grey of the Morning™ is a ser
piece with the rollers tumbling green
to the shore in the early morning with
2 stiff breeze Blowing in from the sea,
and the yun liarlly risen above the cloud-
wrapped horizow, irradiating the scene
with an eerie light. “Head of Loch Goil,”
a Scottish scene, is a nice little bit of
work, but the figure study, “Meditation,”
No. 84, should not be missed by those
who can appreciate & really clever bit
of llygure painting. The pose, lighting and
tone are all excellent, and the thowght-
ful old man with the interesiing face,
“les yeux lixes sur ses pensecs,” is the
work of a true artist. .

One of the finest things In the gal-
tery is *The Crest of the Hill,” by Mr.
W. Greene, Timaru. The sturdy plovgh
horsea Iave just reached the point where
the upland meets the llat, and straining
e for the end of the pull ag
turns over ite fresh furrow
of good. brown earth. There is atmos-
phere in the Jandscape, and veal wove-

ment in the straggling beastz, who are

well juto the eollar, a3 the fariner says.

"The.ione of the canvas is sulxlued, and

anggestive of the time of planting, and
the only Dlemish on an otherwise clever
and distinctive piece of work is  the
ploughman, who i3 somewhat ont of the
piciure. There are two bits from KEssex,
by Mr. Gireene, *A Shady Pool,” with
ihe sunlight flickering through the trees,
Dbeing. a very happy bit of colouring amd
Brashwork. .

An altractive pieture is *A Midsummer
Night's IMreaan.” by Mr. B, Whallwark,
ARC.A, wha has treated Titania’s in-
fatvation for Iottom in a decoraiive
style, which réminds one.of a popular

Well, T’ sorry, bot oany bushand

picture in the Aunckland Gallery of &
youth playing with youny lions in a
field of poppies.  Mr. Wallwark bas ob-
tain Wis eolour mainly Ly the intro-
duetion of a peacock, whoee gaudy tail
comes  in with good effect,  Boiton's
kaees  obirnde themselves  somewbat
tao athletically on the eye, but the pic-
ture which, by the way, wus exhibited
at the 1810 Royal Academy. containg
much gond work, and marks Lhia artist,
who has caly been out in Clrisichurch
for a few years, aa a man with a style
that ehould do much for tolonial art.
Ile also has & capitnl porirait of Mr. R,
Herdman 2mith, which shows much vig-
our and originality.  Other works from
hia bhrush are “Ship Repairers,” “Fogi-

S tivea” aml "The Nuvel,” bt they do not

show him at his bhest, .

Another SRoutherner whoee work i1 o
valwalde acouisition ta this yeurs exhi-
bition is Mr, ), M. Maidden, of Uhrist-
church, witn has seven eanvases bearing
Lis nume, all the subjects being chosen
ontaide New Zealupd, - The
tive iz “Bellagygio, Eake Com
a sunny, bright pictnre, which cont
wll that i ilistioctive 1n the work of thia
arlint. [t lonka exceptinnally well nnler
artiticial light. *The Hift in the Storm,”
A wild glen in (he Hightands, one of thors
“stencs where savage grandeur wakes an

1912, -
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lw_ful thrill, that ecofltens into aighs,” 13
lemantie in roncepliva. and highly dra-

“matie in elfect, the asurt of thing tlat
‘Heott delighted -to describe. and peopie

with ‘the children of his Taney. . The sug-
gesln_m of the red tone whirl is notire-
whie in certain elfects of light in Scoteh

Hira is well carried out. “Top of the
>, - .

Tass, Musten, Norway," is marked ov
soine zood brush work, but is rather

rold and fornal. ving Boats Leaving
Whithy,” a large picture, is a phase ubf
Er 1 sea roast fife which has a strange
fascination for every man, though he may
be sewreely alle to tell & fishing amack
from a collier. Au old LEnglish fishing
town or village is one of the must 1.\1(S
turesque wights that we have left in
ihese daya when ateam has robbed tha
e’ of lalf its romance (in spite of Rud-
yard Kipling's poem), nad Mr. Madden
has eaught and transferred to canvas the
very swpirit of the thing. The sunset
hues on the East CLff with the old town
Im_h)w growing indistinet in the evening
mists, amd forsground with the fishizngr
hoats from &t. Ives und Penzance which
fo Tound the roast cvery year, make a
scene which has a peeulinr charm, espe-
vially for roloainls, as we lhave nolhing
of the kind in these parts, i

Juat near ihis picture is a 1ttle cun-
¥as dealing with a somewhat similar
subjeet, No. 58, * The Cornish {oast™
by Mr. Lawson Bulfour. It is his onl’y
exhibit and makes one regret that hie
has nol sent in more. Lighting and
treatmient, which are quite different from
Mr. Madden’s work, nre both admirabie,
al reproduee the Carnish atmosphere
with fidelity. The secne is typical of
1his interesting const {which {he steam
trawler kaa net yet invaded), with the
boats in the bay, the worn stone
steps winding up the cliff, and the old-
world village at the tep, with the cen-
turies-ald church tower which is so chaxr-
actermtic of Cornwall

Ancklanders and Others.

A picture which is attracting a lot of
attention is a larpe povirait of His Holi-
nes3 the Pope, Pius N, painted by Miss
EMNen von Meyern.  Both in conception
and techninue {he picture is admiralle—
good in workmanship and clean in colour.
il is devidedly the Dest énnvas thai Miss
v Meyern has done, and she has re-,
coived many eongratulatiors upon her
work. It may be mentioned that the
portrail was painted from material sup-
plied by Father Palterson, who haa just
returned from a visit to Rome, and who
pronounees it a most faithfu! likenrss.
There are two or three other smaller
pictures by the same artist, ircloding a
portrait of Capfain Amundsen, but she
may be well content o yest her reputa-
tion en her large work.

My U ¥, Guldie is vepresented by eight
pictures, most of whirh are shulies of
Maori Dieads, in his wel3-known style. Hiy
fidelity of detail, good drawing. and ehnice
of subject appeal to n large {ollowing,
and this year his collection iy quite wp te
ihe high wlird he seta himself, ‘The
madels, owever, are hardly so plea<ing
as Lhe okl rawgatiras and wahines with
which Dhe has familuarised ws, and for
this veason they do oot athaet one so
much as sonm: of his work nn previous
oerasions, Im *The Widow™ the werk
is of u nive qualily, and “Atameg Papa-
rangt” is the portrait of an old North
Aucklamt ariztoerat of o type that is now
shnost extinet. “Night in the Whare'" is
rure to tiet many admirers, and is easen-
tially =& “popnlar™ picture, A typiral
mother of the kainga is Hghting her pipe
in one of the very few lulls 4hat orenr in
the whare ducing {he evening when i1ha
oM Iadies gather round 1o disensa the
vitlage affuirs.  The old person’s face ia
eirongly Yt up wnnid the swrrowmding
gloony, xnd (he double effeet of 1he Yightal
mateh and the reflection on the brown
fave, the grizeled hair, and the while
blouse iz skitfully managed.

There 2

« six ennvasses bearing the
name of Mra B M, Walrond, whose sym-
pathietie style is =0 well suited {o por-
traying certain aspeels of New Zenlind

xeencry.  In the Clinton Valley™ 11 the
mast imperiant one, biit. *Sobtude” and
“A Backwiter on Uhe Watkata™ won'd
probably appenl to o wider cirele. “Soli-

i particuturly pleusing.  The glow
af the western sky is veal, sl the knhi-
kateaa, swhich ave s characteriatic of
wome of the lower reaches of e VWai-
kaio, nre cleverly fyeated. 14 is in such
weemn Ax This, wmd that depicted in A
Backwater on 1lie Waikato,” (hat Mrs
Walreml's poctic treatment is most ellee-
tive,

It Is rather sirange that some of Lha
preatest  Aanimnl  pictures  have  been
mintert by women. 1o a, nml
caln keemn to lave o wpacial fascinalion
for them. LThis yrar wearly afl the snle




