
Music and Drama.
By BAYREUTH.

BOOKINGS.

(Dates subfect to alterations

HIS MAJESTY’S THEATRE.

Blay 13 to May 23 V»n An Company.
Blay 27. Wykeham Nd»‘.- (’•».

June 1«» t<» June 22. I'ortu* and Talbot’s
Mins’reis

June 24 to July C. Pairomhne.
July 22 to August 3 The Hue Bird
•September 3(» to O» >b?c 12 Oscar Asclx?,

Lily Braytou.

WELLINGTON OPLRa HOUSE.

April 27 to May IS Marlow Dramatic Co.

May 21 --••Every woman” Company.
July 17 to 3l» .1. C Williamson, Ltd . Tan-

tom Ime Co.

August 14 to 27 • Tli Blue Bi«’d” Co.
tSeptemher 23 to O ••.über 2 Flintmer Den-

niston Company
October 19 to November 2 Oscar Asclie-

Li’.y Brayton Co.
November s—”B»a Hur” Co.

The New Beethoven.

CTT ’1 the Qu.-ii\ Hi', l.u-.im. lj,t
J I month, Quv’H Alexandra ant the

Lord Ma\ .- and Sheriffs of Lou

d<»n paid tiibute t.» the memory
of Beethoven by being pit sent at the
lir-t performance » i the discovered
* Jeua“ synqdiony. W hat the Itoyal
amateur nr.isi/ian an I the tir.*t magis-
trate of London thought of the work irs

l ot known. j.ays th • ‘ Daily New*” cr.t'e,
(but doubtle-' they were a> much bored
a? the rest of t ie audience. F>r let it be

iwud at on -e that the * Jena” symphony
is poor inu-ic of a *:;.!<• not to be dis-
tinguished from the music of every com

poser at the end of the eighteenth cen-

tury. If it is by Beethoven, it tells lift

nothing we did not ahead} know from
the fir-1 symphony .

But i> it by Beethoven? The doeumen’
tary and circum-t antial evidence seems

tome very slight. The band parts were

ifOlin d by Herr Fritz Stein at Jena. iu

the library of the Academy < uneerUi

there. On one of the -ecunl violin parts
is the inscription: "Bar l ouis van B»*e

thoven,” and on another; “Symphony
von Beethoven.” The inscriptions are

Bot in the compose;’.- han 1 writing, but I

imagine they may Ih* contemporary with

j im. from the fa.! of the difference in

the spelling, and l»eu.ui<e the slip of

Jx»ui- for Lu.lwig could not have been

made after the w.i* famous. It

is stated that Beethoven .lid send some

music from Bunn to deni. 1 d > not know

w\hat i* the evidence of this, and it would

have to be very clear indeed. For in al!

Beethoven’s letter* there is no mention

*•f this symphony, nor i- a sketch of it

in exi-ten e. although the sketches for

if fir.-t symplioiQ date hack to 1795.

We can approxinuceix fix the date of
this Jena symphonx if it was by the

r-umpo’-er from Bonn Beethoven left

dkiHn for good in 1792; therefore the

symphony, if it l»e hi*, must have been

written at the latest when he was

twenty-two. The work seem* to me mu?h

too mature for that. Moreover, how is

it that the band part* remained at Jena,
and the full score itself is not there, nor

was among Beethoven’* papers’
Internal evidence i> the l»est evidence

of all in these matter*. but in the pre-
sent case it does not help us. The sym-
phony is quite pleasant nuh> in the
eighteenth century >tyle. k might have

)»een written by any composer who knew

the compositions of Haydn. There is n.»

genuine Beethoven touch to prove l»e-

-yond question that it was co by
iiim, but then Beethoven’s individuality
■was slow in development. He was still

taking lessons in composition consider-

ably after the date of this supposititious
symphony, and yet that work has every

sign of mature musicianship. I do not

-declare absolutely that the .Tv na sym-

phony is not Beet Hoven’s work, but in
view of the weak circumstantial evidence
and of the smooth mn*ici «nsbip, I do

not Itelieve it ran have lieen written by
Beethoven before he left Ro: n for Vi-

enna. and it certainly was nut comp
afterwards.—E. A. B

* The Mind-the-Pwint-Girl.”

The story of ”T!ie Mind-the-Pamt-

Girl**—Arthur I’hiero’s recently produced
minedv-drama that Inis «»> mu -h stirred

lx»nd<«n—is. briefly,.the sf<»- of the love

of Viaeount Earnromlie for Lity Parra-

dell, etar at the Pandora Theatre.
Farnconibe is a real »rt of gentle rnyn
nere—and his love for Lily Parradell is

at intense as it it a al the

start-off lie tells her, “If you don’t

marry me. I’m done for.” “Oh. love is

all on my side at present naturally,"
he goes on. “but as God hears me, it will

be nd fault of mine if you don't grow
to love me in time.” Farneoihbe is just
at the age when nothing matters. He

is in love, that's all. And so Lily
Parradell, whose real name is Lily Up-
john, who has a stage mother without
an It in her entire composition—this
perfectly drawn musical-come ly star,

with the face of an angel, only as much

education as she had prekeil up. but with

the heart of a noblewoman, forces I.ord

l arncombe to listen to one or two things
that do matter. She tells him her ori-

gin. " What was my start in the world.

Kether kept a smalt shop in Kennington
—Gladwin-street, near the Oval. We

sold groceries, and butter, and eggs, and

cheese, and pickled pork, and paraffin. 1

was horn there—on the second floor; and

in Gladwin-street I lived till I was four-

teen. Then father smashed, tdirough the

stores Cutting into o ir little ■trade. Well,

hardly siuasbed; that's to >' : mpbs;ng. The

business just faded, and oi:e morning we

didn't bother to take the shutters down.

Then, after a while, father got a starva-

tion berth —eighteen shillings a week! —

at a wholesale bacon warehouse—Price
and Moseley's—still over the water; and

I earned an extra five at a place in the

Westminster Bridge-road, for pasting
the gilt edges on to passe partouts from
nine a.m. till six in the evening. Xot a

syllable against the passe-partouts! They
were the making of me.

Did It for Nix.'

‘Ti- was the passe-partouts that

lirought me and Tedu /• together—Ted-
der. In the house where 1 worked, a

man of the name of Tedder—Ambrose

Tedder—taught dancing—stage dancing
—‘Tedder's Academy of Saltatory Art’—■
and every time 1 jmssed Tedder's door
and heard his violin or piano, and the
sound of the pupils' feet. I ! Oh.

lor. if once I—l— Well, ultimately Ted-

der took me and trained me—did it for

nix—for what he hoped to get out of me

in the future. Ah. and he hasn't lost

over me—poor old Ambrose! He col-

lared a third of my salary for ever so

long, and now that the old chap's rheu-

maticky. and worn out. I—oh. it's not

worth mentioning. My stars, be could
teach, could Tedder! I began by going
to him for the last twenty minutes of

my dinner-hour. He wanted to stop
that, lieeause it was bad for me. he said,
to practice on a full—a full—! Ha, ha.
ha! Gn a full— t Ho, ho bo! As if

I ever had—in those days—! I was a

pupil of Tedder’s for twelve month-, and

then he got me on the Canterbury: and

from the Canterbury I went to Gatti's,
snd from Gatti's to the Lane, for a few

lines in the pantomime and an under-

study—my first appearance in the West

Knd—and from there I went to the old

Strand, and there Moirie tooling spot-
ted me. and that led to my l>eing en-

gaged Pamloia. where 1 ale my
heart out. doing next to nothing, for

two years. Then came the production
of 'lite Duchess of Brixton,’ ami it was

in ‘The Duchess’— thanks to, Vincent

Bland—that 1 sang the ‘Mind-ilie-PainV
song. He believed in me, did Vincent;
he saw I was fit for something more

than just prancing aliout and airing my

ankles, in a gay frock. By Jupiter, how

he fought for me; how he fought for me,
up to the final rehearsal! And to this

day. whenever I indulge in a prayer,
you bet Vincent Bland has a paragraph
all to himself in it! Oh, but —I needn't-
infliet quite so much of my biography
on you. need I? Sorry. 1 merely
wanted to tell you enough to show you
—to show you —Ha, lia! Oh. I'm not

chucking mud at myself, really. Why
should I? Many a woman ’ud feel as

vain as a peacock in my shoes. Fancy!
From the shop in Gladwin-street to—to

this! And from Tedder’s stuffy room in
the Westminster Bridge-road to the

stage of the Pandora, as principal girl!
But. recollect, however shrewd and apt
1 may be. and however straight I've man-

aged to keep myself, still—Pin only a

Pandora girl, and should always be re-

membered as one by your chums and be-

longings. Only a Pandora girl. Noth-

ing can alter that, boy: and you mustn't

—you mustn't handicap yourself by
hanging me round your neck.”

Musicians' Industrial Union.

Auckland musicians, following the ex-

ample of their Wellington brethren, are

forming an industrial union of workers,
and have filed a copy of their claims

with the Clerk of Awards The demands
are based practically on the lines of the

Sydney award. Some of the main
claims have already been published, but

there are some additional features of

interest.
For concerts and oratorios, for in-

stance, two guineas are asked for each

performance with two night rehearsals,
and for a performance and rehearsal on

the same day the sum of one and a-half
guineas is wanted. In regard to ama-

teur dramatic productions, 12/6 is re-

quested for each performance and each
rehearsal, not exceeding in either case

three hours.
In the “other engagements”—those

that do not come in the category of

general theatrical engagements—the fol-

lowing demands are found:—For picnics,
from 9 a.m. to 6 p.m., with one hour for

lunch, fifteen shillings; for an after-

noon performance, from 2 p.iu. io 6 p nM
ten shillings; race days, twenty shillings
per day, the hours specified being 11

a.m. to 6 p.iu; garden parties, 2-30 p.m.
to 5.30 p.m., ten shillings; bandmaster,
five shillings extra; harbour excursions,
9 a.m. to 6 p.m. fifteen shillings, 2 p.m.

to 6 p.m. ten shillings, 7 p.m. to 10.30

p.iu. ten shillings; dances, classes from

8 p.m. to 11 p.m. ten shillings, band-

master five shillings extra; single-
lianded engagements, fifteen shillings;

8 p.m. to 12 p.m.. fifteen shillings, with

three shillings an hour, or part thereof,

for all time beyond.
The clause dealing with mechanical

devices is interesting. It reads: "That
when a pianola, or any musical instru-

ment. displaces a piano, the operator of

same shall receive the same wages as a

pianist” ( £3 10/ per week).
As regards all performances and re-

hearsals for which a time limit is fixed

PLAY TITLES TRAVESTED.

The "Mind-the-Paint Girl."

HIS MAJ E ST Y’S
THEATRE

(Lessee. Mr C. R. BaUey.i

TO-NIGHT. W NIGHT AND

EVERY EVENING AT K

LAUGHTER ! LAUGHTER »

MISS MARIE BAIMES.
ENGLAND’S PREMIER

COM EDI E NN W.

Supported by her New English (’'Miipany

OUR MARY ELI.WN

hi

ENGLAND’S FUNNIEST RURAL PIxAY,

MISS LANCASHIRE LIMITED.
MISS LANCASHIRE LIMITED.

PRICES: 3/, 2/. mid 1/. No B<v*king Fee.
Early Door* to Back ll.* *n«l F'Miuily
Circle. Iml extra. Box Plan at WtMiuau t»u«.t

Arey’a. Day Sale* at MnrtHhV
Adrance Repreaeutatire, HARRY LiiH'ON.

TOWN HALL

TUESDAY. MAY 21.

AUCKLAND CHORAL SOCIETY.

Presents

WITH SII'ERLATIVi: GUANHEFK,
Sir Arthur Sullivan’s •*

Tune Peem.

THE GOLDEN LEGEND.
Which will be interpreted by a Cast of t
Musical Artists who have l»e?u specially
engaged, regardless of expense, t > appear
as the Soloists in Sullivans Masterpiece.

THE GOLDEN LEGEND.

Soloists:

.SOPRANO. MISS ROSIN A Bit KM ANN
Gate Melba Opera Co.)

CONTRALTO. MADAME DORA HUNT

(Royal Albert Hall. lahhloii).

TENOR. MR PHILIP NEWBURY (Pre-
mier English Oratorio Tenor,.

BARITONE. MR. < HARLES LARsEN.

THE GOLDEN LEGEND.
A GLOKIOI S AND STITENDOVS

PRODUCTION.

CHORUS—26O—CHORUS

CHORUS—26O—CHORUS

ORCHESTRA—6O—ORCHESTRA

ORCHESTRA—6O—ORCHESTRA

Under the direction of Prof. W. E. Tlvnuas,
Mus. Doe., Oxau.

TOWN HALL. TUESDAY- 21.

FOR ONE NIGHT ONLY.

ADMISSION- Reserve.! Thr.— S'dl-
-lings; Unreserved (limited). Ta-» Shi.lings
and Sixpence.

Boy plan at Wildman ami Arey.
Day Sale 't ickets from A. Eady and- Co.

a

Queen-street.
SCOTT COLVILLE. Secretary.

HIS MAJESTY’S
THEATRE

Lessee .. .. C R. Bailey.

SHORT SEASON 0.N1.Y.

. Commencing

SATURDAY NEXT, MAY 18.

DIRECT FROM AMERICA.

VON A R X.

VON A R X.

VON A R X.

The Man who has Mystified (tie I’nlverse,

And His

AI.L AMERICAN COMPANY OF STAR

AKTLSTS.

VON AR X.

THE INCOMPARABLE MAGICIAN.

THE BROTHER OF NICOLA.

The Most Stupendous Ma glenI ProduHtoft
the World Has Ever Known.

Supported 1»y bis own company of sjieciaU/
selected Star Artists, inuludlng

Q.EORGE
THE YANKEE TALKING JUGGIJOR,

Presenting the Greatest Comedy Act
erer witnessed.

PRICES: 3', 2Z. V. No Isxikii.g fee.

Early Doors to Back Stalls and Gallery, Od
extra, till 7.3u.

Box Flan Wildman and Arey’t now open*
Day Sales at Marlelll’a.
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